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ABLAZE
Imagine Australia
today with no
Indigenous cultures,
languages and
communities! This
would be our present
reality if the Australian
government's racial
policies of the 1950s
and 60s were enforced
unopposed. It took
one man and a band of
courageous activists to
stand up to them.
Tiriki Onus sets out to uncover the
mystery surrounding a 70 year old silent
movie believed to be made by his grandfather
William “Bill” Onus. Bill Onus, a Yorta Yorta/
Wiradjuri man from Victoria is a truly heroic
cultural and political figure who revived his
people's culture in the 1940s and ignited a
citizen's rights movement that would, against
considerable odds, change the course of
history. His enormous talents as entertainer,
entrepreneur, theatre impresario, the first
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Tiriki Onus

Bill Onus at an Aboriginal Rights March

indigenous filmmaker and television host were
all used in the service of winning racial equality
and justice. It is little known that Bill generated
international support for the Aboriginal rights
movement. Music stars like Harry Belafonte
visited him and Paul Robeson earned an ASIO
file after he spoke out for equality in Australia.
As Tiriki Onus journeys across the continent
and pieces together clues to the film's origins,
he unearths dark intrigues that shape the story
into a real-life thriller about a murky campaign

to stop Bill's rising international influence and
fame. Filmmakers Alec Morgan and Tiriki Onus
tell a compelling story of passionate belief and
cultural resilience through never before seen
archive footage, reimagined events, animation
and eyewitness accounts.

directed by Tiriki Onus & Alec
Morgan produced by Tom Zubrycki
running time 81' Shot in HD
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floating stone

Aldwyth Assembled
been a great influence on her work. In one
of her best- known collages titled Casablanca
she assembles hundreds of artists' eyeballs
looking at you thereby reminding you of the
most famous line of the movie Casablanca
'Here's looking at you, kid'. In Slip Sildin, Slip
Slidin Away she works with her favourite
colour red and as the painter Philip Guston
used a lot of red in his later work, Aldwyth
turns her collage into a homage to the painter.
Her Twinkle Twinkle assembles art stars and
movements in a universe with little white holes
and names, while the never-ending work The
World According to Zell is made of cuttings from
Zell's two-volume Encyclopaedic Dictionary
her sister once gave her. She uses images
she simply likes and pictures that represent
particular artists. Her magnum opus, she has
been working on for years, is entitled Pictures
of Nothing after a series of Mellon lectures by
the one- time chief curator of the MOMA, Kirk
Varnedoe, who talked in six instalments about
Abstract Art since Pollock. As he died three
months later his friends put together the book
under the title Pictures of Nothing. Aldwyth has
been buying up copies of the book to use it as
source material for an ongoing collage trying
to turn the lectures into a visible work.
Contributions from art historians, artists and
friends round off the profile of an inquisitive
spirit whose motto is: Art is Work. While visiting
her spectacular studio in a tree house on a
South Carolina island, Aldwyth also talks very
critically about art history and male patriarchy.

Casablanca, photo © Nick Rhodes

Directed by Olympia Stone
Produced by Floating Stone
Running time 53' Shot in HD

I Regret to Inform, photo © Nick Rhodes

Filmmaker Olympia Stone, whose recent
Actually Iconic, a film on hyperrealist Richard
Estes, we also distribute, has turned her eye
and camera at Mary Aldwyth, the American
queen of collages and assemblages. Aldwyth
who deliberately dropped her first name
Mary to obscure her gender is not a feminist
although she gives women artists the pride of
place. Influenced by artists like Joseph Cornell,
Kurt Schwitters, Hannah Höch and Bruce
Conner she produces her collages from bits
of cut-out material from art history books,
encyclopaedias, and other historical texts while
her assemblages, often boxes, are put together
from found objects. In her subversive spirit
she reminds us of Marcel Duchamp who has

The World According to Zell, photo © Nick Rhodes
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My Rembetika Blues

A film about love, life and Greek Music
This is what Mary Zournazi, the Australian
film maker, author and cultural philosopher
has to say about her most recent feature
documentary:
“My Rembetika Blues is a film about the
power of music and what makes us human.
Rembetika music or the Greek blues is a music
of the streets and a music of refugees.The film
explores the heart
and soul of Rembetika
music through people’s
stories of love, loss and
belonging. Rembetika
developed its roots from
migrant experience.
My grandmother was
one of the 1.2 million
refugees who fled
the Smyrna disaster
(Burning of Smyrna)
in Turkey in 1922 and
arrived at the Port of
Piraeus in Greece. She, like many, became part
of a movement of people, and of tradition, which
saw the birth of Rembetika.Through its rawness
and unique style, Rembetika provides one of the
world's foremost musical accounts of migrant
experience.
Through my grandmother's story, I narrate a
personal account of the depth of longing and
belonging that is part of the migrant life. By
weaving together different stories and interviews,
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the film looks at the legacies of history and
migration, and how music can connect people in
times of struggle and in times of need. Drawing
on the parallels of the migrant and economic
crisis in Greece, the film explores the revival of
Rembetika today, and how it continues to convey
everyday life and struggle through the fusion of
street music, hip-hop and other influences such
as Byzantine music and the Blues.
The film documents people’s memory and
experiences that are often left out of the
chronicles of history. It is a universal story about
love, life and music”.
Mary Zournazi is an Associate Professor
at UNISW Sidney. She currently teaches and
researches in areas of visual sociology, cinema,
culture and emotions, social justice, digital
culture and issues of communal belonging.
Her award-winning documentary Dogs of
Democracy was screened worldwide. She is
the author of several books including Inventing
Peace with German filmmaker Wim Wenders
and Justice and Love with Rowan Williams,
former Archbishop of Canterbury.
My Rembetika Blues is winner of the Gold
Remi Documentary Award from World Fest
Houston International Film Festival.

photos © Sarah Lowe

Written & Directed by Mary Zournazi
Produced by Tom Zubrycki
Running time 83' Shot in HD
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lucien television

Ill-fated Masterpieces
of European Cinema

Directed by Claudia Collao
Produced by Lucien Television
Running time 4 x 52' shot in HD
After the success of The Dark Side of
Hollywood Claudia Collao is embarking on a
new mini-series of four one-hour programmes
entitled Ill-fated Masterpieces of European
Cinema. Who would have thought, that Fritz
Lang's world famous Metropolis was a flop at
its première, that Eisenstein's Qué Viva Mexico!
was never seen finished by its director, that
Visconti's Ossessione only survived, because
the director hid a dupe negative, and that
Carné's La Fleur de l´Age never saw the light
of day? Four projects which have become
film history but which also reflect the eternal
struggle between creativity and profitability, the
particular spirit of an era, political power shifts
and changing aesthetics, the arrival of National
Socialism in German, the Russian Revolution
and the founding of the Soviet Union, Fascism
in Italy and the short lived Front Populaire
in France. We learn once again how the
sensitivities of film directors and scriptwriters
anticipate, reflect or battle against their times.

Fritz Lang
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Metropolis

Metropolis

Fritz Lang's Metropolis was produced by Erich
Pommer at the Babelsberg Studios for UFA
in 1925/26 at a cost of more than 5 Million
Reichsmark, a budget, equalling Hollywood
blockbusters of a later age. The screenplay
is an adaptation of Thea
von Harbou’s novel of the
same name. Some 800
actors and thousands of
extras were mobilized.
The film is considered a
visionary masterpiece, a
precursor of the sci-fi films,
which deals with worker
management relationships
and even brings a robot into play. While
Thea von Harbou, at the time married to
Fritz Lang, was beginning to lean towards
the Nazi ideology, Fritz Lang's message was
clearly socialist as the last intertitle of the
film reads: “The Mediator Between the Head
and the Hands Must Be the Heart”. Although
the film had all the ingredients reflecting the
aesthetics and the thinking of the short-lived
Weimar Republic it was a flop. It was cut down
from its original 153 minutes to 118 minutes
by Channing Pollock, partly re-edited and
distributed by Paramount. The negatives of the
cut scenes were destroyed. Many attempts of
a restoration were made, but until a print of
150 minutes was discovered at the Buenos
Aires film museum none came anywhere near
the original. Today Metropolis is considered
one of the great films of all times and Star
Wars by George Lucas, Blade Runner by Ridley
Scott, Brazil by Terry Gilliam or Batman by
Tim Burton would not exist without it. 2026
we will celebrate the 100th anniversary of
Metropolis which, by the way is also set in 2026.
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La Fleur de L'Age

When Jacques Prévert spent his holidays
in 1934 at Belle-Île-En-Mer a rebellion of
imprisoned young delinquents took place
in a prison located on the island, because
one of the inmates was reprimanded having
swallowed his
cheese with
his soup. 56 of
them succeeded
in breaking out.
During the
subsequent
chase all but
one were caught
by islanders
and tourists
who were keen
to earn the
Jacques Prévert
promised 20
francs per boy captured. Prévert was disgusted
and vented his anger in a poem which he
later turned into a screenplay. Then he met
Marcel Carné, Jacques Feyder's assistant, who
was in search of a scenario for his first film.
The couple will write film history with Drôle
de Drame, Quai des Brumes and Les Enfants
du Paradis, but La Fleur de l´Age did not get off
the ground. At one time the Front Populaire
was ready to finance, at another the censor
categorically banned the subject. After the end
of WWII the film finally got under way as a
means of rehabilitating Arletty, who had been
accused of collaborating with the Nazis during
occupation. The cast including Anouk Aimée,
Martine Carol, Serge Reggiani, Paul Meurice
and Julien Carette seemed to promise success.
Then fate struck again. Bad weather caused
delays and when a member of the team
drowned, the filming was interrupted with
only twenty minutes in the can. In 1948, the
producer Vondas wanted to change director,
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television

scriptwriter and title as Prévert and Carné
were not considered bankable any more. But
nothing came of it. Carné tells in his memoirs
that a screening was organized of the rushes
for François Mitterand and his sister-in-law,
Christine Gouze-Rénal, who seemed to be

Anouk Amiée, photo © Emile Savitry

Qué Viva Mexico!

willing to finish the film. Carné went home
afterwards leaving the reels at the screening
room. When he went back next day to pick up
the film cans they had disappeared. This at least
is the story he stuck with until his death. So far
the only thing we have are hundreds of black
and white stills shot by the set photographer
Emile Savitry, which had not even been
developed. Will Claudia Collao find the missing
rushes?

persuaded the ICI, which had been set up by
the Fascist government to further the Italian
film industry, to
finance his first
film. Visconti took
many liberties
with the original
plot setting it
amongst little
shopkeepers
and workers in
the lower Po
valley. Lack of
material and a
limited budget
Luchino Visconti
caused the film
to be shot in the streets thereby preparing
the neorealist movement in Italian cinema. The
film was withdrawn after only two showings
in 1943, banned by the Fascist censor and
the negative and prints destroyed. Visconti
managed to keep a dupe negative. Having not
cleared the international rights in the McCain
novel, which was made into a film by MGM in
1946, Visconti's film, could only be re-released
in Italy under the title Ossessione. The film was
finally shown and much appreciated at the
New York Film Festival in 1976, after the death
of James McCain and 33 years after filming had
been wrapped.

On set, La Fleur de L'Age, photo © Emile Savitry

Sergei Mikhailovich
Eisenstein and Qué Viva
Mexico!

Les Amants Diaboliques

When Luchino Visconti prepared to return
to Italy after having worked as Jean Renoir's
assistant in Paris, Renoir handed him a French
translation of James McCain's novel The
Postman Always Rings Twice thinking this might
be a subject for his young collaborator who
was fascinated by the “réalisme poétique”
of French cinema. When Visconti decided to
make film his means of expression, he could
rely on the young intellectuals associated with
the magazine Cinema for support and indeed
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This is the story of a film that was released
47 years after it was shot and 31 years after
its director had passed away. The film was
supposed to be a celebration of Mexico in
the throws of political and cultural revolution
and without professional actors. It began as
a project financed by the Mexican Film Trust,
established by the writer and political activist
Upton Sinclair and friends, controlled by Stalin

Sergei Eisenstein

in order to promote Communism in Mexico,
and censored by the Mexican government.
Eisenstein had made himself a reputation
with Strike, Battleship Potemkin and October as
well as a film theorist, when he was invited to
Hollywood. None of his film projects came
to fruition, his contract with Paramount was
cancelled before he finally embarked with his
assistant Grigori Alexandrov and his director of
photography Edouard Tissé under a contract
with the Mexican Film Trust, which he had
obtained with the help of Charlie Chaplin.
When Eisenstein had shot some 30 hours of
film, ignored the economics of such an epic
and failed to communicate with his Hollywood
backers, no more money was forthcoming and
Stalin, afraid of Eisenstein becoming a deserter,
ordered him to return to the Soviet Union.
The material was handed to Upton Sinclair,
who, in an attempt to cover his losses, sold it
to MGM. Sol Lesser made two films out of
Eisenstein's rushes and released them under
the titles Thunder Over Mexico and Under the
Mexican Sun. Eisenstein resumed teaching in
the Soviet Union and developed his “theory
of montage” which amongst other suggestions
advocated the juxtaposition of unrelated shots
in order to create strong emotions. Stalin later
commissioned Alexander Nevsky, Eisenstein's
first sound film, from him and later the trilogy
Ivan the Terrible of which only part one was
successfully premièred during the director’s
life time. After negotiations in the 1970s the
rushes of Qué Viva Mexico! were returned
to the Soviet Union and Grigori Alexandrov
established a version following the original
shooting script as closely as possible in 1979.

October - December 2021
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la sept/arthaus musik

Les Nuits Révolutionnaires
Poorhouse is proud to have secured world-wide
distribution rights of this prestigious series now
owned by Arthaus,"Les Nuits Révolutionnaires"
(Revolutionary Nights)

Nicolas Restif de la Bretonne
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the word. Although he was siding with the
revolutionary powers he fell out of favour
because of his aristocratic connections and
his reputation. Just before his death in 1806
Napoléon gave him a position at the ministry
of police. Mario Vargas Llosa dedicated a
chapter of his novel The Notebooks of Don

This drama series is based on the life and
works of the French writer Nicolas Restif de la
Bretonne, nicknamed The Owl because of his
costume and his custom to walk the streets
of Paris at night during the Revolution. He
recorded events but so embroidered with his
imagination that they form only a background
to his fantastic stories. Restif or Rétif was born
in 1734, received a good education by the
Jansenists at Bicêtre and later by one of his
brothers who was a priest. After having been
apprenticed to a printer at Auxerre he moved
to Paris, got married and began a career as
a writer. He produced a bewildering number
of books, many of them printed with his own
hand, picturing in particular French society at
the eve of the Revolution. He was appreciated
by Benjamin Constant and Friedrich von
Schiller, and Jean François La Harpe nicknamed
him the “Voltaire of the chambermaids”. His
best known works are the sixteen volumes of
Les Nuits de Paris or The Nocturnal Spectator,
a picturesque and moralistic description of
life among the Parisian lower classes covering
the years 1789 to 1793. Restif de la Bretonne
was a “pornographer” in the true sense of
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Rigoberto to Restif while Jean-Louis Barrault
portrayed him in the 1982 Ettore Scola movie
entitled That Night in Varennes.
Charles Brabant's dramatization of Les
Nuits de Paris brings to life the characters
Restif encountered and the turbulent arena of
the city's shadowy backwaters. To this is added
the drama of The Owl's own nocturnal life.
Michel Aumont as Restif heads a fine cast of
French actors and magnificent sets reconstruct
in faithful detail quarters of 18th century Paris.
Originally produced for the bicentenary of the
French Revolution in 1989 and shot in super
16mm this prestigious seven part series has
now been remastered in HD and is available
again with English subtitles.

Directed by Charles Brabant
Co-produced by La Sept, FR3,

RM Arts, Philippe Dussart
Ep. 1 The Nocturnal Spectator 59'
Ep. 2 The Two Are One 61'
Ep. 3 The Glorious Festival 46'
Ep. 4 The Murdered Young Girl 63''
Ep. 5 The Fall 57'
Ep. 6 The Death Of The Father 60'
Ep. 7 The Shadow's Share 59'
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scholl creative

photo © Sandra Still Campbell

Still at the Albright-Knox Art Gallery, 1959

Julian Schnabel working at the
Clyfford Still Museum
January 16 2017
photo © Justin Wambold

"These are not
paintings in
the usual sense,
they are life and
death, merging
in fearful
union.”

Clyfford Still:Lifeline

Still with his first wiife Lillian and their daughters Sandra and Diane

A new documentary, voted one of the
best ten US art films in 2020, explores the
complicated and uncompromising life and
work of one of the great American abstract
expressionists. Dennis Scholl, the film's
director and art collector has this to say about
the subject of his film: “He gave up acclaim
and attention. He would not let the art world
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commodify him”. Using home movies and
more than thirty hours of recently discovered
audio tape with Still reflecting on his art, the
art industry, critics and contemporaries, Scholl
retraces the life of the enigmatic painter who
said about his work: “When I hang a painting, I
would have it say: here am I, this is my presence.
My feelings. My self. Here I stand. Implacable.
Proud. Alive. Naked. Unafraid. If one does not like
it, he should turn away because I am looking at
him”. The title of the film refers to the word
Still used to describe the bands of colour
that snake up and down his, sometimes,
monumental canvases. Harry Hopkins, former
director of the San Francisco Museum of
Modern Art remembers: “I asked him one time
what is this thing about a lifeline. Still told me
that his father was farming very bad land up in
Canada. One day his father dropped him down a
new 30 foot-deep well, head first, to check if the
water was reached. Still was held by a rope tied
around his ankle. This was a traumatic experience
which stayed with him all his life”. Still removing
himself from the commercial art world by
1951 to live on his recluse Maryland estate
was in Scholl's view the price he had to pay
for his independence. Only some 5% of his

photo © Hans Namuth

Directed by Dennis Scholl
Produced by Scholl Creative
Running time 77' Shot in HD
total output found its way into museums and
private collections. He passed away in 1980
and left a will stipulating that his estate be
given to an American city willing to establish
a permanent museum housing only his work.
The city of Denver finally won his widow's
approval and has now a major new attraction
visited by hundred thousand every year. Here
one can experience what Still once said about
his art: “These are not paintings in the usual
sense, they are life and death, merging in fearful
union”. To round off the documentary about
this remarkable man, of whom his friend
Jackson Pollock said “Clyfford Still makes the
rest of us look academic”, Scholl asked artists
like Julian Schnabel, Mark Bradford and Julie
Mehretu as well as museum directors, curators
and a critic to contribute.
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JANINE JANSEN

Falling for Stradivari
An unmissable,
riveting documentary
that follows superstar
violinist Janine Jansen
as she embarks on
a once-in-a-lifetime
opportunity to record a
new album on twelve
of the greatest ever
“Strads”.
Directed by BAFTA, Grierson and PRIX
ITALIA winning documentary maker Gerry
Fox and accompanied in her quest by
legendary Royal Opera House Music Director
Sir Antonio Pappano, the documentary begins
in Janine's home town of Stockholm where she
is rehearsing the Mendelssohn violin concerto
before moving to a hectic ten-day period in
London. Here, she becomes acquainted with
each of the violins, selects works that match
them best, learns about their histories and
particular foibles and rehearses with Pappano
before being forced into quarantine with
Covid.
Nevertheless, in an impressive feat of
determination, Janine succeeds in recording
this astonishing album before the violins need
to be returned to their owners. This is a nervewracking, intense, and hugely exciting film,
where we see not only what makes these the
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most unique stringed instruments in the world,
but also how Janine is taking her place as one
of the great virtuosi of today.
This is the first time ever that so many
of the greatest Strads have been gathered
together in one place, and the camera
accompanies Janine at every step of her
musical journey.
As a violinist with phenomenal bowing
technique, she is uniquely qualified to bring
out the character of each violin, rather than
impose her personality on the instruments. In
a series of up close and personal interviews
with both Janine, Tony Pappano and leading
luthiers, violin experts, owners and dealers, we
will capture the difficulties and joys of playing
these phenomenally difficult but rewarding
instruments.
These violins have essentially been
witnesses to history and emblems of affluence
and power, containing within them the rise and
decline of empires, as well as the evolution
of classical and western music into a major
part of global culture. This film will continue
to explore the Strad’s ever-growing mastery
through archive footage of some of the finest
luminaries ever: Fritz Kreisler, Efrem Zimbalist,
Nathan Milstein, Arthur Grumiaux and Ida
Haendel, all played one of these 12 Strads.
They show most vibrantly how the legendary
musical histories of these violins imbue them
with a soul and spirituality that enhances their
inherent quality as instruments.
The film focuses in on the greatest
PLAYABLE Strad ever made, the Allard, which
Janine falls in love with during the course of
the recording.

We will then bring the Stradivarius story
into the modern age, exploring the growing
worldwide demand and exponential price
explosions of these violins - particularly in
the far East and China, the newest global
power - to take up the mantel of this
extraordinary legacy. Looking to the future, as
these instruments age, become more fragile
and increasingly priceless, many ending up in
museums and private collections unplayed.
What value do they really have as collector’s
pieces and private investments? Is it right
for them to sit idle in a collection never
performed on stage?
This is a film not just for violin aficionados
but music lovers everywhere. Over the
course of the riveting four-day recording,
we watch how two consummate musicians,
Janine Jansen and Sir Antonio Pappano, take
advantage of this opportunity to perform
with these invaluable instruments, and take
us on an unforgettable musical odyssey with
compositions by Brahms, de Falla, Elgar, Kreisler,
Rachmaninov, Ravel, Schumann, Szymanovski
and Tchaikovsky, to name but a few, that will be
enjoyed by audiences forever.
A 60-minute music performance film
from the recording will also be made into
a separate programme.

Directed by Gerald Fox
Produced by Asterisk Films
Running time 52/81' Shot in HD

October - December 2021
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Ida Lupino

Gentlemen and Miss Lupino
The English/American actress, director
and producer, and most prominent female
filmmaker during the 1950s was born into a
family of entertainers. Although she wanted to
be a writer, she enrolled in the Royal Academy
of Dramatic Art to please her father. Dubbed
the “English Jean Harlow” she was discovered
by Paramount and moved to Hollywood
but never became quite a star. She jokingly
referred to herself as “the poor man’s Bette
Davis, taking on the roles that Davis had
refused. Her outstanding acting talent was
however revealed in films like Raoul Walsh’s
They Drive by Night (1940) and High Sierra
(1941) where she played opposite Humphrey
Bogart and On Dangerous Ground (1951),
where she played a blind woman opposite
Robert Ryan. Her move behind the camera
came in 1949 when director Elmer Clifton
suffered a heart attack during the filming of
Not Wanted which Ida Lupino finished. She
was the first woman to star in a film she
produced and directed. Having created her
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own independent production company, The
Filmakers, she made low budget films with
a social message such as Not Wanted (1949)
about an unmarried mother, Never Fear (1949)
about a promising young dancer stricken with
polio, Outrage (1950) about the traumatic
experience of a woman being raped and
The Bigamist (1953) in which she also played
one of the two women while directing. She
was not afraid of re-using a set in order to
save money or shooting on location to avoid
pricy rentals, which in turn gave her films their
hard-won realism. And what we now cynically
regard as product placement, Ida Lupino
wielded subtly to keep her productions afloat.
In 1953 she also produced and directed a film
noir with The Hitch-Hiker about two fishing
buddies who picked up a mysterious hitchhiker
during a trip to Mexico who turned out to be
a psychopathic murderer. Another first for a
woman, who once said of herself to be “the
poor man's Don Siegel”.
In 1966 she directed her last movie Trouble
with Angels, a comedy about the adventures of
two girls in an all-girls Catholic school run by
nuns.
Contributors include Ally Acker, author
of Reel Women, Julie Grossman, author of
Ida Lupino, Director and Tony Maietta, film
historian, while film clips from Never Fear,
Outrage, Hard Fast and Beautiful, The Bigamist,
The Hitch Hiker and Troubles with Angels round
off the portrait of a truly multiple talent.

Directed by Julia & Clara Kuperberg
Produced by Wichita Films
Running time 52' Shot in HD

October - December 2021

12

wichita films

Love in the Afternoon

An American in Paris

HOLLYWOOD SO FRENCH
Paris and the Eiffel Tower, the French Lover,
Chanel, Joe Bloggs with beret and baguette
and of course a 2 C.V. at every street corner.
This was Hollywood's idea of France after
WWII, but the love affair between Hollywood
and France goes back to the very beginnings
of the cinema. Renée Adorée appeared side
by side with Buster Keaton and became a star
with King Vidor's The Big Parade. Claudette
Colbert was one of the highest paid actors in
Hollywood and garnered an Oscar in 1935 for
It Happened One Night. The irresistible Charles
Boyer starred in 80 movies from 1920 to

rural France that looks like paradise, before
he is thrown back into the harsh reality of
WW1. Ginette Vincendeau, a film historian
at King's College, London will focus on the
arrival of the talkies. All of a sudden language
became an issue and many films were shot
in various language versions while Charles
Boyer morphed into the French Lover. Joseph
Gigi

Casablanca

1976. During the 1940s and 50s there was
French Cancan in Moulin Rouge, Leslie Caron
and Fred Astaire were dancing along the Seine
and Louis Jourdan replaced Charles Boyer as
lover par excellence, not to mention Maurice
Chevalier, Brigitte Bardot and Yves Montand
seducing Marilyn Monroe in Let's Make Love.
Filmmaker Sebastian Perez Pezzani will
find out what attracts Hollywood to France,
how does it imagine the French, how French
actors have conquered Hollywood and what
influence French culture has had on the
American cinema.
Joseph McBride, film historian with many
books to his credit including a biography
of Ernst Lubitsch, will talk about the very
beginnings of cinema after the brothers
Lumière had invented the camera. We shall
meet Renée Adorée in The Big Parade, with
whom an American soldier falls in love in
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McBride will look at the films of Ernst Lubitsch
who preferred Paris as location for many of his
films from Love Parade (1930) to Ninotschka
(1939). Lubitsch also liked Maurice Chevalier
as an actor. The latter appeared in some 30
Hollywood movies including Innocently in Paris,
Love Parade, Ariane and Gigi. Hollywood saw
in Chevalier the typical Parisian, witty, smiling,
relaxed and charming. As Joseph McBride
points out, puritan America was fascinated
by the French way of life with its nonchalant
attitude to love and sex.
From Ginette Vincendeau we hear about
French actors under the Nazi occupation.
While Coco Chanel, Arletty and Jean Cocteau
collaborated to a certain extent, the position
of Maurice Chevalier was less clear. He was
even barred from entering the United States
between 1951 and 1955.
After WW2 Louis Jourdan took on the part
of The French Lover and musical comedies like
An American in Paris tried to re-establish the
glittering image of Paris. With Joshua Logan's
Fanny Hollywood discovered the South of
France, while Brigitte Bardot with And God
Created Woman attained iconic status. Simone
Signoret and Yves Montand were the last

representatives of what Hollywood saw as
truly French. Later on Catherine Deneuve,
Alain Delon and Isabelle Adjani made short
inroads into Hollywood but the love story
between the two countries only got another
boost with Woody Allen's Midnight in Paris and
the award winning The Artist celebrating the
area of the silent film and the golden age of
Hollywood.
Film clips include The Big Parade by King
Vidor (1925), The Smiling Lieutenant by Ernst
Lubitsch (1931), Design for Living by Ernst
Lubitsch (1933), The Marry Widow by Ernst
Lubitsch (1934) It Happened One Night by
Frank Capra (1934), Algiers by John Cromwell
(1938), Ninotchka by Ernst Lubitsch (1938),
Casablanca by Michael Curtiz (1942), Letter
from an Unknown Woman by Max Ophüls
(1948), An American in Paris by Vicente Minelli
(1951), Daddy Long Legs by Jean Negulesco
(1958), Funny Face by Stanley Donen (1957),
Gigi by Vicente Minelli (1958), Can-Can by
Walter Lang (1961), Fanny by Joshua Logan
(1961) and Made in Paris by Boris Sagal (1966).

directed by Sebastian Perez Pezzani
produced by Wichita Films
running time 55' Shot in HD

October - December 2021

13

RiCE
To celebrate the 40th anniversary of
Cloud Gate Dance Theatre of Taiwan its
founder and choreographer Lin Hwai-min
has created a new ballet entitled Rice. We
all know that rice is staple food in Asia but
very few people understand how much work
goes into producing the famous hand full of
grains on which one allegedly can survive. The
ballet is divided into sections which are called
Soil, Pollen, Sunlight, Grain, Fire and Water, and
reflect the changing seasons with their ever
repeated life cycles. Not surprisingly we see
predominantly ensemble work and grounded
dancers. Only rarely appear solos with the
exception of a most glorious pas de deux in
Pollen II insinuating making love where the
bodies of the two dancers, Tsai Ming-yuan
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and Huang Fei-hua, keep in touch all the way
through. After Water Stains on Walls Lin Hwaimin has further refined the use of videos and
back-projections. Videographer Chang Hao-jun
worked for years following the seasons in
Taitung County's Chibshang township to
take pictures of rice paddies during changing
seasons. He and Ethan Wang's projection
design create the most astonishing backdrops
for the dances to unfold. But Lin Hwai-min
does not only have country life in mind.
There is also a clear message in the section
entitled Fire. Rice paddies are burnt after the
harvest. But the blackened fields and spots
of fire which fill the screen, also remind us of
the continuing destruction of the Sumatran
rainforest and the fighting men of the greed
and violence which comes with the desire to
ruthlessly exploit nature.

Rice ends with a sequence entitled Water,
which prepares the paddy for another planting
and the beginning of a new life cycle. A lone
woman standing center stage, prepared for yet
another season.
Honouring Lin Hwai-min with a Lifetime
Achievement Award in 2009, the jury of the
International Movimentos Dance Prize in
Wolfsburg, Germany, said: “Lin is a foremost
innovator of dance, who ranks with artists of
the century such as William Forsythe, George
Balanchine and Birgit Cullberg.”
The music ranges from Wind Music to Maki
Ishii, Bellini and Saint-Saens to Richard Strauss.

Directed by Chang Chao-tang
Produced by Jingo Records
Running Time 72' Shot in HD
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backstage

Yevgeni Nikitin

PRESS AND AWARDS

On the occasion of the theatrical release of
Janine Jansen - Falling for Stradivari in the UK,
this is what the press had to say:
"It's one of the most revelatory classical music
documentaries I have seen for years.”
Richard Morrison The Times
This year's Golden Prague Festival awarded
the documentary the Czech Television Prize.
Congratulations to director Gerald Fox and
Producer Justine Waddell.
Qué Viva Mexico! from the new four-parter
Ill-fated Masterworks of European
Cinema was selected by the Lumière Festival
before it was even finished.

Concerto No. 1 for Cello and Orchestra with the
Svetlanov Symphony Orchestra, conducted by
Nikolai Tsinman with Alexander Ramm, one of
the most sought-after cellists of his generation,
as soloist. Running time 18:51

READY FOR DELIVERY
Ida Lupino - Gentlemen and Miss Lupino 52’
Hollywood, So French! 52’
Yevgeni Nikitin - The Rocking Baritone 52’ & 84’
Ablaze 81’
My Rembetika Blues 83’
Aldwyth Assembled 53’

Audrey Hepburn in Love in the Afternoon
featured in Hollywood, So French

MIPCOM 2021

Saint-Saëns

ANNIVERSARIES

Camille Saint-Saëns was a very prolific French
composer who died on December 16th, 1921,
in Algiers. Best known are his opera Samson
et Dalila, Le carnaval des animaux and his
concertos for violin, cello, piano and orchestra.
PHI has two of the latter, which make good
programming in remembering the 100th
anniversary of the composer's death:
Concerto No. 2 for Piano and Orchestra with
the Russian National Orchestra under the
baton of Kirill Karabits with Mikhael Pletnev,
International Tchaikovsky Competition winner
at the age of 21, as soloist. Running time 25:15
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Oleg Karavaichuk

During MIPCOM Dr. Reiner Moritz
will be at the Creative Europe Stand P4.B1
Tel. +33 (0)4 9299 8596 or at the apartment
(same building but different apartment):
Armenonville, 9 Rond-Point Duboys
d’Angers, Cannes Entrance 3, 7th Floor,
Tel. 0033 9 5327 3340

The Last Waltz - A Portrait of Oleg Karavaichuk
as an Old Man 52’
Cloud Gate Dance Theatre: Rice 72’

Rice

58 Broadwick Street
London W1F 7AL
telephone: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk
www.poorhouseintl.co.uk
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