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Poorhouse

Semele
from New Zealand Opera
“Semele explores
what happens when
ambition overreaches
itself having acquired
sudden wealth, power
and privilege. As such
it represents the oldest
and most contemporary
of stories. The current
pandemic is giving
humanity a crash
course in apocalyptic
management. Like
climate disruption it's
global and it's deadly”
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Béatrice
et Bénédict
Clever and intriguing design by
Damiano Michieletto for Lyon Opera
staged at the height of Covid19
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nz opera

photos © Garry Brandon

Semele
by George Frideric Handel

The world première took place at Covent
Garden on 10th February 1744 as part of
Handel's Lenten subscription series. Charles
Jennens sarcastically referred to the new
work as “no Oratorio, but a bawdy Opera”. And
indeed the libretto does not very much look
like a plot for an Oratorio. It is taken from The
Metamorphosis by Ovid and relates the story
of Semele who is supposed to be wedded to
Athamus, whom she does not love. During
the wedding ceremony she is abducted by her
lover Jupiter. Juno, outraged by her husband's
adultery, visits Semele in the guise of her
sister Ino and persuades Semele to demand
of Jupiter that he reveals himself to her in his
true nature so that she may become immortal.
When Semele acts coldly to Jupiter he swears
to grant her whatever she desires. Jupiter has
to show himself in his true nature and the
mortal Semele is consumed in flames. Out
of her ashes Bacchus, God of Wine and the
unborn child of Semele and Jupiter arises to
bring to earth a delight “more mighty than love”.
NZ Opera's Thomas de Mallet Burgess
has staged the work under the headline
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“Witness the Wedding of the Year”at the Holy
Trinity Cathedral in Auckland, New Zealand.
The performance was recorded for Television
by Rebecca Tansley and is full of surprises,
not least a Jupiter abducting Semele on a
motorbike.

Emma Pearson was principal artist at the
Staatstheater Wiesbaden, Germany, where
she received the title of Kammersängerin,
the youngest opera singer ever to have
been awarded this distinction. With her large
repertoire she frequently appears in Germany.

“Semele explores what happens when
ambition overreaches itself having
acquired sudden wealth, power and
privilege. As such it represents the
oldest and most contemporary of
stories.The current pandemic is giving
humanity a crash course in apocalyptic
management. Like climate disruption it's
global and it's deadly”.

Amitai Pati was born in Samoa. He took a
master's degree in singing from the Welsh
International Academy of Voice (class Dennis
O'Neill) and participated in the Young Singers
Project at Salzburg. He made a spectacular
European debut as Nadir in Bizet's Les
pêcheurs de perles at the Philharmonie in Paris
and has since appeared at the ENO, London,
and San Francisco Opera.

Stage director and author of The Singing and
Acting Handbook Thomas de Mallet Burgess

Semele
NZ Opera Baroque Orchestra
Freemasons NZ Opera Chorus
Holy Trinity Choir
Conducted by Peter Walls
Stage Director Thomas de Mallet Burgess
soloists

Semele Emma Pearson
Jupiter Amitai Pati
Juno/Ino Sarah Castle

directed by Rebecca Tansley
produced by NZ Opera & Greenstone
TV running time 150' Shot in 4K

Sarah Castle studied at the RNCM
Manchester and has performed in leading roles
at The Royal Opera House Covent Garden,
Zurich Opera, Polish National Opera, Dutch
National Opera and Teatro Real, Madrid.
Peter Walls, conductor, musicologist, and
educationalist has mainly worked in New
Zealand but is well known for his extensive
publications on 17th and 18th century
performance practice including his book on
Music in the English Courtly Masque
1604-1640.
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3 asterisk films

JANINE JANSEN

Falling for Stradivari
An unmissable,
riveting documentary
that follows superstar
violinist Janine Jansen
as she embarks on
a once-in-a-lifetime
opportunity to record a
new album on twelve
of the greatest ever
“Strads”.
Directed by BAFTA, Grierson and PRIX
ITALIA winning documentary maker Gerry
Fox and accompanied in her quest by
legendary Royal Opera House Music Director
Sir Antonio Pappano, the documentary begins
in Janine's home town of Stockholm where she
is rehearsing the Mendelssohn violin concerto
before moving to a hectic ten-day period in
London. Here, she becomes acquainted with
each of the violins, selects works that match
them best, learns about their histories and
particular foibles and rehearses with Pappano
before being forced into quarantine with
Covid.
Nevertheless, in an impressive feat of
determination, Janine succeeds in recording
this astonishing album before the violins need
to be returned to their owners. This is a nervewracking, intense, and hugely exciting film,
where we see not only what makes these the
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most unique stringed instruments in the world,
but also how Janine is taking her place as one
of the great virtuosi of today.
This is the first time ever that so many
of the greatest Strads have been gathered
together in one place, and the camera
accompanies Janine at every step of her
musical journey.
As a violinist with phenomenal bowing
technique, she is uniquely qualified to bring
out the character of each violin, rather than
impose her personality on the instruments. In
a series of up close and personal interviews
with both Janine, Tony Pappano and leading
luthiers, violin experts, owners and dealers, we
will capture the difficulties and joys of playing
these phenomenally difficult but rewarding
instruments.
These violins have essentially been
witnesses to history and emblems of affluence
and power, containing within them the rise and
decline of empires, as well as the evolution
of classical and western music into a major
part of global culture. This film will continue
to explore the Strad’s ever-growing mastery
through archive footage of some of the finest
luminaries ever: Fritz Kreisler, Efrem Zimbalist,
Nathan Milstein, Arthur Grumiaux and Ida
Haendel, all played one of these 12 Strads.
They show most vibrantly how the legendary
musical histories of these violins imbue them
with a soul and spirituality that enhances their
inherent quality as instruments.
The film focuses in on the greatest
PLAYABLE Strad ever made, the Allard, which
Janine falls in love with during the course of
the recording.

We will then bring the Stradivarius story
into the modern age, exploring the growing
worldwide demand and exponential price
explosions of these violins - particularly in
the far East and China, the newest global
power - to take up the mantel of this
extraordinary legacy. Looking to the future, as
these instruments age, become more fragile
and increasingly priceless, many ending up in
museums and private collections unplayed.
What value do they really have as collector’s
pieces and private investments? Is it right
for them to sit idle in a collection never
performed on stage?
This is a film not just for violin aficionados
but music lovers everywhere. Over the
course of the riveting four-day recording,
we watch how two consummate musicians,
Janine Jansen and Sir Antonio Pappano, take
advantage of this opportunity to perform
with these invaluable instruments, and take
us on an unforgettable musical odyssey with
compositions by Brahms, de Falla, Elgar, Kreisler,
Rachmaninov, Ravel, Schumann, Szymanovski
and Tchaikovsky, to name but a few, that will be
enjoyed by audiences forever.
A 60-minute music performance film
from the recording will also be made into
a separate programme.

Directed by Gerald Fox
Produced by Asterisk Films
Running time 52/81' Shot in HD
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Béatrice et Bénédict
Franz Liszt has been a champion of
Berlioz' music from early on by conducting his
work, making his famous transcriptions and
when settled at Weimar producing his opera
Benvenuto Cellini. His partner, Princess Carolyne
Sayn-Wittgenstein encouraged Berlioz to
create another opera although his magnum
opus Les Troyens had not yet been staged.
Berlioz eventually turned to Shakespeare,
though not to an epic tragedy but rather to
Much Ado about Nothing. Béatrice et Bénédict
could be seen as a Shakespearian Coda,
in comic vein, to Les Troyens, as biographer
D. Kern Holoman rightly points out. The
composer himself described it as “a caprice
written with the point of a needle”. One of the

by Hector Berlioz

highlights turned out to be the nocturne duet
of Héro and Ursule Nuit paisible et sereine,
reminding us of the night scene in Les Troyens.
The world première took place on April
8th, 1863, at the New Theater of Baden-Baden,
financed by the owner of the Casino, Edouard
Bénazet, and followed by a production at
Weimar.
The clever and at the same time very
intriguing staging by Damiano Michieletto
for Lyon opera took place at the height of
Covid19 when a chorus singing on stage
was not allowed and soloists had to keep
a minimum distance between themselves.
Daniele Rustioni nevertheless knows how to
create musical tension between the couples,
and Vincent Massip focusses his cameras in
such a way that you follow the plot with
ease. A very courageous undertaking by Lyon
Opera and a wonderful way of re-discovering
this very rarely performed work by Berlioz.
Orchestra and Chorus of the Opéra national
de Lyon are conducted by Daniele Rustioni.
The soloists include Michèle Losier, Julien Behr,
Ilse Eerens, Thomas Dolié, Frédéric Caton,
Eve-Maud Hubeaux, Ivan Thirion and Gérald
Robert-Tissot.

Béatrice et Bénédict
Orchestra and Chorus of the
Opera National de Lyon
Conducted by Daniele Rustioni
Stage Director Damiano Michieletto
soloists

Michèle Losier, Julien Behr, Ilse Eerens,
Thomas Dolié, Frédéric Caton,
Eve-Maud Hubeaux, Ivan Thirion
and Gérald Robert-Tissot.

Directed for television by Vincent
Massip Produced by Telmondis,

Opera national de Lyon & France3
Running time 100' Shot in HD
photos © Blandine Soulage
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BERNARD HAITINK
The Enigmatic
Maestro

Poorhouse International
is pleased to announce
it has secured worldwide distribution of
John Bridcut's latest
documentary. One of the
best loved conductors,
Bernard Haitink, retired
recently at the age of 90.
Bridcut’s documentary observes him
at work as he prepares his final concerts.
Some of the musicians he has worked with
try to explain the secrets of his conducting
technique, while Haitink himself talks about
how his approach has changed during his 65
years in front of orchestras and gives advice
to young musicians hoping to follow in his
footsteps. Musicians recalling having worked

with Haitink include Dame Sarah Connolly and
Sir Thomas Allen, the pianist Emanuel Ax, the
composer Mark-Anthony Turnage and players
from the Vienna Phil, the CSO, LPO and the
Netherlands Radio Orchestra.
In a surprisingly frank and emotional
conversation, Bernard Haitink reveals how his
childhood in Amsterdam during WWII, under
German occupation and through the “Hunger

Anita Singh, Daily Telegraph

Threaded through the film are his final
performances of Bruckner’s Seventh, both
in rehearsal and performance, the European
Première at the 2008 Proms of a piece
by Turnage, music by Beethoven, Mahler,
Stravinsky and Wagner. “I could translate music
with my hands”, he says, “which I still can. I’m
quite proud of that.”
This enigmatic maestro is a paradox. As his
wife Patricia explains, “Bernard is not a confident
man, a shy person in his normal life. But when he
takes up the baton, it’s as though the electricity is
switched on for him.”

Winter”, shaped his view of the world. He
hated many aspects of liberation in 1945,
which “gave me an insider’s look into human
nature”. He also describes his faltering attempts
to start a conducting career in Holland in the
early 1950s, his tense relationship with the
Concertgebouw Orchestra in Amsterdam,
and his, sometimes, uneasy years at the Royal
Opera House, Covent Garden. Members of his
family also give us a rare glimpse of the private
man.

“His 65-year devotion to
music-making is the subject of
John Bridcut's lovely new film. It's
some life, and this is some film.”
Ben Dowell, The Times
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“A fine Tribute to a self-effacing
man, a celebration, a chance to
hear beautiful music, with Bridcut
assembling a cast to sing his praise.”

Directed by John Bridcut
Produced by Crux Productions
Running time 90/53' Shot in HD
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6 les films du jour prochain
The

Taste of

Ginger

photos © Sean Xie

French director
Jean-Robert Thomann
has been inspired
in his search for the
perfect expression of
feeling by Jacques
Demy's and Michel
Legrand's 'Les parapluies
de Cherbourg', Nick
Cave and the guitarist
Rodolphe Burger.
For him a plot sung has a deferred acuity, away
from reality. Having discovered the beauties
of Taiwan he is attracted by the sadness in
local singing and the frequent use of minor
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Directed by Jean-Robert Thomann
Produced by Les Films du Jour

Prochain, Les Films de Cercle
Jaune & Arte Framce
Running time 41' Shot in HD

chords. No wonder he asked Lien Peiju,
Taiwanese pipa specialist, to compose music
for his chamber opera The Taste of Ginger.
Lien Peiju is a master of what is also called
the Chinese lute. She mainly performs with
her own band consisting of guitar, bass, drums
and pipa, combining western melody with
Chinese pentatonic scales. Her recent album is
entitled Whisper Highlights In Ric Huang, Tanivu
Yatauyungana and Huang Jie-Fei Thomann
found very well known Taiwanese actors and
singers to interpret the parts of Zhi-Wei,
Amanda and Su-Fei. Zhi-Wei and Su-Fei are
a well to do Taiwanese couple in their forties,
whos live is marked by routine and sadness.

When Zhi-Wei meets his former love from
student days in Paris visiting Taiwan, memories
of an earlier life come back and they share the
night with the taste of Amanda's ginger tea.
When Amanda asks about his present life and
bemoans Zhi-Wei's admission of having given
up making music the suffering he carries deep
within himself is revealed and a healing process
initiated.
Director Jean-Robert Thomann succeeds in
creating a very intensive interplay between the
protagonists, shot on location, with the singing
giving the story a completely new dimension.

February - March 2022
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jingo records

RiCE
To celebrate the 40th anniversary of
Cloud Gate Dance Theatre of Taiwan its
founder and choreographer Lin Hwai-min
has created a new ballet entitled Rice. We
all know that rice is staple food in Asia but
very few people understand how much work
goes into producing the famous hand full of
grains on which one allegedly can survive. The
ballet is divided into sections which are called
Soil, Pollen, Sunlight, Grain, Fire and Water, and
reflect the changing seasons with their ever
repeated life cycles. Not surprisingly we see
predominantly ensemble work and grounded
dancers. Only rarely appear solos with the
exception of a most glorious pas de deux in
Pollen II insinuating making love where the
bodies of the two dancers, Tsai Ming-yuan
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and Huang Fei-hua, keep in touch all the way
through. After Water Stains on Walls Lin Hwaimin has further refined the use of videos and
back-projections. Videographer Chang Hao-jun
worked for years following the seasons in
Taitung County's Chibshang township to
take pictures of rice paddies during changing
seasons. He and Ethan Wang's projection
design create the most astonishing backdrops
for the dances to unfold. But Lin Hwai-min
does not only have country life in mind.
There is also a clear message in the section
entitled Fire. Rice paddies are burnt after the
harvest. But the blackened fields and spots
of fire which fill the screen, also remind us of
the continuing destruction of the Sumatran
rainforest and the fighting men of the greed
and violence which comes with the desire to
ruthlessly exploit nature.

Rice ends with a sequence entitled Water,
which prepares the paddy for another planting
and the beginning of a new life cycle. A lone
woman standing center stage, prepared for yet
another season.
Honouring Lin Hwai-min with a Lifetime
Achievement Award in 2009, the jury of the
International Movimentos Dance Prize in
Wolfsburg, Germany, said: “Lin is a foremost
innovator of dance, who ranks with artists of
the century such as William Forsythe, George
Balanchine and Birgit Cullberg.”
The music ranges from Wind Music to Maki
Ishii, Bellini and Saint-Saens to Richard Strauss.

Directed by Chang Chao-tang
Produced by Jingo Records
Running Time 72' Shot in HD
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My Rembetika Blues

A film about love, life and Greek Music
This is what Mary Zournazi, the Australian
film maker, author and cultural philosopher
has to say about her most recent feature
documentary:
“My Rembetika Blues is a film about the
power of music and what makes us human.
Rembetika music or the Greek blues is a music
of the streets and a music of refugees.The film
explores the heart
and soul of Rembetika
music through people’s
stories of love, loss and
belonging. Rembetika
developed its roots from
migrant experience.
My grandmother was
one of the 1.2 million
refugees who fled
the Smyrna disaster
(Burning of Smyrna)
in Turkey in 1922 and
arrived at the Port of
Piraeus in Greece. She, like many, became part
of a movement of people, and of tradition, which
saw the birth of Rembetika.Through its rawness
and unique style, Rembetika provides one of the
world's foremost musical accounts of migrant
experience.
Through my grandmother's story, I narrate a
personal account of the depth of longing and
belonging that is part of the migrant life. By
weaving together different stories and interviews,
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the film looks at the legacies of history and
migration, and how music can connect people in
times of struggle and in times of need. Drawing
on the parallels of the migrant and economic
crisis in Greece, the film explores the revival of
Rembetika today, and how it continues to convey
everyday life and struggle through the fusion of
street music, hip-hop and other influences such
as Byzantine music and the Blues.
The film documents people’s memory and
experiences that are often left out of the
chronicles of history. It is a universal story about
love, life and music”.
Mary Zournazi is an Associate Professor
at UNISW Sidney. She currently teaches and
researches in areas of visual sociology, cinema,
culture and emotions, social justice, digital
culture and issues of communal belonging.
Her award-winning documentary Dogs of
Democracy was screened worldwide. She is
the author of several books including Inventing
Peace with German filmmaker Wim Wenders
and Justice and Love with Rowan Williams,
former Archbishop of Canterbury.
My Rembetika Blues is winner of the Gold
Remi Documentary Award from World Fest
Houston International Film Festival.

photos © Sarah Lowe

Written & Directed by Mary Zournazi
Produced by Tom Zubrycki
Running time 83' Shot in HD
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The Fiery Angel
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An opera in 5 acts by Sergei Prokofiev
Mariinsky Orchestra and Chorus
Conducted by Valery Gergiev
Stage Production David Freedman
cast

Renata Elena Stikhina
Ruprecht Evgeny Nikitin
Agrippa of Nettesheim Andrei Popov
The Sorcerer Anna Kidnadze
Faust Dimitry Grigoriev
Mephistopheles Evgeny Akimov
The Inquisitor Petrenko

Directed for TV by Louise Narboni
Produced by Telmondis
Running time 125'
This 2021 recording would work
very well with Bertrand Normand's
documentary on Evgeny Nikitin.
When Prokofiev spent time at Ettal in
Bavaria during 1922 he worked on the opera
Fiery Angel, which he never saw performed
during his life time. Sergei Kussevitzky
conducted a concert version of the second
act in June 1928, which inspired the composer
to adapt parts of the opera in creating his
third symphony. The libretto, elaborated by
Prokofiev himself, is based on the novel of
the same name by Valery Bryusov. The plot
follows a real-life story, the love affair of writer
Nina Petrovskaya with the poet Andrei Bely
and the novelist himself. In the era of Russian
symbolism the artist who created an “epic”
not in his art but in his life, was a legitimate
phenomenon. With her motto, “all or nothing”
Nina Petrovskaya would exalt both God and
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the devil alike as long as those obsessions
were absolute. When she fell out with Andrei
Bely and began to turn to Valery Bryusov, it is
unlikely that she believed the experiments in
magic she was carrying out under Bryusov's
guidance would actually restore Bely's love
to her, but she wanted to believe in her own
sorcery. When Bryusov eventually distanced
himself from her, he used his experience to
write a novel, which he set in the 16th century
at Cologne and surroundings. Bely turned into
Count Heinrich, Petrovskaya into Renata and
he morphed into Ruprecht.
The very rational and not particularly
religious Prokofiev looked at this fantastic
story with different eyes, as the critic
Bogdan Korolyok puts it: “the scene of the
mysterious knocking, the speaking skeletons and
Mephistopheles unexpectedly singing in a tenor
voice - all of these are old operatic props, merely

highlighted by the use of the unprecedented
musical colours. The irony of the distanced
observer and the lack of a moral in the finale this created an anti-romantic stance. Possessed
by her visions, Renata must ascend the stake, and
tragedy almost occurs, but suddenly everything
stops (Prokofiev rejected the dénouement in the
literary source, Valery Bryusov's novel) and one
can hear fanfares with the final chord in dazzling
major key”.
David Freedman's ingenious staging
visualizes the evil spirits, which linger in
Renata's fantasies by putting on stage whitepainted male dancers from the St. Petersburg
Mariinsky Acrobatic Troupe and thereby
making the performance of the opera into a
haunting event, which will live on in the minds
of the audience. This would work very well
with the Nikitin
profile.

Photos © Valentin Berenovsky
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studio du jour prochain

EVGENY
NiKiTiN

A Rocking Baritone

Besides being a lyrical artist,
Nikitin is also a heavy metal
singer and drummer, and his
body is entirely covered in
tattoos. Obviously, he is not
the archetype of a classical
performer. Yet he sings the
greatest parts of the opera
repertoire on stages all over
the world and particularly
stands out in German
operas, which has led him
to be regularly invited to
perform in the German
speaking countries, a rare
feat for a Russian singer.
He is particularly sought
after for Wagner parts and
he is greatly admired for his
flawless pronunciation.

about giving up his operatic career. None of his
other contracts were cancelled however and
Nikitin continued to explore a steadily growing
repertoire. We see him rehearse Dallapiccola's
Il Prigioniero at the Liceu in Barcelona and
hear stage director Lluis Pasqual talk about
what makes Nikitin such a unique singer while
Nikitin himself muses about the difficulties
of his first encounter with dodecaphonic
music. Bertrand Normand's film follows the
singer during rehearsals and performances
in Germany, France, Spain, the United States
and back to his home in St. Petersburg where
he for the first time with the part of Scarpia
delves into the Italian repertoire. With each
part we discover another facet of this highly
gifted artist who goes from singing Boris to

appearing with his rock band in concert. He
claims that performing rock music is important
for his balance as a human being. The Rocking
Baritone proves this to be absolutely true.
This would complement The Fiery Angel
recording.

directed by Bertrand Normand
produced by Studio du Jour Prochain

& Kino&Teatr Foundation
running time 52' & 90' Shot in HD

In 2012, a bizarre twist of events led him to
be accused of Nazi sympathies because of a
tattoo and was expelled from the Bayreuth
Festival just a few days before he was
supposed to star as the Flying Dutchman in a
new stage production of the opera. The mere
fact that a video displaying Nikitin's old tattoo
was broadcast shortly before the première
made it obvious that the journalist wanted
to make a scoop and embarrass the festival.
Nikitin was devastated and shortly thought
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moscow philharmonic society
Created in 1922 by the
Commissar for Culture,
Anatoly Lunasharsky,
The Moscow Philharmonic
Society has just celebrated
its 100th anniversary.
Congratulations!
It is Russia's leading
concert organizer with a
wide range of subscription
concerts featuring top
artists and orchestras
from all over the world.
Poorhouse International
is proud to add a further
collection of new
recordings to its catalogue:
Alexander Tchaikovsky
Celebration Concert

The composer and pianist has a vast number
of compositions to his credit including more
than ten operas and ballets. He is the recipient

New Concert
Recordings from
Moscow

the baton
of Valentin
Uryupin
with Boris
Berezovsky
(piano), Artyom
Dervoed
(guitar).
Yekatarina
Yuri Bashmet
Mochalova
(domra), Olesya Petrova (mezzo-soprano),
Alexei Goribol (piano) and Artyom
Vargaftik (host) perform Concerto for Guitar
and Orchestra, Sonata for Domra and Piano,
Symphony No. 7 (Quarantine), Fragments of life
of a St. Petersburg actress, Dancing for Piano,
Some Cuban Variations and the Piano Concerto
No. 3, dedicated to Boris Berezovsky, winner of
the 9th International Tchaikovsky Competition.
Running Time 150'

A Saint-Saëns Celebration

Tatarstan National Symphony Orchestra
conductor Alexander Sladkovsky, soloist
Alexander Ramm in an all Saint-Saëns evening
with Algerian Suite, Concerto for Cello and
Orchestra No. 1 and Symphony No. 3 with
Organ. Running Time 95'
Poorhouse also can offer from the same
composer whose 100th anniversary of
passing away the musical world remembered
in December of last year, Concerto for Piano
and Orchestra No. 2 (soloist Mikhail Pletnev)
and Samson et Dalila from the Mariinsky
Theatre.
Alexander Tchaikovsky

of the City of Moscow Prize for Literature and
the Arts, the Dmitry Shostakovich Prize and
the Prize of the Russian Federation for Culture.
The Moscow Chamber Orchestra under
the baton of Yuri Bashmet and the Russian
National Youth Symphony Orchestra under

Third International Grand Piano
Competition

Pyotr Akulov (15 years) Liszt Concerto for Piano
and Orchestra No. 1 and Sergei Daviydchenko
(17 years) Tchaikovsky Concerto for Piano and

Pytor Akulov

Orchestra No. 1, first movement, accompanied
by the Svetlanov Symphony Orchestra under
the baton of Yuriy Tkachenko. Running Time
45'

Boris Berezovsky Concert

Russian National Orchestra and Boris
Berezovsky as soloist conducting from the
piano with Schumann Concerto for Piano and
Orchestra, Liszt Concerto for Piano and Orchestra
No. 1 and Grieg Concerto for Piano and
Orchestra. Running Time 80'

Recitals:
Nikolay Lugansky

Nikolay Lugansky, winner of the 10th
International Tchaikovsky Competition
performs Beethoven Sonata No. 14 (Moonlight),
Glazunov Sonata No. 2, Bach/Rachmaninov
Prelude, Gavotte and Gigue from
Partita No. 3 and Rachmaninov selected
Etudes-Paintings. Running Time 75'

Nikolay Lugansky
and Vadim Rudenko

Mozart Sonata for 2 pianos K 448/375a, Ravel
La Valse, Arensky Suite No. 1 for two pianos,
Rachmaninov Suite No. 1 for two pianos.
Running Time 80'

Boris Berezovsky
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backstage
The 59th Record Academy Award from the
Geijutsu Magazine in the category “video
concert” went to Valery Gergiev and the
Munich Philharmonic for their recording of the
Bruckner Cycle. Congratulations!

FAREWELL TO
THOMAS GRIMM

Thomas Grimm passed away at the beginning of the year at aged 79, a shock to all of
those who have worked with him. Our last
collaboration was about the recording of John
Neumeier's Tatiana with the Hamburg Ballet.
Thomas, who was married to the ballerina
Mette Hoenningen from the Royal Danish
Ballet knew dance like few people do and had
gained the confidence of John Neumeier and
other great choreographers including Alvin
Ailey, Christopher Bruce, Nacho Duato, Hans
van Manen and many more. His recordings
for DR and WNET's Great Performances are
legendary. I fondly recall our iconic recording
of Maguy Marin's Coppelia, partly in studio and
partly on location in the autumnal suburbs of
Lyon. Thomas understood ballet and created
never before seen images for the screen. He
also excelled in live opera recordings and I
remember a difficult Love of Three Oranges at
the Paris opera which he brilliantly put in the
can. We also worked together on many operas
staged by Nikolaus Lehnhoff at Glyndebourne
and Baden-Baden, Thomas always finding a
great solution to an impossible situation. Who
else but him would have had the nerve to
record Peter Stein's Faust II which won us the
Bavarian Film Prize, one of the many I owe to
him. Thomas, we shall very much miss you.
Reiner Moritz

PROGRAMMES READY FOR
DELIVERY
Semele - 147’
The Taste of Ginger - 41’
Béatrice & Bénédicte - 100’
Janine Jansen - Falling for Stradivari - German
version, 53’
The Last Waltz - A Portrait of Oleg Karavaichuk
as an Old Man - German version 52’

FOOD FOR THOUGHT

The good news came at the last IMZ board
meeting when we heard that ARD, Germany's
first public service broadcaster, was thinking
of bringing back some music and arts slots
to its first channel. Have the programmers
seen the writing on the wall? I doubt it.
When the leading streamers like Netflix,
Amazon and Disney+ spend more money on
commercial programming than the world's
public broadcasters all together we should be
worried. Commercial programming means
ratings grabbing programming, popular fare,
entertainment, something you can monetize in
a commercial environment. This is the industry.
But there is supposed to also be something
else: public broadcasting. Instead of giving many
more slots to music and arts and thereby
creating a counter point to commercial
broadcasting it is unfortunately looking for
events, doesn't want much opera (too long),
classical ballet (too old fashioned), no fine arts
or literature (too few viewers). This was not
the case when television first began. It is due
to the murderous competition between public
and commercial. The bad news might be that
there will be no more public television in times
to come. Public broadcasters, please re-think
your remit.
Reiner Moritz

AVANT PREMIERE

During the Avant Première Screenings you can
schedule a meeting with us through the
Avant-Premiere b2match website or
You can contact us at:
London office +44 (0)20 74368663
Audrey Connolly
Hepburn in Love
in the Afternoon
Heike
mobile
+44 (0)7720 060102
featured in Hollywood, So French
Munich office +49 (0)89 6492048
Email: heike.connolly@poorhouseintl.co.uk
Georgia Arnoczki:
materials@poorhouseintl.co.uk
Reiner Moritz: reiner.moritz@gmx.net
Please check out our website:
www.poorhouseintl.co.uk

AWARDS & PRESS

Peter Bradshaw of The Guardian included
Janine Jansen - Falling for Stradivari as the only
music and arts documentary in his list of last
year's ten best documentaries. Congratulations
to director Gerald Fox.

The Avant Première screening of the
POORHOUSE INTERNATIONAL showreel
is scheduled on Monday, 22nd of February
2022, appr. 12:20 h (Block 2)

KARAVAICHUK

Oleg Karavaichuk deserves attention. Although
he is best known for his film scores his life
is a good example of artists not fitting in or
clashing with ideology. Who knows how many
great compositions of his we are missing
because he wouldn't give in to party politics
and the pressures to conform to aesthetics
which were not his, but his thoughts on music
and the arts, Beethoven and Wagner are well
Rice
worthwhile!
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