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IDA LUPINO

A MULTIPLE TALENT

ANTHONY
HOPKINS
Dubbed the “English Jean Harlow”,
Ida's move behind the camera came in
1949. She was the first woman to star in
a film she both produced and directed.

A new documentary film made
on location in Hollywood,
Malibu and Port Talbot, using
archive footage, making of
material, interviews with
Hopkins and clips from his
best known films.

ART:21
Season 10 of art in
the 21st Century
looks at art making
in London, Beijing
and the US-Mexico
Borderlands

2 wichita films

Ida Lupino

A Multiple Talent
The English/American actress, director
and producer, and most prominent female
filmmaker during the 1950s was born into a
family of entertainers. Although she wanted to
be a writer, she enrolled in the Royal Academy
of Dramatic Art to please her father. Dubbed
the “English Jean Harlow” she was discovered
by Paramount and moved to Hollywood
but never became quite a star. She jokingly
referred to herself as “the poor man’s Bette
Davis, taking on the roles that Davis had
refused. Her outstanding acting talent was
however revealed in films like Raoul Walsh’s
They Drive by Night (1940) and High Sierra
(1941) where she played opposite Humphrey
Bogart and On Dangerous Ground (1951),
where she played a blind woman opposite
Robert Ryan. Her move behind the camera
came in 1949 when director Elmer Clifton
suffered a heart attack during the filming of
Not Wanted which Ida Lupino finished. She
was the first woman to star in a film she
produced and directed. Having created her
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own independent production company, The
Filmakers, she made low budget films with
a social message such as Not Wanted (1949)
about an unmarried mother, Never Fear (1949)
about a promising young dancer stricken with
polio, Outrage (1950) about the traumatic
experience of a woman being raped and
The Bigamist (1953) in which she also played
one of the two women while directing. She
was not afraid of re-using a set in order to
save money or shooting on location to avoid
pricy rentals, which in turn gave her films their
hard-won realism. And what we now cynically
regard as product placement, Ida Lupino
wielded subtly to keep her productions afloat.
In 1953 she also produced and directed a film
noir with The Hitch-Hiker about two fishing
buddies who picked up a mysterious hitchhiker
during a trip to Mexico who turned out to be
a psychopathic murderer. Another first for a
woman, who once said of herself to be “the
poor man's Don Siegel”.
The most blatant example of how there
was no other woman behind the camera at
the time of Ida Lupino is the fact that for over
15 years, whenever there was a Directors
Guild meeting, the speaker would say: “Good
morning, Gentlemen and Ms. Lupino”.
Having starred in more than 60 films and
being credited as director in 6 she turned to
television where she made guest appearances
and directed some episodes of outstanding
series. She passed away at the age of 77.
Contributors include the film historians Cari
Beauchamp and Tony Maietta. Time permitting
the greatest fan of Ida Lupino, Martin Scorcese,
will also have his say.

Clips from her most important films
and rare archive footage will round off a
documentary about the come back of great
female creativity behind the camera, which has
been the domain of men ever since the talkies
were invented.

directed by Julia & Clara Kuperberg
produced by Wichita Films
running time 52' Shot in HD

October - December 2020

3

wichita films

Anthony Hopkins

in The Bounty

in The Silence of the Lambs

It is the year 1992 and we are present at
the 64th Academy Awards Ceremony. "And
the Oscar goes… to Anthony Hopkins for
the part of Hannibal Lecter in The Silence of
the Lambs". The highest paid British actor was
nominated for four further Academy Awards
for his appearance in Remains of the Day
(1993), Nixon (1995), Amistad (1997) and The
Two Popes (2019). The Welsh actor, director
and film producer also received the highest
accolade, the British film industry has to give,
when in 2008 the British Academy of Film and
Television Arts bestowed on him the BAFTA
Fellowship for Lifetime Achievement, not to
mention three BAFTAS, two Emmys and the
Cecil B. DeMille Award. Nothing predestined
the son of a baker from a suburb of Port
Talbot in Wales to such a career. In a 2002
interview Hopkins remembered: "I was a poor
learner which left me open to ridicule and gave
me an inferiority complex. I grew up absolutely
convinced I was stupid". But rather than doing
well at school he immersed himself in painting,

drawing and playing the piano. After training
at the Royal Academy of Dramatic Arts in
London he was spotted by Laurence Olivier
and joined the Royal National Theatre in 1965.
Hopkins became Olivier's understudy and had
his break through when Olivier was struck
with appendicitis during a 1967 production
of August Strindberg's The Dance of Death.
Olivier remembered in his Confessions of an
Actor: "A new young actor in the Company of
exceptional promise named Anthony Hopkins
was understudying me and walked away with the
part of Edgar like a cat with a mouse between
its teeth“. But Hopkins did not want to end
his life on stage, he craved for the big screen,
and his chance came with the part of Richard
the Lionheart in The Lion in Winter (1968).
With further success on stage and screen he
eventually moved to Hollywood in 1974 but
did not forget the working class values instilled
in him during his childhood. He once said:
"Whenever I get a feeling that I may be special
or different, I think of my father and remember

his hands - his hardened, broken hands".
Battling with a drinks problem Hopkins was
determined to overcome, he gave up alcohol
altogether by the end of 1975 to become a
Hollywood cash machine. How does he turn
in one great performance after the other?
We hear of his talent to impersonate other
people, meticulous preparation and referring
to the cannibalistic serial killer Hannibal Lecter
Hopkins admitted: "I am able to play monsters
well. I understand monsters. I don´t know what it
is. I have a sympathy with them. I can understand
what makes people tick in these darker levels".
Clara and Julia Kuperberg will film on
location in Hollywood, Malibu and Port
Talbot, use archive footage, making of material,
interviews with Hopkins and clips from his
best known films which are talked about in
their documentary, such as The Lion in Winter
(1968), Magic (1978), The Elephant Man
(1980), The Bunker (Made for TV, Hopkins
playing Hitler, 1981), The Bounty (1984),
Desperate Hours (1990), The Silence of the
Lambs (1991), Chaplin, Dracula and Howards
End (all 1992), The Remains of the Day (1993),
Legends of the Fall (1994), Nixon (1995),
Surviving Picasso (1996), Amistad (1997), Meet
Joe Black and The Mask of Zorro (1998),
Titus (1999), You will meet a dark and tall
Sranger (2010), Thor (2011), Hitchcock (2012),
Westworld (HBO Series, 2016-18) and Two
Popes (2019).

directed by Julia & Clara Kuperberg
produced by Wichita Films
running time 60' Shot in HD
top row from left: As a child, staring in Hitchcock, knighted by
the Queen in 1993, as Dracula, as Macbeth
bottom row from left: in Westworld, as The Elephant Man, in
Silence of the Lambs, in Magic, in The Remains of the Day
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Love in the Afternoon

An American in Paris

HOLLYWOOD AND THE FRENCH
Paris and the Eiffel Tower, the French Lover,
Chanel, Joe Bloggs with beret and baguette
and of course a 2 C.V. at every street corner.
This was Hollywood's idea of France after
WWII, but the love affair between Hollywood
and France goes back to the very beginnings
of the cinema. Renée Adorée appeared side
by side with Buster Keaton and became a star
with King Vidor's The Big Parade. Claudette
Colbert was one of the highest paid actors in
Hollywood and garnered an Oscar in 1935 for
It Happened One Night. The irresistible Charles
Boyer starred in 80 movies from 1920 to

rural France that looks like paradise, before
he is thrown back into the harsh reality of
WW1. Ginette Vincendeau, a film historian
at King's College, London will focus on the
arrival of the talkies. All of a sudden language
became an issue and many films were shot
in various language versions while Charles
Boyer morphed into the French Lover. Joseph
Gigi

Casablanca

1976. During the 1940s and 50s there was
French Cancan in Moulin Rouge, Leslie Caron
and Fred Astaire were dancing along the Seine
and Louis Jourdan replaced Charles Boyer as
lover par excellence, not to mention Maurice
Chevalier, Brigitte Bardot and Yves Montand
seducing Marilyn Monroe in Let's Make Love.
Filmmaker Sébastien Zulian will find out
what attracts Hollywood to France, how does
it imagine the French, how French actors have
conquered Hollywood and what influence
French culture has had on the American
cinema.
Joseph McBride, film historian with many
books to his credit including a biography
of Ernst Lubitsch, will talk about the very
beginnings of cinema after the brothers
Lumière had invented the camera. We shall
meet Renée Adorée in The Big Parade, with
whom an American soldier falls in love in
Newsletter No52

McBride will look at the films of Ernst Lubitsch
who preferred Paris as location for many of his
films from Love Parade (1930) to Ninotschka
(1939). Lubitsch also liked Maurice Chevalier
as an actor. The latter appeared in some 30
Hollywood movies including Innocently in Paris,
Love Parade, Ariane and Gigi. Hollywood saw
in Chevalier the typical Parisian, witty, smiling,
relaxed and charming. As Joseph McBride
points out, puritan America was fascinated
by the French way of life with its nonchalant
attitude to love and sex.
From Ginette Vincendeau we hear about
French actors under the Nazi occupation.
While Coco Chanel, Arletty and Jean Cocteau
collaborated to a certain extent, the position
of Maurice Chevalier was less clear. He was
even barred from entering the United States
between 1951 and 1955.
After WW2 Louis Jourdan took on the part
of The French Lover and musical comedies like
An American in Paris tried to re-establish the
glittering image of Paris. With Joshua Logan's
Fanny Hollywood discovered the South of
France, while Brigitte Bardot with And God
Created Woman attained iconic status. Simone
Signoret and Yves Montand were the last

representatives of what Hollywood saw as
truly French. Later on Catherine Deneuve,
Alain Delon and Isabelle Adjani made short
inroads into Hollywood but the love story
between the two countries only got another
boost with Woody Allen's Midnight in Paris and
the award winning The Artist celebrating the
area of the silent film and the golden age of
Hollywood.
Contributors Ginette Vincendeau and
Joseph McBride. Film clips include The Big
Parade by King Vidor (1925), The Smiling
Lieutenant by Ernst Lubitsch (1931), Design
for Living by Ernst Lubitsch (1933), The Marry
Widow by Ernst Lubitsch (1934) It Happened
One Night by Frank Capra (1934), Algiers by
John Cromwell (1938), Ninotchka by Ernst
Lubitsch (1938), Casablanca by Michael Curtiz
(1942), Letter from an Unknown Woman by
Max Ophüls (1948), An American in Paris by
Vicente Minelli (1951), Daddy Long Legs by
Jean Negulesco (1958), Funny Face by Stanley
Donen (1957), Gigi by Vicente Minelli (1958),
Can-Can by Walter Lang (1961), Fanny by
Joshua Logan (1961) and Made in Paris by
Boris Sagal (1966).

directed by Sébastien Zulian
produced by Wichita Films
running time 52' Shot in HD
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The Dark Side of Hollywood
There are movies that
make it to cult status.
There are other movies
that become famous
box office flops and
later also make it to
cult status. There are
movies that are never
finished or mutilated
and considered great
in hindsight. Claudia
Collao's four part series
entitled "The Dark Side
of Hollywood" looks at
some films famous today
but box office disasters
at their first release or
released in a form not at
all corresponding to their
creators' vision.

expensive location shooting, went way over
budget and finally ended up with nine-and-ahalf hours of film which Thalberg drastically
reduced for release. This was one of the
first show downs between creative talent
and production with the studios winning
and reducing directors to mere employees.
With the exception of The Merry Widow
commissioned from Thalberg next, von
Stroheim never finished another of his films in
the US and turned to acting in France. Today
whatever remains of Greed is considered a
chef d'oeuvre of the silent cinema. Claudia
Collao is using clips from whatever survives
of Greed and later von Stroheim films Foolish
Wives, Merry-Go-Round and Queen Kelly and

from von Stroheim archives, Rick Schmidlin
archives, Deborah Thalberg archives as well
as Library of Congress photographs. Her
contributors include Rick Schmidlin, who codirected a restored version of Greed, Jeanine
Basinger, a film historian, Mark A. Viera, author
of Irving Thalberg, Boy Wonder to Producer Prince,
Richard Koszarski, author of The Life and Films
of Erich von Stroheim, and Jean-Pierre Mocky, a
friend and assistant of Erich von Stroheim.

directed by Claudia Collao
produced by Lucien Television
running time 4 x 52' shot in HD
ZaSu Pitts as Trina in Greed

Erich von Stroheim on the set of Greed

The first part of this mini-series deals with
Erich von Stroheim's Greed, produced by the
young and ambitious Irving Thalberg, a movie
that heralded the birth of Metro-GoldwynMayer and above all the beginning of the
studio system. Based on the Franck Norris
novel McTeague von Stroheim, insisting on
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The remaining three parts will cover the
following ill fated and legendary movies:
The Conqueror directed by Dick Powell
is considered one of the worst movies ever
made although it did well at the box office.

Michael Cimino with
Kris Kristofferson on the set of
Heaven's Gate

My Favourite Wife starring Marilyn Monroe
who was fired during the filming, later re-hired
and died shortly thereafter. The film was never
finished.
Heaven's Gate directed by Michael Cimino
was a massive box office flop making barely
10% of its enormous cost on first release in
the US. Loosely based on the Johnson County
War portraying a fictional dispute between
land barons and European immigrants in
Wyoming in the 1890s it was considered one
of the worst films ever destroying Cimino's
reputation as a filmmaker causing a retightening of studio control over directors. First
planned as a 5 hour movie Heaven's Gate fell
behind schedule, went way over its budget
and was called "an unqualified disaster" by the
New York Times. Some thirty years later a 216
Isabelle Hubbert and Kris Krisofferson

Dick Powell

John Wayne

It is ill fated because producer Howard
Hughes decided to have it filmed near an
atomic testing ground in the desert of Utah
after having obtained clearance from the US
government. Filmmaker Claudia Collao cleverly
intertwines the life story of the billionaire
Howard Hughes with the production of this

minute director's cut went on the festival
circuit and was hailed as a masterpiece while
the 1980 studio release version was called "one
of the greatest injustices of cinematic history".
Claudia Collao assembled all the right film
clips and a formidable array of interviewees
including Timothy Barker, Susan Hayward's
son, Werner Herzog, Patrick Jeudy, director of
Marilyn:The Last Sessions, Terry Moore, Howard
Hughes' last companion, Isabelle Huppert,
Jean-Pierre Mocky, Alexandra Mankiewicz,
the daughter of Joseph L. Mankiewicz, Michel
Schneider, biographer of Marilyn Monroe,
Antoine Sire, author of Hollywood, la cité des
femmes, John William Straw, author of Who
Nuked the Duke and many more.
All four films will run for about 52 minutes
and will be ready for delivery early in 2021 .
Elizabeth Taylor
as Cleopatra

Elizabeth Taylor and Richard Burton

Joseph L. Mankiewicz

film. Actors John Wayne, Susan Hayward and
Dick Powell himself later died of cancer as
well as many members of the crew and a
remorseful Howard Hughes finally went insane.
Cleopatra directed by Joseph L. Mankiewicz
and Something's Got to Give by George Cukor
brought producer 20th Century Fox to the
brink of bankruptcy. Cleopatra was to be shot
by Rouben Mamoulian who was replaced by
Mankiewicz who at the post-production was
in turn replaced by Darryl F. Zanuck. The film
shot for nearly a year went massively over
budget but garnered four Oscars for Set,
Camera, Costumes and Special Effects. It also
was the beginning of a tumultuous love affair
between Elizabeth Taylor and Richard Burton.
Something´s Got to Give directed by George
Cukor was a remake of the screwball comedy
Marilyn Monroe
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George Cukor with Marilyn Monroe on the set of Something's Got to Give
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ART:21

SEASON TEN
Season 10 of Art in the
LONDON
A centuries old city transformed by
Twenty-first Century looks skyscrapers,
innovation and a diverse
at art making in London,
population, London has long been home to
artists from Turner to Bacon.
Beijing and the US-Mexico groundbreaking
Fuelled by this history of artistic excellence,
Borderlands, spotlighting
the artist featured in this film draw inspiration
from decades of British art while contending
artists’ unabashed
with the repercussions of colonialism and
engagement in the world
xenophobia brought to light at a time of
political upheaval in the country. Our
around them. Responding massive
artists take on fundamental artistic principles
to the places where they
of form and content to create sculpture,
installation, video and performance works that
live and work, the twelve
rethink history und subvert tradition, all while
featured artists and one
drawing on the architectural and technological
innovations of the twenty-first century.
American artist collective
Reflecting collisions of old and new their work
create work that is both
is as layered, diverse and dynamic as the city
epic in scale and ambition, they live in. Contributors: John Akomfrah,
Phyllida Barlow, Anish Kapoor and Christian
reflecting the artists’ belief Marclay.
in how art might change
the world. All three
John Akomfrah
documentaries describe
how artists examine the
structures of our political,
societal and cultural
systems, while challenging
themselves and audiences
to embrace a more positive
view of the world.
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Guan Xiao

Phyllida Barlow

Anish Kapoor
Christian Marclay
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Tanya Aguiniga

Rafael Lozano-Hemmer

Richard Misrach

Tijuana border wall, these artists consider
the border as an open wound, a theatrical
stage, a political platform, a studio and a
contradictory landscape that features both
ugliness and beauty. This episode explores how
contemporary art can reveal the new and
unexpected by asking viewers to question their
preconceived ideas about a place seemingly
made familiar by the mass media. The artists
are also challenging their audiences to embrace
a more positive view of the most contested
areas in North America. Contributors: Tanya
Aguiniga, Rafael Lozano-Hemmer, Richard
Misrach and Postcommodity.

Liu Xioadong

Xu Bing

BEIJING

BOARDERLANDS

A vast space encompassing open deserts
and densely populated metropolises, the
borderland between the United States and
Mexico has long been a site of not only
political conflict and social struggle but
also the scene of intense creativity. Taking
a new curatorial and filmmaking approach,
art21 connects and juxtaposes a group of
well-known artists as they work along the
US-Mexican border, interweaving their stories
to chronicle the creative responses to one
of the most divisive moments in the history
of this area. From a stunning interactive
searchlight installation along the El Paso-Juárez
divide to a very personal performance at the

Newsletter No52

A city with a history going back more
than two thousand years, Beijing has recently
become the centre of shifting politics, rapid
urbanization and an economic boom making it
fertile ground for art and artists. Beginning in
the late 1980s and continuing into the 1990s
a new generation of artist emerged in the
city, marking the birth of contemporary art
in China. Amid Beijing´s dazzling economics,
urban and cultural transformation, artists have
responded with urgency and ambition, all
the while contending with many centuries of
Chinese cultural heritage. This film witnesses
the maturing of a unique contemporary
art hub and follows a multigenerational
group of artists who grapple with memory,
modernization, their role in a global art world
and art’s place in their ever-changing society.
Contributors: Guan Xiao, Liu Xioadong,
Song Dong, Yin Xiuzhan and Xu Bing.

Song Dong

Ian Forster (London)
Rafael Salazar Moreno and Ava
Wiland (Borderlands)
Brian Chang & Vicky Do (Beijing)
produced by art21
running time 3 x 56' shot in HD
directed by
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ZURBARÁN

AND HIS TWELVE SONS
Filmmaker Arantxa Aguirre with Antonio Soler,
Enrique Granados and Dancing Beethoven to
her credit, is exploring the life and work of one
of the greatest painters, the painter of kings
as Philip IV called him, of the Spanish Golden
Age. Centrepiece of her film is Francisco de
Zurbarán’s (1598-1684) Jacob and his twelve
sons, a series of 13 paintings produced at the
painter’s Seville studio during the 1630s or
1640s. The subject is not a common one for
the time and certainly not dealt with in such
a large series of paintings. It is reasonable to
believe that Zurbarán got the commission
through relatives of his second wife Beatriz
de Morales who were living in America. Why
would the subject matter be of interest in the
New World? Jacob's sons are the founders of
the Twelve Tribes as one can read in Moses 1,
49 of the Old Testament. They spread over the
Israelite Kingdom. In the eighth century BC the
Assyrians invaded the northern territory and
drove out the ten tribes that had settled there.
The whereabouts of these so-called lost tribes
has been debated over time. In 17th century
Spain it was commonly believed that the
indigenous people of the New World were
the descendants of the ten lost tribes, hence
the interest in the subject matter in America.

How these paintings got to England is subject
to speculation. The series is first recorded
in 1722 as part of the estate of one William
Chapman. It was later acquired by the London
banker James Mendez whose heirs sold twelve
of the thirteen paintings to Richard Trevor,
Bishop of Durham in 1757 while the portrait
of Benjamin found its way to Grimsthorpe
Castle in Lincolnshire. Trevor was a liberal and
backed the Jewish Naturalization Act in 1753.
He reconstructed the Long Dining Room
at his Auckland Palace for his acquisition, a
public statement for his support of the Jewish
cause. These paintings, including a copy he
had commissioned of the Benjamin portrait,
have been hung here for more than 250
years. Only recently have they been shown
in Dallas, New York and Jerusalem while the
restauration of the Castle was carried out.
Now the paintings have returned home to
become the centrepiece of a huge project to
revitalize the Durham region in the Northeast
of England. Besides discussing the mysterious
devotional paintings of Zurbarán who was
influenced by the chiaroscuro of Caravaggio
and the naturalism of his contemporary Diego
Velázquez, this documentary is also telling a
story about passion, about the reason why
people buy art and the way people use art in
order to make a statement about their most
personal feelings.
Locations include Kimbell Museum, Forth
Worth, Texas, Meadows Museum, Dallas,
Musée du Louvre, Paris, Musée des Beaux
Arts de Lyon, Musée de Grenoble, Museo del
Prado, Madrid, Museo Thyssen-Bornemisza,
Madrid Museo de Bellas Artes de Sevilla, The
Frick Collection, New York, The Metropolitan
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Museum, New York, The Israel Museum,
Jerusalem, Monasterio de Guadelupe, Spain,
National Gallery London, Auckland Castle,
Durham County.
Contributors: Mark Roglán, Meadows
Museum, Claire Barry, Kimbell Museum, Maria
Cruz de Carlos, Universidad Autónoma de
Madrid, Peter Cherry, Trinity College, Dublin,
Susan Galassi, The Frick Collection, Ido Bruno,
Israel Museum, Ignacio Cuno, Museo de
Bellas Artes de Sevilla, Maria Botaños, Museo
Nacional de Escultura, Valladolid, Xavier Bray,
Wallace Collection, London, Akemi Herráez
Vossbrink, Cambridge University, Gabriele
Finaldi, Nation Gallery, London, Jane and
Jonathan Ruffer, The Auckland Project, Sir
Stephen Wright, Zurbarán Trust.

directed by Arantxa Aguirre
produced by Centro de Estudios

Europa Hispánica, López-Li Films
and Intervenciones Novo Film
2006 AIE
running time 70' & 58' shot in HD
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Ursula von Rydingsvard
Into Her Own
Born to a Polish mother
and an Ukrainian father
Ursula spent part of her
childhood in German
refugee camps for
displaced Poles before
the family was able to
emmigrate to the US.

She is a New York based contemporary
artist whose work consists of sculpture and
two-dimensional imagery. She uses sculpture,
in part, as a means to express memories of
her childhood: "I grew up in the post WWII
refugee camps for Polish people in Germany.
We stayed in wooden barracks, raw wooden
floors, raw wooden walls and raw wooden
ceiling. So somewhere in my blood, I am dipping
into that source", she says. Her studio is filled
with massive cedar sculptures, which she
painstakingly constructs layer by layer to create
large-scale, some times monumental abstract
forms which occasionally also serve as a model
for a bronze cast.

Her work has been exhibited throughout
the world including the Museum of Modern
Art in New York, The Art Institute of Chicago,
Venice Biennale, Yorkshire Sculpture Park and
Storm King Art Center. Filmmaker Daniel Traub
follows various recent commissions, including
those for MIT and Princeton University,
from beginning to final installation. We also
hear about her early struggles, passions and
profound drive to become an artist. Told
mostly through Ursula von Rydingsvard's
own voice, the film includes interviews with
colleagues, family members and close friends
who offer additional perspectives on her life
and work
Poorhouse also distributes ART:21. In Season
4, episode Ecology we have a segment devoted
to Ursula von Rydingsvard.
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directed by Daniel Traub
produced by Itinerant Pictures
running time 57' Shot in HD
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Actually Iconic:

RICHARD ESTES
"Estes layers and merges multiple
viewpoints to create dense and
detailed scenes that reward the viewer
with careful looking. His images are
more sophisticated than they appear
to be at first glance."

Olympia Stone's documentary on the
leading hyper-realist benefits from intimate
knowledge of the artist who takes her through
the various steps of his career with art work
from his archive. Richard Estes studied fine arts
at The School of the Art Institute of Chicago,
where he also was attracted by realist painters
such as Edgar Degas, Edward Hopper and Tom
Eakins, who are strongly represented in The
Art Institute's collection. He started working
as a graphic artist in New York painting in
his spare time. His breakthrough came with
an exhibition in 1968, which allowed him to
concentrate on painting only. His photographs,
of which up to 150 go into one painting, he
calls his 'secret sketch book'. We watch the
painter at work and find out how he manages
to create convincing three-dimensionality on
a two-dimensional canvas. He says himself: "I
think I started using reflections to give more of
an abstract quality to the paintings, to make
them look less like a photo". His main subjects
are cityscapes, telephone booths, storefronts,
but he also applies his technique to landscapes
and has made a few wonderful portraits. The
filmmaker is able to show a representative
selection of the artist's work from all periods
and interviews curators, gallerists, dealers,
collectors and friends who deepen the
understanding of Richard Estes the painter and
the man. At the age of 87 he is still walking
around with a camera ready to catch the
interesting moment. Work of his can be seen
in the leading museums of the US and abroad.

Bridal Assessories, 1975

Smithonian American Art Museum

directed by Olympia Stone
produced by Floating Stone
Productions running time 56'
Poorhouse also represents other
documentaries by Olympia Stone: Curious
Worlds:The Art and Imagination of David Beck,
The Cardboard Bernini (both Newsletter
No. 39) and Double Take:The Art of Elizabeth
King (Newsletter No. 45).
Amedeo Modigiliani
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PERCIVAL
EVERETT
THROUGH THE WRITER'S MIRROR
Percival Everett is both
singular and engaging.
He is a major author of
the contemporary literary
scene as well as a brilliant
academic. His work covers
a large spectrum of genres
and styles, from the social
and political satire to more
realistic texts and poetry.
Although he often comes
across a bit reserved,
he is enthusiastic when
the conversation turns
to American politics, the
bounds of literary syntax,
the different ways to fish
for trout or to train a mule.
These worlds co-exist
both within the writer and
within his books.
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Alexandre Westphal's film focuses on the
work of the writer and on the magical process
by which the stories are constructed on paper.
What does it take to build entire worlds on
a white sheet of paper? What is this kind of
special relationship that links a writer to his
readers? It is from this point of view that more
historical and political issues will arise.
Filmed as a series of conversations inside
Everett's little office in Los Angeles the
documentary uses a collage of archive footage
and landscapes from the deep American
West. These pictures will be projected on the
walls of his room during the conversations.
They will surprise him sometimes and fuel
the conversation. In the journey through his
texts we will touch on the question of identity,
the power of fiction to create a meaning for
the reader and the fact that fiction is not less
true than scientific or journalistic parlance.
This also brings us to the importance of the
doppelgänger in his texts. Whether the author
creates a fake Percival Everett or a character
who has obviously inherited many traits from
him, the figure will always express something
about him and the world we live in.

As a tribute to the power of Everett's
writing the filmmaker will insert some fictional
sequences in order to bring the author's world
to live. In magnificent Western landscapes or
on a theatre stage with minimalist sets, a single
African-American actor will read passages
from Everett's books. In the course of the film
he morphs into Everett's imaginary double.
Finally, in one last sequence the actor and
the writer will share the same frame without
seeing each other. For our last interview with
Percival Everett we will go somewhere near a
small Californian stream, into the landscape he
loves and will talk about his relationship with
the West. Then, as the camera will leave the
writer, the actor will slowly appear and read
one last text.

directed by Alexandre Westphal
produced by Senso Films
running time 50' Shot in HD
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FESTIVALS
ANTON BRUCKER
THE MAKING OF A GIANT

Poorhouse International is pleased to
announce that in mid July Arsenal released
the theatrical version of Reiner E. Moritz'
documentary across Germany with great
success. The Austrian première at the
Moviemento Cinema in Linz took place on
October 1st. While filming at all locations
relevant for the composer, the filmmaker found
quite a few musicologists and musicians who
would be bilingual. Actor Cornelius Obonya
reads the contemporary press in German
and English while Bruckner expert and editor
of the 7th Symphony, Prof. Paul Hawkshaw
from Yale University, narrates the best part
of Bruckner's life in English. Both versions are
now available for a theatrical release worldwide.
Filmmaker
Valery Gergiev
Reiner E. Moritz
had the unique
opportunity by
collaborating
with Telmondis
from Paris to
draw on clips of
all 9 symphonies
performed by
Valery Gergiev
and the Munich
Philharmonic.
He also shares
the latest in Bruckner research with his
audience. First reports show that Bruckner's
monumental music is perfectly adapted to the
large screen and with state of the art surround
sound turns the film into an unforgettable
event.
Produced by Monarda Arts,
Directed by Reiner E. Moritz, Shot in HD,
Running Times: German Version 97' and
English Version 86'

Newsletter No52

Brighton Rocks Film Festival announced
Lessons from Joan as the Runner-up in the
category of best long form documentary and
has also selected it for their London Rocks
Festival. Congratulations to the filmmaker
Walter McIntosh.

Icarus Films are
releasing Daniel Traub’s
documentary about the
American artist Ursula
von Rydingsvard, Into
Her Own in cinemas, on
DVD and for VOD in
the USA.

READY FOR DELIVERY
Zurbarán and his Twelve Sons - 70’
The Last Waltz, A Portrait of Oleg Karavaichuk
as an Old Man - 78’
art21 Season 10 - 3 x 56’

BACK IN THE OFFICE
Joan Littlewood, Photo © Press Association

Wichita Films' Jack Lemmon - A True Trouper has
been selected for the Lumière Film Festival in
Lyon.

RELEASES

Arthaus Musik is releasing the luxury Bruckner
box with the 9 Symphonies, Reiner E. Moritz’
documentary, an especially commissioned
biography and a facsimile of Bruckner’s
curriculum vitae in his own hand.

We are back at the office several days a week
and you can contact us at:
Office telephone: +44 (0)20 74368663
Heike Connolly mobile: +44 (0)7720 060102
Email: Heike Connolly
heike.connolly@poorhouseintl.co.uk
Georgia Arnoczki
materials@poorhouseintl.co.uk
Reiner Moritz:
reiner.moritz@gmx.net
Please check out our website:
www.poorhouseintl.co.uk

58 Broadwick Street
London W1F 7AL
telephone: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk
www.poorhouseintl.co.uk
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