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The reception of Anton Bruckner's music 
has been late and slow. The recording of 
a complete cycle of his symphonies by 
Telmondis with Valery Gergiev conducting 
the Munich Philharmonic at the Basilica of St. 
Florian, Bruckner's spiritual home, provides us 
with an opportunity to better understand the 
evolution of his symphonic output of which 
Gergiev says: “Every composer who composed 
more than one symphony was younger when he 
composed his early symphony and older when he 
composed his last symphonies”. Deryk Cooke 
pointed out that “Bruckner's symphonic music is 
more like walking around a cathedral and taking 
in each aspect of it than like setting out on a 
journey to some hoped-for goal”. Nevertheless 
one can prove that Bruckner adhered to 
the sonata form in most of his symphonies 
albeit vastly expanded by a multitude of 
themes. He also basically used a classical 
orchestra, the same as Beethoven, Schumann 
or Mendelssohn. But it sounds so different. 
His exploitation of the overtone series 
produces a special effect. Almost all of his 
symphonies create a space through a tremolo 
beginning from which the thematic material 
slowly emerges. His themes are simple and 
leave room for further development. When 
composing his symphonies Bruckner was very 
much inspired by his organ playing. His general 
pauses are almost composed reverberations. 
The leading critics of Vienna, Eduard Hanslick, 
Max Kahlbeck and Richard Heuberger, did not 
understand the way Bruckner constructed his 
music and mostly tore it to pieces. There exists 

a wonderful caricature showing these three 
trailing Bruckner who takes a walk on the 
Ring parasol in hand: As he strolled along the 
Ring the composer understood one thing, the 
critics in his Austrian land where never going 
to understand. 
During his lifetime Bruckner, contrary to 
what most biographers write, did have some 
success and lived to enjoy his international 
breakthrough in 1885 in Munich. His first 
symphony was very well received when 
Bruckner premiered it in Linz in 1868. The 

second was turned down by the Vienna 
Philharmonic but was enthusiastically received 
when Bruckner conducted it at the end of 
the Vienna World Exhibition in 1876, Prince 
Lichtenstein having bought the orchestra for 
him. The third symphony turned into a debacle 
when Court Conductor Herbeck suddenly 
passed away and Bruckner had to replace 
him at short notice. However the revised 
version was a triumph when Hans Richter 
performed it with the Vienna Philharmonic 
in 1890. The fourth did rather well although 

Anton Bruckner's Turn
The Complete Symphonies

Valery Gergiev



We recommend to schedule Bruckner 
symphonies with The Making of a Giant, a 
documentary by Reiner E. Moritz which 
explores many of the myths and prejudices 
cultivated by his admirers and detractors 
during his life and beyond. It is a story from 
rags to recognition told by those who have 
intimate knowledge of the man and his work. 
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directed by Reiner E. Moritz
produced by Monarda Arts
running time 58' and 88' Shot in 4K 
with 5.1 Surround Sound

Hanslick didn´t understand it. The fifth was 
never performed in Vienna during Bruckner´s 
life time, but garnered good press when his 
student Franz Schalck premièred it at Graz 
in 1894. Of the sixth only the Adagio and 
Scherzo were heard in Vienna in 1883. The 
seventh was torn to pieces by Hanslick when 
it finally played in Vienna. However Arthur 
Nikisch, who allegedly played in the violin 
section when Bruckner conducted his second, 
took on the seventh and made it a success 
with the Gewandhaus Orchestra in Leipzig´s 
Municipal Theatre in December 1884. When 
Court Conductor Hermann Levi included the 
seventh in his Munich subscription concerts 
in 1885 Bruckner was the toast of town. 
Court Photographer Franz Hanfstaengl made 
a famous photo of him while society painter 
Hermann Kaulbach portrayed him in oil. The 
eighth did get a hearing in Vienna with Hans 
Richter conducting the Vienna Philharmonic in 
1892 after Hermann Levi had turned down 

the score because he could not make sense of 
it. Hanslick, true to himself, reviewed the piece 
as follows: “it is not impossible that this dream 
drunk Katzenjammer style will be the future, a 
future we are not envious of ”. The ninth ended 
with the Adagio as the third movement and 
got its premiere in a revised version in Vienna 
as late as 1903. The Adagio is considered to 
be Bruckner's farewell to life. The original 
version was first performed by Siegmund von 
Hausegger and the Munich Philharmonic in 
1932!

directed by René-Francois Martin
produced by Telmondis at the 
Basilica of St Florian
running time ??' Shot in HD with 5.1 
Surround Sound

Valery Gergiev
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Tiriki Onus

directed by Sam Zubrycki
produced by Jotz Productions
running time 93' Shot in HD

“Part portrait of a legendary 
child prodigy, part detective story, 
part family drama -- and always 
filled with layers of revelation and 
irony - Miguelito is an emotional 
cross-cultural journey from New 
York City to Puerto Rico to 
Colombia and back - celebrating 
the joys of salsa music, and the 
hopes and dreams, but also the 
harsh realities, of life in the music 
industry. A beautifully realised 
film.” Alan Berliner

Miguel Ángel Gonzáles Sánchez, nicknamed 
Miguelito, was a little boy from Puerto Rico 
who helped to sustain his poor family by 
singing in the streets. There he was spotted by 
legendary American record producer Harvey 
Averne who took the eleven year old boy 
under contract, produced an album entitled 
Canto a Borinquen (In Praise of Puerto Rico) and 
arranged for a salsa concert at Madison Square 
Garden. Expecting great things to happen the 

Miguelito
Canto A Borinquen

entire family moved to New York hoping for 
Miguelito's career to take off. Even though his 
songs eventually became cult hits throughout 
Latin America, the record had no financial 
success. The family moved back to Puerto 
Rico and Averne lost sight of the boy who had 
simply disappeared. Filmmaker Sam Zubrycki 
wanted to find out what had really happened. 
There were stories that Miguelito had died 
in a car crash. Others maintained he was in 
prison. When Sam Zubrycki finally managed to 

contact the family and brought Harvey Averne 
to Puerto Rico the true story came out. We 
experience performances by Papo Lucca's La 
Sonora Ponceña, Nelson Feliciano, Maximo 
Torres and other Salsa musicians as the film 
unravels Miguelito's life story.



The 200th anniversary of Jacques 
Offenbach is a good opportunity to remind 
us of the composer Rossini fondly called “the 
Mozart of the Champs-Elysées”. Born into the 
family of a Cantor in Cologne he studied 
at the Paris Conservatoire at the age of 14, 
joined the orchestra of the Opéra-comique a 
year later as cellist, earned some extra money 
by playing the Paris salon circuit with Friedrich 
von Flotow, and obtained a license for a little 
theatre in time to put on his first shows 
for audiences flocking into the Exposition 
Universelle in 1855 and never looked back. He 
soon became something like the Lloyd Webber 
of his time, often having more than one show 
running in town at the same time, pirated in 
Vienna by Nestroy and fêted in Berlin. During 
the Second Empire Offenbach was the toast 
of town but after the Franco-Prussian war, 
when he was denounced as a German spy, his 
star waned. In order to pay off his debts he 
agreed to an extremely well paid American 
tour in 1876 in celebration of American 
Independence. In his last years Offenbach 
worked feverishly to complete his Tales of 
Hoffmann, a comic opera that was intended to 
prove to the world that he was also capable of 
succeeding in the Opéra-Comique genre. He 
died, as he had predicted, with a tune at the 
end of his pen in 1880.

Stage producer Laurent Pelly, with many 
Offenbach productions to his credit, and 
Dame Felicity Lott, who charmed Paris with 
her Belle Hélène, guide us through the life of 
the composer. We have chosen clips from last 
year's Salzburg Orphée aux enfers, the new 
Lyon Bluebeard, a Paris and Bregenz Tales 
of Hoffmann and Felicity Lott's Belle Hélène 
to demonstrate the composer's satirical 
treatment of familiar stories, mythology, 
contemporary society, politics and the 
reign of Napoléon III. We also discover that 
Offenbach and his librettists focused on the 
empowerment of women while opera and 
theatre portrayed them as ill, mad or dying. 
The program ends with Serge Dorny, Director 
General of Lyon Opera, reading the poem 
Henri Meilhac wrote on the death of the 
composer: “Est-il un seul coin sur la terre…”

directed by Reiner E. Moritz
produced by Telmondis in 
association with RM Creative
running time 58' Shot in HD

Tales of 
Offenbach
To Celebrate the 
200th Anniversary 
of the Composer

Pierre Auguste-Lamy, Les Contes d'Hoffman
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Hans Zender
Thinking with 
your Senses
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directed by Reiner E. Moritz
produced by RM Creative
running time 56' Shot in HD

of Scelsi, Lachenmann, Messiaen, Zimmermann 
and his own work including an Earle Brown 
workshop and a Happy New Ears concert. 
We also show him as a refined interpreter of 
the classics with Beethoven, Mahler, Mozart 
and Schubert. Zender also delivered some 
interesting lectures on the art of interpretation, 
art and society, commercialization of music, 
musicianship and what it means to be a 
composer today. These form the backbone of 
our documentary. As a counterpoint we work 
in thoughts by Helmut Lachenmann, an old 
friend and fellow-composer, who comments 
on Zender's work and idealism. Fortunately 
we recorded the key interview with Zender 
before he passed away after a long illness last 
October. In the meantime we received some 
finance from the Ernst-von-Siemens Stiftung to 
complete the film.
Interviews of Hans Zender by Max Nyffeler

Looking back on 
an extraordinary 
career as composer, 
conductor and 
essayist Hans 
Zender talks 
about his life at 
the spectacular 
“Glaserhäusl” 
overlooking Lake 
Constance. 
His “composed interpretation” of Schubert's 
Winterreise surprisingly turned out to be a 
great hit with some 500 performances world-
wide. We hear about his collaboration with 
composers like John Cage, Olivier Messiaen 
and Bernd Alois Zimmermann, his conducting 
career with GMD tenures in Bonn, Kiel and 
Hamburg, his 13 years at the helm of the 
Radio Sinfonie Orchester at Saarbrücken, his 
composition class in Frankfurt and where 
his own compositions take its inspiration 
from. Zender also talks about his infatuation 
with Japanese culture, in particular with Zen. 
Visiting Japan many times as a conductor and 
composer he built a collection of priceless 
scrolls, one of which he interprets for us. A 
former composition student demonstrates 
the microtonal keyboard Zender had built 
in search of new sounds. We are being told 
about the advantages and disadvantages of the 
well-tempered system and get an idea of the 
quality of the pure sounds of the overtone 
row. With copious archive footage from SR 
and SWR we demonstrate how Zender, the 
conductor, promoted contemporary music 
and experience rehearsals and performances 

Letter from Bernd Alois Zimmermann



EVGENY 
NiKiTiN 

directed by Bertrand Normand
produced by Studio du Jour Prochain 
& Kino&Teatr Foundation
 running time 52' & 90' Shot in HD
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Besides being a lyrical artist, 
Nikitin is also a heavy metal 
singer and drummer, and his 
body is entirely covered in 
tattoos. Obviously, he is not 
the archetype of a classical 
performer. Yet he sings the 
greatest parts of the opera 
repertoire on stages all over 
the world and particularly 
stands out in German 
operas, which has led him 
to be regularly invited to 
perform in the German 
speaking countries, a rare 
feat for a Russian singer. 
He is particularly sought 
after for Wagner parts and 
he is greatly admired for his 
flawless pronunciation.
 In 2012, a bizarre twist of events led him to 
be accused of Nazi sympathies because of a 
tattoo and was expelled from the Bayreuth 
Festival just a few days before he was 
supposed to star as the Flying Dutchman in a 
new stage production of the opera. The mere 
fact that a video displaying Nikitin's old tattoo 
was broadcast shortly before the première 
made it obvious that the journalist wanted 
to make a scoop and embarrass the festival. 
Nikitin was devastated and shortly thought 

about giving up his operatic career. None of his 
other contracts were cancelled however and 
Nikitin continued to explore a steadily growing 
repertoire. We see him rehearse Dallapiccola's 
Il Prigioniero at the Liceu in Barcelona and 
hear stage director Lluis Pasqual talk about 
what makes Nikitin such a unique singer while 
Nikitin himself muses about the difficulties 
of his first encounter with dodecaphonic 
music. Bertrand Normand's film follows the 
singer during rehearsals and performances 
in Germany, France, Spain, the United States 
and back to his home in St. Petersburg where 
he for the first time with the part of Scarpia 
delves into the Italian repertoire. With each 
part we discover another facet of this highly 
gifted artist who goes from singing Boris to 

appearing with his rock band in concert. He 
claims that performing rock music is important 
for his balance as a human being. The Rocking 
Baritone proves this to be absolutely true.

A Rocking Baritone
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directed by Antoine Perset
produced by Telmondis
running time 54' Shot in HD

On September 8th, 
2018 President 
Vladimir Putin opened 
the Zaryadye Concert 
Hall located on the 
south-eastern corner 
of the Zaryadye Park in 
the centre of Moscow. 
The state-of-the-art 
public building took 
three years from design 
to finish and has a 
multi-purpose stage. 

Valery Gergiev and his Mariinsky Orchestra 
provided a fitting framework for the event 
with an all-Russian programme of music with 
world class soloists including Michail Petrenko, 
Daniil Trifonov and Denis Matsuev. Antoine 
Perset and Telmondis recorded the opening 
gala and Perset later went on to create a 
documentary about the architecture of the 
hall which was designed by the Moscow 
based Reserve Team led by Sergei Kuznetsov. 
It was of course very helpful to have the 
soloists at hand in order to hear about their 
first impressions. Acoustics are obviously 
key and the world's most experienced 
acoustician Yasuhisa Toyota, with amongst 
others the Montreal Concert Hall and the 
Elbphilharmonie to his credit, made sure that 

this latest child of his lived up to expectations. 
Here is an interesting commentary by Michail 
Petrenko who, without any rehearsal, stepped 
out to sing at the opening night and could 
hear himself very clearly. This is what he has to 
say about acoustics: “If they are poor, the body, 
regardless of the singer's wishes, becomes tense, 
because the singer can't hear himself singing 
and the sound is unable to resonate and vibrate. 
There is no return and so you unconsciously start 
to sing loud to be able to hear yourself and you 
strain your vocal cords”. 
Perset's interesting mix of architecture and 
performance let's you verify on the spot what 
Matsuev, Petrenko and Trifonov have to say in 
praise of the new hall. For Moscovites a true 
new Diamond is hatched.

A Diamond is Hatched
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Leoš Janáček is one of the four great Czech 
composers who gained worldwide fame

(together with Smetana, Dvořák and 
Martinů). His name will forever represent 
Czech music in the world; however there is 
an absence of a comprehensive biographic 
document that would introduce Janáček to 
contemporary international audiences. Our 
advisor and script co-writer is musicologist Jiří 
Zahrádka, Czech leading expert on Janáček. 
The documentary will be built on important 
Janáček motives and themes: Janáček and 
the gift of genius, Janáček and perseverance, 
Janáček and conductors, Janáček and Max Brod, 
Janáček and his relationships with women.

As the archive footage we will use Czech 
Televisions’s rich music video archives as well 
as international recordings of Janáček’s operas 
and other works. For the broad context we 
will speak to people that are related to Janáček 
on the international music scene.

We intend to use clips from a multitude 
of opera performances such as Jenufa (from 
Glyndebourne, La Monnaie, Teatro Real, 
Deutsche Oper), Katja Kabanova (from 
Glyndebourne, Teatro Real), The Makropoulos 
Case (from Glyndebourne), The Cunning Little 
Vixen (from Théâtre Musical du Châtelet, 
Glyndebourne), From the House of the Dead 
(from Aix-en Provence, Vienna, Savonlinna) and 
others.

We will also meet Janáček experts Brian 
Large and John Tyrrell and invite conductors 
like Simon Rattle, Daniel Barenboim, Vladimir 
Jurowski, Donald Runnicles to participate.

The life of a genius is usually different in 
some way. Janáček was a musical genius, a 
person with an extraordinary creative talent, 
but also an eccentric who exhibited foolish 
and sometimes ridiculous behaviour. Our film 
aims to explore this gift of generosity and its 
importance to mankind.Shot in HD 

Leos
Janácek

ˇ
ˇ

A documentary 
about the Czech 
composer who 
changed the 
image of music

directed by Vlastimil Šimunek 
& Reiner Moritz
produced by Czech TV
running time 52'

˚
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The Cunning Little Vixen 
Photo © Bill Cooper

Brian Large at work

The Cunning Little Vixen 
Photo © Bill Cooper

Jenufa

czech tv



With the Beethoven 
Year in sight it is 
probably a very good 
idea to remember 
Arantxa Aguirre's 
documentary 'Dancing 
Beethoven' from 2017 
and make it available 
to television audiences 
after a successful 
theatrical career. 
Over nine month the filmmaker has followed 
the preparations of the Béjart Ballet Lausanne 
and the Tokyo Ballet to have Béjart's 
masterpiece Beethoven 9 revived by Piotr 
Nardelli, an ex-Béjart dancer and associate, 
fifty years after its creation in Brussels to 
celebrate the 50th anniversary of the Tokyo 
Ballet. Both companies mustered some 250 
dancers and musicians to participate in the 
event on November 8th, 2014 at the NHK 
Hall in Tokyo which serves as the crowning 
end to Aguirre's film. She starts out during the 
preceding winter observing the Béjart Ballet 
preparing at the Maurice Béjart Foundation 
in Switzerland, moves to Tokyo in spring of 
the following year to show how the Tokyo 
Ballet is getting ready for the great day. After 
summer filming at Lausanne she then returns 
to Tokyo for the première. On her way she has 
actress Malya Roman, daughter of the Béjart 
Ballet's artistic director Gil Roman talk to 
dancers, ballet masters and critics to find out 
whether Beethoven's and Schiller's message 

has any meaning today in a world of wars and 
hatred. Zubin Mehta, conducting the Israel 
Philharmonic for the event, situates the 9th 

symphony 
in the 
composer's 
output 
and is seen 
rehearsing 
his orchestra. 
Malya Roman 
provides a 
surprising 
ending to the 
documentary, 
which does 
attract a 
younger 

audience to one of the greatest pieces of 
classical music through the medium of dance. 

Dancing Beethoven

directed by Arantxa Aguirre
produced by López-Li Films
running time 79' Shot in HD

Maurice Béjart

February - March 2020
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Dancer and 
choreographer Abou 
Lagraa, son of Algerian 
Immigrants, was 
born and raised in 
Ardèche. He studied 
at the Conservatoire 
of Annonay and later 
in Lyon. After dancing 
with Ruis Horta and 
the Gulbankian Ballet 
he founded his own 
company La Baraka in 
1997. 

Abou Lagraa has many successful 
choreographies to his credit including NYA 
for the Contemporary Dance Company 
of Algers and El Djoudour for the festivities 
around Marseille being Cultural Capital of 
Europe. In 2009 the Movimentos Festival 
named him best dancer and in 2016 he was 
invited by Movimentos with his company La 
Baraka. This documentary follows Abou Lagraa 
working between Annonay, where he works 
in a deconsecrated chapel with amateurs 
and semi-professional hip-hop dancers and 
Geneva, where he is creating a new work 
entitled Wahada which translates as The 
Promise for the Ballet of the Grand Théâtre de 
Genève. While in Annonay, working on a piece 
entitled Tahir which is Arabic for Emancipation, 
we follow the process of creation and 
transmission and experience how through 
his good-humoured work and charisma the 
personality of the young dancers expand with 
grace and gravity. In contrast Abou Lagraa and 
his wife and partner Nawai work in Geneva 
with professionals to create a new piece on 
Mozart's Mass in C Minor. Watching Abou 
Lagraa at work in those different circumstances 

we understand his artistic vision and the ways 
he succeeds in putting it across by breaking 
down social and cultural boundaries, always in 
search of himself.

The Ballet of the Grand Théâtre de Genève 
is taking Abou Lagraa's Wahada on tour in 
2020 together with Carmina Burana also 
distributed by Poorhouse International.

directed by Fleur Albert
produced by Les Films du Sillage
running time 53' Shot in HD

Abou 
Lagraa
In Search 
of his Roots
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NEWS
Music has always been an important part 
of RSI Radiotelevisione Svizzera. It is the 
smallest of the Swiss language areas with its 
own fully fledged public broadcast service 
which also is an important part of its identity. 
Their very focused musical output deserves 
much more attention and consideration. 
Poorhouse International is very pleased to be 
helping to make the RSI music programmes 
better known world-wide. Each sale will 
underline the importance of its very active 
music department. Highlights include a recent 
portrait of Cecilia Bartoli and many excellent 
performances of Baroque specialist Diego 
Fasolis.

FAREWELL TO 
HANS ZENDER
Composer, conductor and essayist 
Hans Zender passed away last autumn. 
Fortunately we were able to visit him at his 
spectacular “Glaserhäusle” overlooking Lake 
Constance in 2018 where he looked back 
on his extraordinary career, talking about 
his collaboration with composers like John 
Cage, Olivier Messiaen and B.A. Zimmermann 
and his infatuation with Japanese culture 
interpreting one of his priceless calligraphic 
scrolls, while a former composition student 
gave a demonstration on the microtonal 
keyboard Zender used to compose with. 
Archive footage, in particular of his composed 
interpretations of Schubert's Winterreise and 
Beethoven's Diabelli Variations will round 
off a profile of a musician who was a major 

influence on the contemporary music scene. 
Our documentary is paying homage to an 
innovator and champion of music of our time 
and will be ready by March 2020. 

AWARDS
We congratulate Jan Vardøen for winning Best 
Documentary at the Bergen Film Festival
with his Descent into the Maelstrom distributed 
by Poorhouse.

PROGRAMMES READY FOR 
DELIVERY 
The Witches of Hollywood - 56’

Anton Bruckner-The Making of a Giant - 90’/ 56’
Tales of Offenbach -57’
Bluebeard - 129’
The Complete Bruckner Symphonies Cycle
Miguelito - 93’
A Diamond is Hatched - 54’

AVANT-PREMIERE 
SCREENINGS BERLIN 2020
The Poorhouse International showreel is
scheduled for Tuesday, February 25th, 2020 in
Block 6 at app. 09:45.
Contact Reiner Moritz and Heike Connolly at
the IMZ Zone and/or Grand Hotel Esplanade/
Sheraton, Tel. +49 (0)30 254 780 or mobile
Heike Connolly +44 7720 060102.

SHOWREEL
Miguelito - 93’
Dancing Beethoven - 78’
The Group of Six - 51’ 
Zaryadye Hall - A Diamond is Hatched - 54’
Abou Lagraa in Search of his Roots - 53’
Clara Haskil – The Mystery of Interpretation - 70’
American Tap - 58’ and 88’
Granados – Love and Death - 59’
Tales of Offenbach - 57’
Bluebeard - 129’

SPECIAL SCREENINGS
• Monday, February 24th, 3:10pm 
Anton Bruckner - The Making of a Giant 
Scandic Hotel, Screening Hall 
• Tuesday, February 25th, 3:10pm
Zaryadye Hall - A Diamond is Hatched
Scandic Hotel, Screening Hall
• Tuesday, February 25th, 8:30pm 
Miguelito - Canto a Borinquen
Cinemaxx Cinema 11, Potsdamer Platz

Bluebeard

Cecilia Bartoli 
Norma

Descent into the Maelstrom

The Wizard of Oz


