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Poorhouse International is 
very happy to represent 
with ART21 one of the 
rare visual arts strands 
available today. Hearing of 
record museum attendance 
and numbers that would 
make any broadcaster 
proud for extraordinary 
exhibitions in New York, 
London, Paris or Berlin 
one could ask oneself why 
most programmers shy 
away from visual arts, one 
of the most visual forms 
of television. ART21 is 
now in its eighth season 
with PBS slots guaranteed. 
From season 5 on the four 
programmes which make 
up the season have been 
shot in HD. ART21 has 
been seen in 10 countries 
so far and Arthaus has 
released most of it on 
DVD. 

Season 8 consists of portraits of 16 
innovative artists who live & work in four 
dynamic cities.

For the first time in the show’s history, 
the episodes are not organized around 
an artistic theme. Instead the 16-featured 
artists are grouped by their unique and 
revealing relationship to the places where 
they live: Chicago, Los Angeles, Mexico City, 
and Vancouver. The artists share universal 
experiences through their life stories and 
creative work: resistance, pleasure, mortality, 
and the hope for a better tomorrow.

Each episode highlights aspects of 
contemporary life that viewers everywhere 
experience. Using the sounds, colours, and 
energy of the city as a landscape that artists 
respond to and interact with, the films expand 
beyond the studio to explore each artist’s 
engagement with their communities and the 
world around them. Through their work, artists 
participate in global conversations about the 
pressing issues of our time: from terrorism to 
environmental crises to the struggle for civil 
rights.

The featured visual artists are some of the 
most compelling creative thinkers of our time 
and they granted ART21 filmmakers intimate 
access to their lives. The documentary series 
provides a window into contemporary art that 
is ordinarily hidden from public view. ART21 
presents artists in their private homes and 
studios and goes behind-the-scenes to reveal 
how artworks and exhibitions are created. 
Viewers meet artists’ family members, friends, 
collaborators, and admirers who share their 
own insight into the featured art and its 
creation. Season 8 visits major exhibitions of 
the past two years, showing artworks in vivid 
colour and detail, as well as presenting rare 
archival footage and documents. Artists narrate 
their own stories and invest the documentaries 

with humor, pathos, and surprising insights.
In the past seven seasons, Art in the Twenty-First 
Century has profiled over 100 artists. ART21’s 
ongoing series is a celebration of the diversity 
of art-making today, featuring artists from 
different backgrounds - age, gender, ethnicity, 
orientation, education, nationality - who make 
work in countless media and styles. 

In Season 8, photography is explored 
through abstract still lifes and pictorial 
narratives; sculpture through hand-crafted 
and found objects; painting through murals, 
figuration, and cartoons; performance through 
staged plays, improvisational dance, and group 
actions; video through immersive installations, 
literary adaptations, and films that blend fact 
with fiction. “These artists pose questions 
through their work in new and exhilarating 
ways, provoking social change as much as 
instigating aesthetic revolution.

ART:21 - SEASON EiGHT
Portraits of 16 Innovative Artists Who Live & Work in Four Dynamic Cities

by Diana Thater, Los Angeles

by Barbara Kasten, Chicago
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ART:21 - SEASON EiGHT
Portraits of 16 Innovative Artists Who Live & Work in Four Dynamic Cities

Episode 1: Chicago 
Nick Cave, Theaster Gates, 
Barbara Kasten, Chris Ware

Episode 2: Mexico City 
Natalia Almada, Minerva Cuevas, 
Damián Ortega, Pedro Reyes

Episode 3: Los Angeles 
Edgar Arceneaux, Liz Larner, 
Tala Madani, Diana Thater

Episode 4: Vancouver 
Stan Douglas, Brian Jungen, 
Liz Magor, Jeff Wall

You can watch a trailer for Season 8 here: 
http://www.art21.org/videos/trailer-season-8-
of-art21-art-in-the-twenty-first-century-2016

directed by Deborah Dickson (Los 
Angeles & Mexico City) 
Stanley Nelson (Chicago) 
Pamela Mason Wagner (Vancouver)
produced by Art21 Inc
running time 4 x 57' Shot in HD

by Diana Thater, Los Angeles

by Natalia Almada, Mexico City

by Damián Ortega, Mexico City

Liz Magor, Vancouver Liz Larner, Los Angeles

Brian Jurgen, VancouverNick Cave, Chicago

by Edgar Arceneaux Theaster Gates

Liz Larner, Los Angeles

Tala Madani, Los Angeles

http://www.art21.org/videos/trailer-season-8-of-art21-art-in-the-twenty-first-century-2016
http://www.art21.org/videos/trailer-season-8-of-art21-art-in-the-twenty-first-century-2016
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A Jewish boy from Vienna, sent by his 
family in September 1938 to England where 
he first joined his brother at university, then 
got interned in 1940 and later shipped to 
Canada, where in 1941 he was released on 
parole to study architecture at the University 
of Manitoba, became Australia's best known 
architect implementing the Bauhaus principles 
for the first time down under. Who was 
Harry Seidler? A crusader for modernism, 
of which Lord Foster said: “Harry's buildings 
added something beyond the architecture of 
the individual building”. Once graduated with 
first class honours from the University of 
Manitoba in 1948, Seidler attended Harvard 
Graduate School of Design under Walter 
Gropius and Marcel Breuer. He also went 
to Mountain College and came very much 
under the influence of Josef Albers. After 
having worked as assistant to Marcel Breuer 
in New York and briefly with Oscar Niemeyer 
in Rio de Janeiro, he built a home for his 
parents who had migrated to Australia. The 
Rose-Seidler-House made him famous in 
Australia where he finally settled and married 

Penelope Evatt. Many more homes followed, 
sometimes hotly contested as not “blending 
with the surrounding landscape”. Seidler also 
built Australia Square and MCL Centre office 
towers in Sidney and the Australian Embassy 
in Paris to name but a few of his landmark 
buildings. In the 1980s he also collaborated 
with Italian structural engineer Pier Luigi Nervi 
who elegantly extended the spanning power 
of concrete. Coming full circle his native 
Vienna commissioned a major public housing 

project which as “Wohnpark Neue Donau” 
demonstrates Seidler's knack for modern 
urban living quarters. He summed it all up 
himself in saying: “As much as the needs of 
fact, the needs of spirit and the senses, must be 
satisfied. Architecture is as much a part of the 
realm of art as it is of technology, the fusion of 
thinking and feeling”.
 Daryl Dellora's documentary is one of 
the very rare films on architecture, mainly 
narrated by the architect's widow Penelope 
Evatt-Seidler. Other contributors include 
photographer Max Dupain, biographer Helen 
O´Neill, Lord Rogers and Glen Murcutt.

Please find here a link to the trailer :
 https://vimeo.com/181150744

HARRY SEiDLER
MODERNiST

directed by Daryl Dellora
produced by Screen Australia, ABC & 
Film Art Media
running time 53' Shot in HD
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Poorhouse International 
already distributed 
documentaries by Robert 
Kuperberg, a French 
writer, producer and 
director who was a movie 
freak and particularly in 
love with the American 
cinema. His daughters 
Clara and Julia inherited 
their father's passion. Clara 
started as a screenwriter 
and Julia learned her trade 
as production assistant, 
line producer and casting 
director. 

Both worked with their father and in 2005 
founded Wichita Films which has built up a 
reputation for well-made documentaries on 
subjects ranging from This is Orson Welles to 
Ronald Reagan - A Custom Made President. 
In 2015 This is Orson Welles was part of the 
official selection of Cannes Classics and was 
given a successful screening together with 
the restored Citizen Kane. In 2016 their The 
Women Who Run Hollywood was again part 
of the Cannes Classics selection and sold 
world-wide. PHI is very happy to present their 
latest project with the working title: A Sexual 
Revolution at Hollywood?

In the meantime three of their other 
projects, films on Billy Wilder, Gene Tierney 
and Hollywood Gossip, near completion and 
will be available for broadcast this autumn

BiLLY WiLDER 
NOBODY'S PERFECT!

“Eighty percent of a picture is writing, the 
other twenty percent is the execution, such 
as having the camera on the right spot and 
being able to afford to have good actors in all 
parts”, Billy Wilder once modestly said. And 
indeed film critics cannot decide whether he 
is a greater scriptwriter or director, although 
four of his films belong to the top 100 list 
established by the American Film Institute, Sight 
& Sound ranks him as the seventh of their great 
directors' list and he received the coveted Life 
Achievement Award in 1986. 

Writing was in the blood of young Samuel 
Wilder, whose father would have loved to 
see him as a doctor or lawyer. Instead Wilder 
started to write for an Austrian newspaper 
and reviewed films. In 1926 he moved 
to Berlin working for the Berliner Zeitung 

am Mittag but also beginning to dabble in 
fiction. With Fred Zinnemann and Robert 
Siodmak he collaborated on People on Sunday. 
Emigrating to Paris, where he directed his 
first film, and then to the United States. He 
soon settled in Hollywood as a screenwriter 
under contract to Paramount. First success 
came with Ninotschka by Lubitsch to a 
screenplay by Billy Wilder and Charles Bracket 
with whom he was collaborating for 12 
years before he started to work with “Izzy” 
Diamond. Eventually Wilder was allowed to 
direct his own pictures which won him 6 
Academy Awards during his career. Double 
Indemnity, co-written with Raymond Chandler, 
is considered by many to be the film noir 
par excellence, combining stylistic elements 
of Citizen Kane with narrative as employed 
in The Maltese Falcon. From 1942 on Charles 
Bracket produced many of Wilder's films until 
Sunset Boulevard, which was the end of their 
collaboration. Wilder began to produce his 
own films and succeeded with The Apartment 
to win three Academy Awards for director, 
screenwriter and producer. By now he was 
successful enough to remain independent 
for the rest of his career until his retirement 
in 1981. He directed Marilyn Monroe twice, 
in The Seven Year Itch and Some Like it Hot, 
which is considered by many film lovers to 
be the best comedy of all time. Clara and 
Julia Kuperberg have also interviewed film 
critics Joseph McBride,Tony Maiettas and Paul 
Diamond, the son of Izzy, and use unique 
footage from an interview Volker Schlöndorff 
conducted with Wilder, whose films are always 
multi-layered and often full of caustic wit and 
irony, sometimes hidden behind very funny 
lines. In typical Wilder fashion he had engraved 
on his tomb stone: “I'm a Writer but then 
Nobody's perfect”. Clips will include Ninotschka, 
Double Indemnity, The Major and the Minor, 
Love in the Afternoon, Sabrina Sunset Boulevard, 
Stalag 17, The Seven Year Itch, Some Like it Hot, 
The Apartment and Fedora.

WiCHiTA FiLMS

Directed by Clara & Julia Kuperberg
running time 52' Shot in HD
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GENE TiERNEY
THE FORGOTTEN STAR
Gene Tierney's life story would perfectly 
lend itself to a screenplay for a successful 
Hollywood movie with herself starring in 
it, and Clara and Julia Kuperberg used her 
autobiography as a sort of guide for their 
documentary. Gene Tierney grew up in a 
well-to-do middle class family and began to 
write poetry at an early age. On a trip to Los 
Angeles she was taken on a tour through the 
Warner Studios. When Anatole Litvak spotted 
her, he said to her mother: “she ought to be 
in pictures”. A screen test was arranged and 
a contract offered which her father however 
turned down. If she wants to act, then she 
should do it in a legitimate theatre, he thought. 
Gene Tierney recalled: “I had been offered a 
Hollywood contract before my 18th birthday. 
It gave me the spark I needed!” Instead of 
Hollywood she went to Broadway where 
she became a protégé of producer-director 
George Abbott.

Before she was twenty she had become 
the toast of town in The Male Animal. The critic 
of the New York Herald noted: “I see no reason 
why Miss Tierney should not have an interesting 
theatrical career - that is, if cinema does not 
kidnap her away”, which promptly happened. 
Darryl F. Zanuck had seen a performance 
and made her into a real “Fox Girl”. Her 
motion picture debut was a supporting role 
as Eleanor Stone in Fritz Lang's western The 
Return of Frank James (1940) opposite Henry 
Fonda.  She already received top billing in 
Ernst Lubitsch's classic comedy Heaven Can 
Wait (1943). She rose to stardom in Otto 
Preminger's Laura (1943), a part Jennifer 
Jones had turned down. The marriage to 
costume and fashion designer Oleg Cassini 
turned into a nightmare when she gave birth 
to a handicapped daughter. During a brief 
reconciliation later on a second daughter was 

born who luckily turned out perfectly healthy. 
Other stormy relation-ships marked her life, 
including one with J. F. Kennedy and Ali Khan, 
to mention but two.

Less well known are her years of mental 
illness, which first manifested itself during the 
filming of The Left Hand of God (1955) which 
she only terminated with the helping hand of 
Humphrey Bogart. She spent time in various 
institutions which did not really help her. In 
the quest for a genuine family life she finally 
married a Texan oil baron in 1960.

The attempted comeback in Otto 
Preminger's Advice and Consent (1962) did not 
go very far. After some television work she 
finally retired and passed away in 1991 at the 
age of seventy-one. Agatha Christie is widely 
thought to have based her 1962 novel The 
Mirror Crack´d from Side to Side on the real-life 
German measles tragedy of Gene Tierney and 
her baby.

Clara and Julia Kuperberg have been 
given access to the family archives with family 
photographs, films and notebooks by Gene 
Tierney. They also used existing interviews with 
the star and talked to Tierney's grandchildren. 
JosephMcBride, Molly Haskell and Cari 
Beauchamp will assess her acting career.
Clips of Plymouth Adventure, Never Let Me Go, 
Night and the City, The Whirl Pool, The return of 
Frank James, Heaven Can Wait, Laura, The Ghost 
and Mrs. Muir, Dragon Week, The Left Hand of 
God, Tobacco Road and Leave Her to Heaven 
round off the profile of a great actress who 
could not manage her life.

HOLLYWOOD GOSSiP
Nowadays we are used to the most 
compromising selfies and facebook, and 
there is very little privacy for so called 
public persons. This was not the case when 
Hollywood was set up. One assumed 
that tinsel town was a sort of Sodom and 
Gomorrah but one did not know too much 
detail. 

All of this changed when Louella Parsons 
was hired by Hearst because she allegedly 
supported Hearst's mistress and protégé 
Marion Davies, who said in her memoires The 
Time We Had that Parsons had encouraged 
readers to give this girl a chance. Parsons' 
syndicated column for the Los Angeles 
Examiner and later her Radio Shows reached 
Millions. No wonder she was instrumental in 
destroying Orson Welles' Citizen Kane, which 
was a thinly veiled take on Hearst and Davies. 
Louella Parsons reigned supreme unit 1937, 
when Louis B. Meyer of MGM and some 
colleagues decided to have their own provider 
of gossip in the person of Hedda Hopper 
who had been a modest actress in silent films. 
In 1938 she started her own column in the 
Los Angeles Times under the title of Hedda 
Hopper's Hollywood. 

These columnists could make or break the 
career of an actor, writer or director. 
Hedda Hopper, a staunch conservative, was 
one of the prime movers in making Charlie 
Chaplin leave for Europe in 1952. Actress 
Mamie van Doren once confided: “If Louella 
Parsons was the Bitch Goddess of my career, 
Hedda Hopper was my guardian Angel.” In 
her biography The Whole Truth and Nothing 
But Hedda Hopper had this to say about her 
competitor, the Queen of Hollywood gossip: 
“With the Hearst newspaper empire behind her, 
Louella could yield power like Catherine of Russia. 
Hollywood read every word she wrote as though 
it was a revelation from San Simeon, if not Mount 
Sinai. Stars were terrified of her. If they crossed 
her they were given the silent treatment, no 
mention of their names in her column!”

Even more vicious was Robert Harrison, 
The Sultan of Sleaze or Titan of Tittle Tattle, 
as he was called. His magazine Confidential 
exposed secrets of the stars by using 
informants including local detective agencies, 
the lure being money, publicity, revenge 
or blackmail. Clara and Julia Kuperbergs 
most important interviewee was Samuel 
Bernstein,the author of Mr. Confidential, 
who made his personal archives available. 
Other contributors to this highly entertaining 
documentary were Cari Beauchamp, very 
familiar with Hopper and Parsons, and 
film historian Tony Maietta. Clara and Julia 
Kuperberg found wonderful archive footage of 
both Louella Parsons and Hedda Hopper and 
used clips of My Favourite Wife, Hollywood Hotel 
and Sunset Boulevard.
Interest in this chapter of the History of 
Hollywood has not diminished as the recently 
released Trumbo shows, in which Helen Mirren 
is starring as Hedda Hopper. 

Directed by Clara & Julia Kuperberg
running time 52' Shot in HD

G
en

e T
ier

ne
y 

an
d 

D
an

a A
nd

re
w

s i
n 

La
ur

a
Cl

ar
ke

 G
ab

le 
an

d 
G

en
e T

ier
ne

y

Directed by Clara & Julia Kuperberg
running time 53' Shot in HD
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Pierre Boulez, who as a young and 
impatient artist suggested to blow up the 
opera houses in order to do away with 
bad routines and stuffy tradition, moved 
on to conduct the “Ring of the Century” at 
Bayreuth, of all places, and became a much 
appreciated guest conductor with the world's 
top orchestras. He founded IRCAM in 
1976, which gave him an instrument to test 
his musical ideas and have an ensemble of 
brilliant instrumentalists in order to perform 
contemporary music under the best possible 
conditions. He died at the biblical age of nearly 
91 in his beloved Baden-Baden. His had a 
great career that needs to be revisited in time 
for the first anniversary of his passing away 
in order to do him justice, which no obituary 
could provide.

Having interviewed Pierre Boulez time and 
again from his New York days until recently 
we have plenty of substantial material to work 
with, enhanced by a wonderful conversation 
about music with Daniel Barenboim, a life-long 
friend, during a recording of Notations with the 
Bayerische Rundfunk Symphony Orchestra. 

I shall also draw on the BBC archives with 
masterclasses, a Tele-Marteau with Boulez 
explaining his early masterpiece, and a First 
Night at the Proms with a memorable Mahler 
8th. We follow him conducting Bruckner, 
Schoenberg, Stravinsky and others and hear 
him reflect upon his greatest moment in 
Bayreuth when conducting The Walkyrie. Other 
operas will include From the House of the Dead 
and the première of Lulu with Cerha's third 
act. 

Boulez the composer is less known. Besides 
Notations conducted by Barenboim, Peter 
Eötvös will conduct Dérive and Memorial 
with the Ensemble Intercontemporain while 
Boulez himself will introduce us to Eclat, Sur 
Incises and Répons. Last but not least Boulez 
the astute cultural politician will have his say in 
matters of music and society. 

Asked what influence he thinks he might 
have had on the music scene of our time he 
said: “It is for other people to judge” and that 
is precisely what I am trying to do with my 
documentary. And talking about his roots he 
added: “My chance was to absorb the composers 
which were before me, to absorb them 
completely and to give my own views of music at 
this time. You are made by the tradition.”

Interviews with members of the Ensemble 

PiERRE BOULEZ
AN ARTiST iN TRANSiTiON

Intercontemporain, Daniel Barenboim, Peter 
Eötvös and Thomas Hampson will round of a 
picture of one of the giants of 20th century 
music. Reiner E. Moritz

directed by Reiner E. Moritz
produced by RM Creative 
running time 58' Shot in HD
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Dansem was created 
in 1998 to promote 
contemporary dance 
in the Mediterranean 
region. It was in the 
meantime given the 
label EFFE - Europe 
for Festivals, Festivals 
for Europe and offers 
public performances, 
public rehearsals, 
workshops, screenings 
of videos, showing 
of work in progress 
and exhibitions of 
visual arts. Here are 
some programs LGM 
recorded on location:

WHEN THE ARABS 
USED TO DANCE

The 60s and 70s were the heyday of 
popular Arab cinema. Singing, dancing and 
smoking divas filled the screen and enchanted 
audiences of all ages. These demigods allured 
with fake blondness, cardboard scenery and 
abundant sensuality. With “When the Arabs 
used to dance…” Tunisian choreographer 
Radhouane El Meddeb reverts to this golden 
age in a bittersweet production. Now 
performed by four men and paired down to 

existential intensity, the gyrating hips, exposed 
navels and compulsive flirting celebrate as 
much as they provoke - a dance on a volcano 
and on the precipice of the chaos to come.

Dancers from la Compagnie de SOI
Musicians of the Nile

LGM AT DANSEM

directed by Stéphane Lebard
produced by LGM
running time 55' Shot in HD

When the Arabs used to Dance
Photo © Agathe Poupeney

When the Arabs used to Dance
Photo © Agathe Poupeney



VERS UN 
PROTOCOLE DE 
CONVERSATiON?

It is dance, it is theater, it's a conversation 
between the two. A man speaks and a woman 
dances. It could also be the other way round. 
He looks at her dancing, curious, ingenuous. 
It looks like he is saying what she is dancing, 
or that he imagines what she is thinking. He 
wants her to speak and to stay put, but she 
has already moved on. The two performers 
search for a common language makes George 
Appaix’s Vers un protocole de conversation? an 
enchanting experiment.
Dancers Melanie Venion and 
Alessandro Bernardeschi

FOLK-S WiLL YOU 
STiLL LOVE ME 
TOMORROW?

How does Schuhplattling work the Italian 
way and as a contemporary dance? Alessandro 
Sciarroni - performer, choreographer and 
director - shows us. Together with five dancers 
he seizes the world-famous and infamous folk 
dance from Bavaria and Austria by its archaic 
repetitive patterns. This is not a satire but both 
an in-depth and an ironic rhythmical survey 
of the strictly regulated traditional dance. 
The dancers completely exhaust themselves 
in Folk-s. Will you still love me tomorrow? to 
music by Mahler and Yazoo through to Lil 
Wayne, reminding us at the same time that, 
traditionally, Schuhplattling is a courting dance.

TORDRE
Two solos, two solitary beings that do not 

meet but co-exist in the same space and time. 
With Tordre Rachid Ouramdane captures the 
invisible, the daily intimate gestures that reveal 
so much of who we are and how we interact. 
He approaches the two dancers' presence 
without interfering, without wishing to unlock 
their relationship or produce admiration. Tordre 
offers a fascinating diptych of women searching 
for peace.
"Dans Tordre les silhouettes noires sur fond 
clair des deux interprètes d´Ouramdane - 
Annie Hanauer et Lora Juodkaite auxquelles 
le chorégraphe rend ici un hommage épuré - 
griffent l´espace." Le Monde 27.9.2016

Dancers Annie Hauer, Lora Juodkaite 

STANCE II
Catherine Diverrès' Stance II presents an 

expressionistic dance with its lone female 
figure moving eerily across a blackened 
landscape. Several layers of contemplation 
are offered with this solo. The spoken text 
of Pasolini's La terra di lavoro as well as the 
vastness of the space and the dancer Francesca 
Matavelli's minimal gestures leave the spectator 
free to a lot of interpretations. 

Music by Eiji Nakasawa 

lgm
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directed by Stéphane Lebard
produced by LGM
running time 72' Shot in HD

directed by Denis Caïozzi
produced by LGM
running time 55' Shot in HD

directed by Stéphane Lebard
produced by LGM
running time 24' Shot in HD

directed by Stéphane Lebard
produced by LGM
running time 90' Shot in HD
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Kurt Jooss studied music at the Stuttgart 
Conservatory where he met von Laban 
for whom he worked some time. When 
engaged at the Stadt-Theater Münster, Jooss 
founded the Neue Tanzbühne for which he 
created his first ballets. In 1927 he joined 
the Folkwangschule at Essen and founded 
the Folkwang Tanztheater. When he moved 
to the Stadt-Theater in Essen he renamed 
his company Folkwang Tanzbühne Essen. For 
this company he created his The Green Table 
which was premièred on July 3rd, 1932 during 
a choreographers' competition organized by 
Rolf de Maré. The ballet won the gold medal 
and made Jooss world famous overnight. The 
Green Table is one of the highlights of German 
Modern Dance between the two wars. His 
daughter, Anna Markard-Jooss oversaw this 
revival of the ballet for the Joffrey Ballet of 
Chicago which Poorhouse International is 
proud to make available again.

The Joffrey Ballet was founded by Robert 
Joffrey and Gerald Arpino in 1956. It moved to 
Chicago in 1995 where it has its head-office 
at Joffrey Tower. Robert Altman based his film 
The Company on the Chicago ballet which 

THE RETURN OF THE GREEN TABLE
KURT JOOSS

has been hailed as “America´s Company of 
Firsts”. The Joffrey Ballet reflects the diversity 
of America with its company and repertoire 
which also includes reconstructions of 
masterpieces such as Kurt Jooss's The Green 
Table in 1967 followed by Fokine's Petrushka, 
Nijinsky's Afternoon of a Faun, Massine's Parade 
and Nijinsky's Rite of Spring. 

directed by Thomas Grimm
produced by RM Associates, WTTW 
and WDR running time 37' Shot in 16:9

Photos © Kevin Tanaka

Photo © Kevin Tanaka
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In March of this year Benjamin, Last Night 
had its world première at the Lyon Opera. 
It is an opera about refugees, a very timely 
subject, seen through the eyes of writer, critic 
and philosopher Walter Benjamin who, fleeing 
the Nazis, got as far as Port-Bou in Catalonia. 
There he heard of a new law by the Vichy 
regime requiring an exit stamp in the passport 
and thereby being authorized to leave the 
country. Exhausted from walking across the 
border between France and Franco Spain, 
desperate and fearing that he would be sent 
back to a certain death, he committed suicide 
and never found out that the new law was in 
fact never applied.

Régis Debray, philosopher and one-
time companion of Che Guevara in Bolivia, 
counsellor of President Mitterand and writer, 
produced an astonishing libretto set to music 
by Michel Tabachnik. Debray split the person 
of Walter Benjamin in two: an actor playing 
the historical Benjamin and a singer incarnating 
the Benjamin to survive in his writings. While 
the historical Benjamin is dying of an overdose 
of morphine Benjamin the singer revives key 
moments of the writer’s life in brilliant flash-
backs. 

Régis Debray shows great affinity to 
Benjamin not least because his book Vie et 
mort de l´image deals with a similar subject as 
Benjamin's most famous essay about The Work 
of Art in the Age of Mechanical Reproduction. 

Together with Antoine Perset, the producer 
of the opera, I took the opportunity of 
interviewing most members of the cast 
including composer, librettist and conductor 
in order to shed more light on this complex 
piece of contemporary music. Singers 
comment their scenes and give us background 
information about the characters they portray 
while Debray sets out the structure of his 
libretto and situates Benjamin's work in the 
world of today. Tabachnik gives valuable insights 
in the creative process of setting Debray's 
text and conductor Bernhard Kontarsky 

THE LiFE AND DEATH OF
WALTER BENJAMiN
 

acquaints us with the difficulty of performing a 
multi-layered score. The documentary is best 
scheduled together with the opera but could 
also be broadcast on its own.

directed by Reiner E. Mortiz
produced by Telmondis
running time 58' Shot in HD

Photos © Kevin Tanaka

Photo © Fleth

Photo © FlethPhoto © Fleth



October - December 2016

12

58 Broadwick Street
London W1F 7AL

telephone: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk

  backstage12

FAREWELL TO 
EiNOJUANi RAUTAVAARA

While still a composition student 
Rautavaara surprised with A Requiem for 
Our Time in 1953 which prompted Sibelius 
to recommend him for a Julliard School 
Scholarship. After experimenting with various 
styles Rautavaara gradually found his own 
recognizable sound scape in the 1980s. When 
his Angel of Light Symphony hit the charts 
the Financial Times had this to say about the 
composer: “Popular taste has suddenly caught 
up with Rautavaara's mystical Romanticism. The 
time is right for his style”. The grand old man 
of Finnish music died in July at the age of 86 
leaving behind a considerable oeuvre spanning 
more than half a century of composing, from 
chamber music to opera, from symphonies to 
concertos and wonderful work for choirs. 

Poorhouse can offer The Gift of the Magi, 
a short opera based on O'Henry's touching 
Christmas story (45 minutes), On the Last 
Frontier, a cantata inspired by E.A. Poe's 
description of a boatload of shipwrecked men 
drifting towards the South Pole approaching a 
gigantic curtain of fog which draws them into 
the unknown, performed by Leif Segerstam 
and the Helsinki Philharmonic and the Finnish 
Philharmonic Choir (40 minutes), Symphony 
No. 8 The Journey with Wolfgang Sawallisch 
conducting the Philadelphia Orchestra 
(30 minutes) and A Profile by Aarno Cronwall 
(51 minutes.) 

OUT ON DVD
With C-Major Telmondis and Poorhouse 

have found a further partner in the home 
video business.
Tatiana was released just in time for the 
Hamburg Ballet Weeks to rave reviews:

"I will say that “Tatiana” is the best 
new full-length ballet that I have 
seen in years. I wish for the readers 
to have a chance to experience it in 
person" Dance Europe

"Tatiana is three 
hours of danced 
poetry" Hamburger 
Abendblatt

"Three hours 
of finest ballet, 
wonderfully 
performed by 
Helène Bouchet 

as Tatiana and Edvin Revazov as 
Onegin. Frenetic applause, a great 
night." Bild

AWARDS
Symmetry, a dance-opera film shot inside 

CERN, the largest experimental particle 
physics facility in the world, garnered a Czech 
Cristal at the 53rd Golden Prague Festival
some weeks ago. It comes with Symmetry 
Unravelled, a documentary short about 
the collision of art and science in the world's 
largest machine.

The citation reads: “For its originality and 
inventiveness in showing that physics and 
creativity come from the same place. For its 
consistently poetic atmosphere that holds 
science, opera, dance and drama together in one 
seamless progression. For bringing art and science 
back together as they were centuries ago.” We 
congratulate director Ruben van Leer.

NOW READY FOR DELiVERY
Billy Wilder - Nobody’s Perfect 52’
Hollywood Gossip 53’
In the Tracks of... Mark Isham 52’
Tea, Zen, Dance 52’
Escape from the Temple 62’
Harry Seidler - Modernist 53’
Art:21 - Season 8 4 x 57’
Philippe Jordan - Born to Conduct 58’
The Life and Death of Walter Benjamin 58’

POORHOUSE 
iNTERNATiONAL at 
MiPCOM 2016: 

During MIPCOM Dr. Reiner Moritz and 
Heike Connolly will be at the Creative Europe 
Stand P4.B1 Tel. +33 (0)4 9299 8596 
or at the apartment:
Armenonville - Entry 5, 6th floor
9 Rond Point Duboys d'Angers
06400 Cannes, Tel : +33 (0)4 83 44 08 91
Mobile Heike Connolly +44 7720 060102
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