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PLEASE

 

Deep rooted 
religious beliefs 
seemingly going 
back to the Pilgrim 
Fathers' puritanism 
dominate a 
society which is 
entertained by 
violence no end 
on a daily basis.

“It's a very risky 
and schizophrenic 
thing to attempt, 

to live in one part 
of the world and 

try to describe 
another part of the 

world, but that's 
what I've done”

Butch Cassidy and the Sundance Kid

Glenrowan, 1956

Rosa Mutabilis, 1945
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wichita films

maximizing profit and reflecting current trends 
gladly added sex to its repertoire of violence. 
No more heroes of the John Wayne type 
but stories about anti-heroes with plenty of 
sex and violence. Films like Butch Cassidy 
and the Sundance Kid with thinly veiled 
homosexuality, Basic Instinct, Body Heat 
and Fatal Attraction, to name but a few, 
exploit this newly found or fought for sexual 
freedom. But when Reagan and Bush came 
to power the public attitude to sex changed 
drastically. Deep rooted prudery surfaced and 
every attempt was made to re-install white 
middle-class morality and the American hero. 
Films made during the Reagan Administration 

include Rambo and Top Gun. The new spirit 
could not have been better illustrated than 
by a quip of Ronald Reagan when Governor 
of California, made about the flower power 
generation: “These guys look like they can't 
make either or both”, referring to the slogan 
“make love, not war”. Sexual freedom was more 
or less abolished in Hollywood movies again, 
where now the old angst about nudity prevails 
while television, in particular pay channels, cash 
in on the newly found freedom. Deep rooted 
religious beliefs seemingly going back to the 
Pilgrim Fathers' puritanism dominate a society 
which is entertained by violence no end on 
a daily basis. LGBT and Abortion Laws divide 
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If it is true that American 
movies are reflecting 
American society the US 
has yet another severe 
problem: a lack of open 
sexuality and eroticism.

How is it possible that utmost violence 
dominates the media while a mere breast 
shown at Super Bowl XXXVIII in February 
2004 by singer Janet Jackson, intentionally 
or not, provokes a boycott by her fans and 
the music industry. Or a president is helped 
into the White House by the Mob and gets 
re-elected while another one, having an affair 
with an intern, is impeached against? Clara 
and Julia Kuperberg looked at the free for 
all period before the Hayes Code in their 
documentary Hollywood Censored. Now 
they are investigating what happened after 
the demise of that very code in the 1960s 
coinciding with the upheaval of American 
society through the rebellion of young 
America against their elders. The Flower Power 
generation decreed it would “make love, not 
war”. Hollywood always on the outlook for 

the country like no other modern society on 
the planet. And as Clara and Julia Kuperberg 
are demonstrating, the American film industry 
does reflect these changes in behaviour 
correctly. Carefully selected film clips, ranging 
from Basic Instinct to Sex in the City and 
Midnight Cowboy to The Last Tango in Paris 
will underpin a narration woven together from 
interviews of those who are in the forefront 
of sexual liberation or over-viewing the media: 
British director Adrian Lyne (Fatal Attraction, 
9½ Weeks, Lolita, Flashdance), Linda Williams 
(Professor of Film Studies at UCLA and 
author of Screening Sex), Craig Detweiller 
(Professor of Communication at Pepperdine 
University) and Michelle Ashford (Showrunner, 
screenwriter and creator of the TV series 
Masters of Sex). Needless to say that relevant 
TV series like Mad Men, Californication, 
Masters of Sex and Sex in the City will also 
feature.

HOLLYWOOD: 
NO SEX,
PLEASE! 

directed by Clara & Julia Kuperberg
produced by Wichita Films
running time 58' Shot in HD

Sharon Stone in Basic Instinct
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Jon Voight & Dustin Hoffman in Midnight Cowboy

Nicole Kidman & Tom Cruise in Eyes Wide Shut
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During the 1930s 
anti-Semitism was 
rampant not only in 
Germany but also in 
America. 

There was a German American Bund and 
pro-Nazi rallies even filled Madison Square 
Gardens. As there was no television, the only 
way most people got their information was 
by going to the cinema where the newsreels 
were played at the beginning of a film and 
in the break. Spymasters throughout the 
20th century, and particularly during times 
of conflict, thought it advantageous to enlist 
the services of celebrities who had high level 
and powerful “fans” in various industries, 
many with easy access to politicians and high 
ranking government officials. Hollywood, as 
we now know from declassified National 
Archive documents, aided in the mobilization 
for war and its people contributed as spies, 
combatants, propagandists, documentary and 
newsreel makers, educators, fund-raisers, 
entertainers, commentators and morale-
boosters. Hundreds of celebrities eagerly 
answered the “call to arms” and brought 
their talents and patriotism to the intelligence 
services, military and war information offices. In 
the wake of Pearl Harbour President Franklin 
Roosevelt by executive order formed in June 
1942 the Office of Strategic Services (OSS), 
the forerunner of today's Central Intelligence 
Agency (CIA). But already in 1940 the British 
Government had sent Sir William Stephenson, 
code name “Intrepid” and for many the model 
for James Bond, to New York to run the British 
Security Coordination Office and push the US 
to war with the Axis powers by undermining 
the US isolationist movement. Only the 
Warner brothers had very early sensed the 
Nazi danger and released already in 1939 

Confessions of a Nazi Spy against German 
threats to boycott their films in Germany, the 
biggest market for US movies. 

Writer, actor and bon vivant Noel Coward 
acted as liaison for the British MI6 and enlisted 
Cary Grant to spy on Errol Flynn who 
apparently had Nazi leanings. Grant was also 
asked to spy on actress Barbara Hutton who 
had had a German husband. Grant did not 
only play his role in Hitchcock's Notorious 
but also in real life, and then married Barbara 
Hutton. They both had friends without 
knowing that they were pro-Nazi. Grant even 
donated his fees for Arsenic and Old Lace to 
the war efforts.

Greta Garbo was widely accused for 
not engaging herself. Only today we know 
that she worked for MI6 and spied on 
Swedish industrialist Axel Wenner-Gren who 
supposedly was a friend of Hermann Goering. 
She also pleaded with Gustav V of Sweden to 
grant an audience to scientist Nils Bohr with 
the result that Sweden granted asylum to 8000 
Danish Jews. She was also instrumental to 
move Bohr in 1943 from Denmark to England 
and later publicly admitted that she would 
have loved to kill Hitler. 

The same is true of Marlene Dietrich, 
who entertained American troops at the 
front taking great personal risks. Nevertheless 
she was trailed and her mail opened as the 
intelligence services did not trust her.
Hedy Lamarr aka Eva Maria Kiesler was 
married between 1933 and 1937 to Austrian 
arms manufacturer Friedrich Mandl. When she 
fled to America she brought with her technical 
knowledge she had gleaned from dinner 
conversations with German generals. She even 
patented a frequency hopping device (spread 
spectrum) which she made available to the US 
army and which is still in use today. 

Screenwriters Donald Stewart and 
Dorothy Parker formed the Hollywood Anti-
Nazi League with support from Jack Warner 

while Samuel Goldwyn, Douglas Fairbanks Sr., 
Alexander Korda, Walter Wanger and Korda 
Productions in London teamed up to chase 
Nazis amongst their peers. 

There is no doubt that Hollywood, always 
shaping public opinion, was also instrumental in 
changing the public's mind to join the UK in its 
battle with Hitler. 

While Josephine Baker worked with the 
French Resistance John Ford spied for the US 
Navy and produced propaganda films and 
Sterling Hayden went on foreign missions. 
Others used their contacts to gather useful 
information for the OSS. Even gangster “Lucky” 
Luciano was engaged for counter-espionage 
at the docks where German spies apparently 
informed their navy about ship movements 
and later helped General Patton during the 
Sicilian landing. 

Filmclips from Mata Hari, Ninotchka, 
Two Faced Woman, A Foreign Affair, Man 
Power, Hollywood Parade, Gunga Din, 
Notorious, North by Northwest and of 
course Confessions of a Nazi Spy give us 
an impression of how intelligence services 
operated while Graig Dettweiler, film historian, 
Deborah Plisko, author of Celebrity Spies, 
Jonna Mendez, former CIA officer, and Tony 
Maietta, film critic, provide us with the facts.

HOLLYWOOD SPiES

directed by Clara & Julia Kuperberg
produced by Wichita Films
running time 52' Shot in HD

HOLLYWOOD: 
NO SEX,
PLEASE! 
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Marlene Dietrich

"Lucky" Luciano

Several hundred German Americans snap into the Nazi salute in Yaphank

Nazi supporters saluted during the second 
annual German Day celebration
at Camp Siegfried

1939 American Nazis held a massive rally in Madison Square Garden

Adolf Hitler Street was once a place 
in the sleepy village of Yaphank

In the 1930s Nazis took root on Long Island



not a barrier, as it had been back in America. 
She broke part of that barrier by becoming 
the first African-American female to star in a 
major motion picture, Zouzou and again when 
she refused to perform if a venue had any 
racial discrimination policies.

Josephine grew to love her adopted 
country so much that she joined the French 
Resistance movement and was one of the key 
figures in getting information to members right 
under the noses of German occupation forces. 
She was as daring in her role as a spy, as she 
was in her stage performances. Pretending they 
were part of her band or a choreographer, 
she would take Resistance fighters from 
one place to another, hide vital information 
on her body and even carry sheet music 
covered in additional information written in 
invisible ink. Even at home she worked for 
the cause. Hiding Jewish and other refugees in 
her Château des Milandes, again, right under 
German noses! On stage she was still dressing 
daringly, sometimes only wearing her now 
signature banana skirt.

After the war and having been accorded 
highest civilian honours, Josephine began 
adopting children and by the time she finished 
had gathered a dozen.

Several years later, when other performers 
and music overtook the style she favoured, 
Josephine fell upon hard times and eventually 
lost her chateau. Princess Grace of Monaco, 
a friend, ensured Josephine and the children 
would have somewhere to live buying a home 
for them in Roquebrune-Cap-Martin.

As a child and later as a young woman she 
had seen violence and hatred towards people 

There are approximately 
one million on-line 
searches annually for her, 
despite the fact that she 
has been dead for nearly 
42 years and was born 
more than 100 years ago. 
Streets, a swimming pool 
and even a school are 
among the places named 
after her and exhibitions, 
statues and art works 
appear around the world 
celebrating her life and 
talents.

An international celebrity at age 19 and 
the highest paid female performer in the 
world, Josephine Baker rose from a poverty-
stricken background in St Louis, Missouri, 
USA, to become the celebrated darling of 
Paris. Described at the time by Paris Soir as 
someone who started as a “primitive little black 
girl” and became a “great artist,” Josephine 
found fame and a vast fortune in France where 
talent was all that mattered and colour was 

CALL ME     
JOSEPHiNE

of colour in America - even as a performer, 
she had been told to enter venues through 
the back door. This would not be forgotten by 
Josephine as she now took on the cause of 
civil rights and was the only woman to speak 
at Martin Luther King’s March on Washington. 
When MLK was assassinated, Coretta, his 
widow, came to Josephine and begged 
her to take on the leadership. After much 
consideration Baker declined, saying that she 
didn’t want her adopted children to lose their 
mother.

Baker experienced a renaissance and in 
her 60’s became a star all over again attracting 
audiences old and new, including modern-day 
celebrities such as Mick Jagger, Sophia Loren, 
Liza Minnelli and Shirley Bassey.

She has continued to influence many of 
today’s female performers, notably Beyoncé, 
Rihanna, Lady Gaga, Cher and Angelina Jolie 
among many others.

Filmmaker Mike Reynolds will focus on 
the personality of this generous artist and her 
commitment to child welfare extending to 
others outside her “Rainbow Tribe” of 12, as 
Josephine would perform for free at events 
raising money for children's homes, hospitals, 
charities etc. All of her surviving “Rainbow Tribe” 
have agreed to contribute to this documentary, 
which will, of course, also show Josephine 
in performance and end with Château des 
Milandes, lost at the time, and now becoming 
Josephine's museum. Modern-day celebrities 
who feel strongly about her artistic heritage 
will round off this first in-depth profile of a 
most endearing and complex human being.

directed by Mike Reynolds
produced by Stellar Image TV
running time 90' Shot in 4K
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Glenn Murcutt is a modernist, a naturalist, 
an environmentalist, a humanist, an economist 
and ecologist encompassing all of these 
distinguished qualities in his practice as a 
dedicated architect who works alone from 
concept to realization of his projects in his 
native Australia…“His is an architecture of place, 
architecture that responds to the landscape and 
to the climate.” (From the Jury citation of the 
Pritzker Prize 2002) Other honours include 
the American Institute of Architecture Gold 
Medal (2009) and the Alvar Aalto Medal 
(1992) Murcutt as of 2016 chairs the Pritzker 
Jury.

He has never built outside Australia as 
he believes one must understand a place 
intimately before good design is possible. He 
has no staff, no computer and no email. He 
insists good design comes from the hand, not 
the computer. He explains: “I still use pencil and 
paper for drawing because I really believe that 

it is integral to a way of thinking. I believe we 
don't create architecture; what we do is discover 
it. My view is that any architecture that exists or 
any architecture that has the potential to exist is 
there to be discovered.”

Inspired by Mies van der Rohe and 
the Finnish architect Alvar Aalto, Glenn 
Murcutt's own practice has evolved from a 
comprehensive understanding of his own 
country. It began with the Marie Short 
House at Kempsey back in 1974 and now, 
some 40 years and many houses later, he has 
finessed the idea of architecture as “minimal 
intervention, yielding buildings so efficient and 
so deft in their design, that they hardly feel like 
buildings at all”, to quote the New York Times. 

Catherine Hunter's film does not only 
look at buildings from the past but also 
accompanies Murcutt on his most challenging 
project to date - a mosque for the Newport 
Islamic Community in Melbourne, financed 

by the community itself. Glenn Murcutt says: 
“From the outset, it was understood that this 
mosque and associated future buildings had to 
address the traditions of Islamic orders but also it 
had to address the spirit of the local community. 
The mosque needed to embrace the Australian 
Community, to be inclusive and to respect people 
of all faiths.”

We watch the community's growing 
acceptance as it becomes convinced by the 
design and just as importantly, by Murcutt's 
commitment to the project. Catherine Hunter 
will revisit the building site in due course and 
hopes to add a happy ending to her film, 
which will therefore be ready for broadcast in 
autumn.

GLENN
MURCUTT
SPiRiT OF PLACE

directed by Catherine Hunter
produced by Catherine Hunter Prods
running time app. 54' Shot in 4K

Marie Short House, photo © Bruce Inglis

Australian Islamic Centre
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Mosque drawing © Glenn Murcutt



Newsletter No42 April - September 2017

catherine hunter productions6

This is the painter who, according to the 
Times, “added Australian colour to British art”. 
Born in 1917 of Irish parents in Melbourne 
during the Great Depression in Australia 
he was almost self-taught, studying design 
at college in Melbourne and sporadically 
attending night classes at art college. As 
Anthony Plant, director of the Sidney Nolan 
Trust, puts it: “He was in a way more influenced 
by the poetry of the history behind the painting 
than an actual painting”. Having achieved 
some popularity with his series of paintings 
on the Australian outlaw and folk hero Ned 
Kelly, Nolan travelled the world and settled in 
England in 1954, where he later bought The 
Rodd, a 17th century Manor House near the 
Welsh border.

Catherine Hunter's documentary explores 
the rich personal history behind the art of this 
famous but enigmatic figure. This includes his 
earlier marriages and love affairs as well as his 
travelling and experimentation which never 
changed Nolan's essential “Australianness” as 
a painter. He himself said: “It's a very risky and 

schizophrenic thing to attempt, to live in one part 
of the world and try to describe another part of 
the world, but that's what I've done”.

Catherine Hunter's documentary was 
originally produced for ABC in 2009 winning 
various prizes and garnering her great 
recognition in Australia at the time. For the 
centennial festivities she is planning an update 
currently shooting already. She will cover some 
of the many exhibitions planned in the UK and 
Australia during the year and make her film 
more international. The new version will be 
ready by autumn. Despite his strong Australian 
bonds his biographer Nancy Underhill states: 
“He was seen as a British painter who happened 
to be Australian”. 

I first came across Sid in the early 80s. We 
occasionally went out to lunch discussing art, 
life and the world at large. This usually took 
place at the Etoile in Charlotte Street, which 

was also a watering hole for the top brass of 
the newly founded Channel 4 nearby. Having 
enjoyed the restaurant's excellent cuisine he 
was always reminding me that Sidney Bay 
oysters were the best. He was extremely well 
read and interested in almost everything. Over 
time he became an “honorary” member of 
our team and even designed a logo for our 
NVC Arts company at the time. Later we 
coproduced Brian Adam's documentary on 
the painter and stayed in touch until he passed 
away, including filming a chamber music event 
at The Rodd.
Reiner E. Moritz 

SIDNEY
NOLAN
MASK & MEMORY

directed by Catherine Hunter
produced by Catherine Hunter 
Productions running time 54' Shot in 
HD Available summer 2017

Self Portrait

First Class Marksman
1946

Inland Australia, 1950
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“Photography is a discovery of life which 
makes you look at things you've never looked 
at before. It's about discovering yourself and 
your place in the world”.

Trent Parke was born in 1971 and raised 
in Newcastle, New South Wales. Using his 
mother's Pentax Spotmatic and the family 
laundry as darkroom, he began taking pictures 
when he was about 12 years old. Today, 
Parke, the only Australian photographer to be 
represented by Magnum, works primarily as a 
street photographer. He has won numerous 
national and international awards including 
four World Press Photo Awards. His pictures 
are to be found in many public and private 
collections. In 2003, with wife and fellow 
photographer Narelle Autio, Parke drove 

almost 90 000 km around Australia. Minutes 
to Midnight, the collection of photographs 
from this journey, offers a sometimes 
disturbing portrait of twenty-first century 
Australia. For this project Parke was awarded 
the W. Eugene Smith Grant in Humanistic 
Photography. In 2006 the National Gallery of 
Australia acquired Parke's entire Minutes to 
Midnight exhibition. 

Catherine Hunter's film captures the spirit 
of Minutes to Midnight but also lets the 
photographer narrate his latest project The 
Black Rose which serves to structure her 
documentary in Death, the Darkness of Loss, 
New Beginnings and End of a Long Journey. 
Parke tells us: “On a road trip through 
Victoria I was approached by a man who 
came somewhere out of the blue in a motel 
room where we were staying. He gave me 
a cutting of a plant to take home with me, 

even though I said we wouldn't be home for 
weeks. He said it didn't matter. Just plant it 
when you get home and it will grow. He then 
announced this plant as the “black rose”. This 
and connected events made the photographer 
record and publish his ensuing adventures in 
The Black Rose book in 2015. Parke also talks 
about the loss of his beloved mother at the 
age of ten which marked him for life. Other  
contributors include Nick Mitzevich, Director 
of the Art Gallery of South Australia, Geoff 
Dyer, writer and critic, Narelle Autio, artist and 
Trent's partner, Richard Parke, his father, and 
Tyran and Grant Parke, his brothers. 
“I am forever chasing light. Light turns the 
ordinary into the magical” Trent Parke

“I am forever chasing light. 
Light turns the ordinary 
into the magical”

TRENT 
PARKE
THE BLACK ROSE

directed by Catherine Hunter
produced by Catherine Hunter Prods
running time 27' Shot in HD

Minutes to Midnight 

Minutes to Midnight

Butterfly, 2009

Trent Parke

The Black Rose, 2007
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Finding unexpected beauty in the discarded 
and decayed, photographer Rosamond 
Purcell has developed a body of work that 
has garnered international acclaim, graced the 
pages of National Geographic and more than 
twenty books, and has attracted admires such 
as writer Jonathan Safran Foer, Oscar winning 
filmmaker Errol Morris and paleontologist 
Stephen Jay Gould. Her collaboration with 
such diverse intellects as paleontologist and 
science historian Stephen Jay Gould, magician 
Ricky Jay and Shakespeare scholar Michael 
Witmore testify to both the depth and 
breadth of her interests: the murky boundary 
between art and science, the mystery of 
decomposition and metamorphosis and 
the universal human need to collect and 
classify. Her remarkable installation Museum 
Wormianum, a re-creation of and commentary 
on the wonder cabinet of 17th century Danish 
physician and antiquary Ole Worm, was 
featured at the Santa Monica Museum of Art 
and the Natural History Museum of Denmark 
amongst others. 

An Art That Nature Makes details 
Purcell's fascination with the natural world - 
from a mastodon tooth to a hydrocephalic 
skull - offering insights into her unique way 
of re-contextualizing objects both ordinary 
and strange into sometimes disturbing 
but always visually breathtaking. Filmmaker 
Molly Bernstein invites us to see the world 
through the lens of her subject, to explore 
the sources and methods that yield such 
striking and marvelous photography while 
also giving us some biographical background 
information and taking us several times to a 
scrap yard in Owls Head, were Rosamond 
Purcell scavenges for wood duck heads, old 
bottles and water-damaged books which 
she buys from owner William Buckminster 
who seems to share her passion for anything 
collectable. New York Times critic A.O.Scott 
has this to say on the release of the cinema 
version: “Ms. Purcell, whose work recalls a 
time when the visual arts were often closely 
linked to scientific inquiry and philosophical 
speculation, uses her camera to accomplish 
a more radical species of time travel. Before 
seeing Ms. Bernstein's documentary, I had 
seen and admired some of Ms. Purcell's 
art, but never taken the full measure of her 
accomplishment. Now it's clear to me that 
she is without question our greatest living 
17th century photographer”. 

“What kind of genius is 
Rosamond Purcell? Is she 
an artist? A scholar? A 
documentarian? A living 
cabinet of wonders? 
Her originality defies 
category…” 
Jonathan Safran Foer, author.

AN ART THAT NATURE MAKES
THE WORK OF ROSAMOND PURCELL

directed by Molly Bernstein
produced by Particle Productions
running time 75' & 52' Shot in HD

A.O.Scott
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In 2012 a special concert in honour of 
sax player Frank Morgan was held at the San 
Quentin State Prison. A band led by Delfeayo 
Marsalis, trombone, was performing music by 
Thelonius Monk, Dizzy Gillespie, Charlie Parker 
and McCoy Tyner, all chosen from the many 
albums Frank Morgan recorded, for inmates 
of the prison and guests. Marsalis between 
numbers told the story of Frank Morgan's life 
(1933-2007) to which director NC Heikin 
added fabulous footage and interviews with 
relatives and friends.

Frank Morgan was born into a chaotic 
family. His father Stanley Morgan, in the 
words of his daughter from one of his many 
marriages “a pimp and musician”, played 
the guitar with The Ink Spots. Naturally his 
talented son wanted to emulate his father 
until he met Charlie Parker backstage at a 
concert in Detroit. He began to practice sax 
playing so hard that he won an NBC talent 
contest in 1948 which would have allowed 
him a week’s gig at the Hollywood Palladium. 
He did not get it apparently because he was 
black. When Morgan was just 15 years old 
he was offered Johnny Hodges’ spot in Duke 

Ellington’s orchestra. His father deemed him 
too young for touring and made him join 
the Club Alabam house band in Los Angeles 
where he was part of the back-up group 
for a 90 day stint of Billy Holiday. He quickly 
became a much sought after Bebop player and 
fell for drugs. The idea was, that you could not 
produce that “Bird happy, sad feeling” unless 
you were on drugs. Frank later reminisced: 
“It's as though someone else has control of my 
life other than myself, and I was naïve enough 
to think I was just having a good time”. In and 
out of jail for the next thirty years he financed 
his addiction with bank robberies, forged 
cheques and so on. Even Rosalinda Kolb, an 
artist, who provided him with a home and a 
feeling of family eventually got a divorce saying: 
“He was married to that addiction”. While at 
San Quentin he was allowed to form a 16 
piece big band with other inmates which was 
so successful that people from the Bay area 
lined up every Saturday night to hear the San 
Quentin All Stars.

Part of the story is told by close relatives 
including his mother,  trumpet player in the 
Alabam house band Clora Bryant, sax player 

Grace Kelly, Stanly's 8th wife and actress and 
friend Denise Flemming, who remembers 
Frank's debut in New York. The rest is told by 
Frank Morgan himself talking to camera and 
playing the most riveting music.

The Band featuring:
Delfeayo Marsalis, trombone
George Cables, piano
Mark Gross and Grace Kelly, saxophone
Marvin “Smitty” Smith, drums
Ron Carter, bass

SOUND OF 
REDEMPTiON 
THE FRANK MORGAN STORY

"It's a fond and 
forgiving tribute to the 
man, filled with music that 
moves beyond happy and 
sad, and towards something 
like brilliance."  The New York Times

directed by NC Heikin
produced by Green Garnet Productions
running time 84' Shot in HD

The Frank Morgan Tribute Band at San Quentin

Frank Morgan circa 1992

bond 360

THE WORK OF ROSAMOND PURCELL
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Adam Ant was one of the quintessential 
icons of the 80s with three no. 1 hits in the 
UK alone and as Prince Charming voted by 
an MTV poll “the sexiest man in America”, until 
his demons struck and he had to undergo 
psychiatric treatment for manic depression. 
Director Jack Bond, in an extraordinary fly 
on the wall documentary, captures Adam 
Ant's brave come-back after years of mental 
health problems. In Adam's new persona, 
“The Blueblack Hussar”, he embarks on his 
first tour for 15 years with his new backing 
band, The Good, the Mad and the Lovely 
Posse. For the first time since his Punk roots, 
Adam is captured in this film playing with a 
young, hungry band collaborating with Boz 
Boorer (Morissey, The Pole Cats etc.). The 
film includes electrifying live performances 
starting at London's 100 Club and culminating 
at Hyde Park, before an audience of 55000. 
Jack Bond's film also has intimate scenes of 

Adam at home, back stage and even getting 
a new tattoo. Revealing Adam's multi-layered 
personality through the characters he connects 
with on his journey, we meet journalist John 
Robb, the Amy Winehouse producer Mark 
Ronson, legendary pop artist Allen Jones, his 
art student days mentor. After an explosive 
show at the 100 Club, he escapes London 
to go to Paris where he records with his 
“Bardoesque” backing singer Twinkle and the 

enigmatic Charlotte Rampling, who inspired 
his first album Dirk Wears White Sox. The 
camera virtually hangs around as Ant peels 
away layer after layer gradually revealing his 
innermost self, and remarking , during an 
impromptu and informal late-night interview 
session at Bond's fireside, that his life is “not 
about mental illness - it's about passion and 
music and wanting to make great records 
and be better than everybody else”. And one 
reviewer rightly says: “What is particularly 
astute about Bond's approach is that it 
never flags up the moment when the singer's 
volatile temperament shows itself, prompting 
the viewer to remain attentive, drawn in by 

Adam Ant's wry humour and impressively 
wide frame of cultural reference”.

“Done with telling grace and sympathy” 
(Sight and Sound)

And about Adam Ant's Grand Finale to his 
current US tour:
“The final night of the tour, placed at the 
iconic Webster Hall, was penetrated with an 
overwhelming presence of love, respect, pride 
and joy, for Adam and the band. The faces 
of the fans were filled with a euphoric bliss, 
as they clung to Adam’s every word, every 
gesture, every expression, every movement, 
and every magical musical note. Mostly 
though, the contagious smiles randomly 
emerging from Adam’s lips warmed the souls 
of the fanatics and brought forth a great 
amount of happiness.” (The Huffington Post)

D

“A crackling bundle of forward motion. Highlights Adam's 
commitment to craft as well as his humour and panache”.

A   AM ANT 
THE BLUE HUSSAR

directed by Jack Bond 
produced by Sunrise Pictures 
Productions running time 99' Shot in 
HD with 5.1 Surround Sound

Alan Jones with Adam Ant Charlotte Rampling with Adam Ant
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After making a number of films on the 
visual arts I found myself oddly becoming 
very interested in 'non-visual' art. So much of 
creativity comes to us through our eyes, this 
thought made me want to do a film about 
artists who create without their eyes. I feel 
that our lives are all so dependent on what we 
see, the idea of life and art without sight was a 
fascinating, albeit slightly neglected subject I felt 
compelled to explore. 

The obvious choice for a subject was music 
made by blind people. James Risdon, the Music 
Officer at the RNIB in London and world 
renowned recorder player, and I met to discuss 
this idea and slowly we put together a film 
which documented some professional blind 
musicians practicing their craft. James brought 
me in contact with Matthew Wadsworth the 
world famous lutenist and Baluji Shrivastav 
OBE, the iconic Indian composer and multi-
instrumentalist. All of these world class 
musicians gave me great insight into the blind 
musicians’ unique position in the world of 
music. These musicians’ calm confidence and 
deep commitment to their art moved me very 
much.

We decided it was important to explore 
the history of blind musicianship and to learn 
about how the system called 'Braille' was 
made and we discovered music was integral to 
its creation.

James and I went to Paris to learn about 
Louis Braille, Braille was a teenager when he 
created his six dot system for reading and he 

was also a very busy gigging musician. Our trips 
to L'institut national des jeunes aveugles and 
L'association Valentin Haüy were extremely 
fruitful, so much of Braille’s legacy we found 
alive and in practice, not only his system of 
writing but his musical classroom is still in 
use and his organ teaching classes continue. 
We met with blind experts and historians 
who gave us tours and allowed us to touch 
priceless objects relating to Braille.

Inspired by our trip to Paris we decided 
we needed to pay homage to Louis Braille 
the musician. The idea: compose, rehearse and 
record a piece of music all in Braille with an all 
Blind ensemble.

James knew a young blind composer 
Zoe Dixon who by the age of 16 had won 
numerous national composition awards. We 
asked her to write something for us. She used 
Braille to find a poem on the internet she 
wanted to put to music and she composed us 
an amazing work. Zoe was 17 when she wrote 
this piece, the same age Louis Braille was, 
when he completed his Braille reading system. 
James received Zoe's composition from her 
via email, transferred it into Braille and sent the 
score to all the musicians. They all spent a few 
weeks learning it then we booked a studio to 
record the work.

In a West London recording studio James 
Risdon (recorder), Zoe Dixon (clarinet), 
Matthew Wadsworth (lute/theorbo), 
Baluji  Shrivastav OBE (tabla), Kevin Satizabal 
(piano) Victoria Oruwari (soprano) came 
together to rehearse Zoe's work called 'Hope' 
based on a poem by Emily Dickinson. Enlisting 
blind producer Peter Bosher the ensemble 

jumped into the deep end. At first the music 
was not happening but slowly the musicians 
found a connection and 'Hope' came to life. 
The inclusion of improvised Indian percussion 
really helped loosen up everyone and each 
musician’s professional skills made magic 
happen.

In some ways I want this film to be 
considered made by the blind because nothing 
was scripted and all participants were free to 
share their perspectives openly. But truthfully 
I'd like people to forget about the blind aspect 
of this film and get absorbed in the music - I 
know that is what the wonderful musicians in 
the film would want.
Michael House

produced & directed by 
Michael House 
running time 81' Shot in HD

Braille 
Music

Victoria

Baluji, Victoria, James, Liz & Zoe

Michael House

Baluji Shrivastav

“A crackling bundle of forward motion. Highlights Adam's 
commitment to craft as well as his humour and panache”.
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Zeffirelli was 94 in February and Stanza 
Media got an invitation to film the event. 
Poorhouse International is proud to announce 
the world-wide distribution of a documentary 
directed by Chris Hunt. This biography will 
explore how Zeffirelli's sense of drama was 
born out of his own experience, and how his 
life inspired his productions. Here is a man 
whose childhood experiences were dramatic 
enough for any opera plot. His mother was 
rejected by his father, young Zeffirelli witnessed 
huge and violent rows between them including 
her stabbing him. Her dress designing business 

failed because of the scandal of the affair, and 
she died, adored by her son when he was six. 
Echoes of this relationship occur in his close 
friendship with Maria Callas, a hugely talented 
star rejected by her lover, which ruined her 
health and career so that she died young. The 
Zeffirelli/Callas “Tosca” can be seen as a tribute 
to his mother as “Callas Forever” is a tribute to 
his friend. 

A great exponent of operas by his 
countrymen Puccini and Verdi, it is easy to 
see the memory of his parents in the work 
he chose to film. In La Traviata, where the 
shamed heroine, like his mother, dies young of 
consumption, as does Mimi in La Bohème, or 
Carmen and Pagliacci, where the protagonist 
kills his lover/wife.

During the war Zeffirelli fought as a 
partisan and twice escaped death by firing 
squad. He himself identifies a clear link 
between his work and the “theatre of war” 
which he experienced, in scenes like the Jesus 
of Nazareth crucifixion.

Zeffirelli is undoubtedly the greatest living 
director of opera and has also some of the 
most dramatic movies to his credit: Romeo & 
Juliet, Jesus of Nazareth, Hamlet and Brother 
Sun, Sister Moon. They showcase the intensity 
of his feeling for Shakespeare and religion, 
while Callas Forever and Tea with Mussolini are 
biopics of his friends and himself. Zeffirelli, a 
terrific and mischievous interviewee, guides 
us through his art, its wellsprings in his 
extraordinary life story, and his relationships 

with great collaborators like Callas, Domingo 
and Visconti. While this is very much his take 
on his own story, we will also interview others 
such as directors Peter Sellars and Atom 
Egoyan, singers Placido Domingo, Jose Carreras 
and (in archive) Joan Sutherland, actors Dame 
Judi Dench, Maggie Smith and Joan Plowright 
(who starred in Tea With Mussolini), star of 
Jesus of Nazareth Robert Powell, longtime 
script supervisor Angela Allen, costume 
designer Raimonda Gaetani, assistant director 
Stefan Trespidi, director at La Scala Marco 
Gandini, composer of four of his films Alessio 
Vlad and Pippo Pisciotto, Zeffirelli’s assistant 
director and friend whom Zeffirelli describes 
as his ‘son’. Six of these new interviews were 
filmed in February 2017.

directed by Chris Hunt 
produced by Stanza Media
running time 52' Shot in 4K

FRANCO ZEFFiRELLi
DiRECTiNG FROM LiFE

Franco Zeffirelli
& Maria Callas Franco Zeffirelli

Franco Zeffirelli

Placido Domingo & Teresa Stratas 
in La Traviata

Glenn Close & Mell Gibson 
in Hamlet

Leonard Whiting & Olivia Hussey in Romeo & Juliet
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ESCAPiNG THE TEMPLE 
Escaping the Temple premiered on February 

21st on Arte and here is some feedback from 
viewers:
“I have seen your documentary on 
Arte… It was beautiful, I had tears in 
my eyes most of the part of it. Beautiful 
images, beautiful people, beautiful 
dance and beautiful message. It touched 
me a lot…”
“Thank you for it, and again, 
congratulations for your beautiful 
documentary, you are a great artist!”

READY FOR DELiVERY
Hollywood Spies 52’
An Art that Nature Makes 52’
The Sound of Redemption -The Frank Morgan 
Story 84’
Trent Parke : The Black Rose 28’
Les amants magnifiques 150’
Braille Music 81’
Funeral Song 90 ‘

MiPDOC & MiPTV
At MIPDOC Poorhouse presents :
Sound of Redemption - The Frank Morgan Story 
84’
Harry Seidler - Modernist 53’
Billy Wilder - Nobody’s Perfect 54’
During MIP TV Dr. Reiner Moritz will be at the 
Creative Europe Stand P4.B1
 Tel. +33 (0)4 9299 8596 
or at the apartment: Armenonville - Entry 5, 
6th floor, 9 Rond Point Duboys d'Angers
06400 Cannes, Tel : +33 (0)4 83 44 08 91

is a recording with Mary Garden, who was 
Debussy's first Mélisande and a Welte Piano 
reproduction of Debussy's own piano playing 
from 1913. The only on screen interviewee is 
Manuel Rosenthal, the doyen of French music 
in the first half of last century, who shares 
priceless anecdotes with us. Shot in SD with a 
running time of 57 minutes.

To celebrate Debussy Poorhouse can also 
offer :
Valery Gergiev and the Mariinsky Orchestra: 
Afternoon of a Faun 10:30 
and La Mer 24:00
Paavo Järvi and Orchestre de Paris: 
Afternoon of a Faun 10:22
Robin Ticciati and Budapest Festival 
Orchestra: La Mer 25:00
Sergiu Celibidache and Munich Philharmonic 
Orchestra: 
Afternoon of a Faun 17:00
and Ibéria 31:00
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  backstage

OCTOBER 1917
NOW OUT ON DVD iN 
GERMANY

Well known investigative filmmaker Paul 
Jenkins, with Srebrenica, Soldat and The 
Russian Newspaper Murders to his credit, was 
commissioned by Films du Bouloi and Arte to 
make a two part documentary for the 90th 
anniversary of the Russian Revolution. As no 
new evidence has surfaced in the meantime 
we invite you to consider acquisition or a 
re-run for the centenary of the revolution 
which truly shook the world. The History 
Channel in France and Absolut Medien were 
amongst the first to realize the potential 
of these programmes which are also being 
renewed by Films Media in the US. 

CLAUDE DEBUSSY
YOU CAN'T LEARN MUSiC

In 2018 the musical world will 
commemorate the 100th anniversary of 
French composer Claude Debussy, one of the 
towering figures in 20th century music whose 
influence stretches right up to Pierre Boulez. 
Metropolitan commissioned a very good 
film from Georges Gachot in 2000 which 
has lost none of its charm. We learn about 
the life of the composer through writings of 
contemporaries and friends. Archive footage 
from Paris around 1900 creates a fin du siècle 
mood and makes it easier for us to understand 
how radically new Debussy's music was. Most 
important however is the director's choice 
of music which unites Sergiu Celibidache 
(Afternoon of a Faun, Ibéria), Eugene Ormandy 
(La Mer), Zoltan Kocsis (Children's Corner) and 
Sviatoslav Richter (Images: Reflets dans l'eau) 
who perform key works of the composer. 
And who better than Pierre Boulez and Peter 
Stein to present the composer's only finished 
opera Pelléas et Mélisande. Another surprise 

Claude Debussy

Nijinsky - Afternoon of a Faun
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Harry Seidler, 1957
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