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CIRCA, straight out of Brisbane, Australia, 
provides us with a very innovative vision of 
contemporary circus. A rare combination of 
bodies, lights, sounds and talents. A company 
where movements and acrobatics intertwine 
in a perfectly uniform whole. Since 2006 
CIRCA has been touring in 22 countries all 
over the world. Its work has been hailed by 
both audiences and critics as thrilling and 
electrifying. Many of us have seen it in action 
in the collaboration with I Fagiolini on How 
Like An Angel. Its artistic director, Yaron Lifschitz, 
declares: “My artistic project is simple. I want 
to create works that turn the audience upside 
down, I want these works to literally shake you 
up, joining strength and vulnerability. They have 
to exist beyond words, to come out as the 
seismic experience of a theatrical event, which 
hangs over you, which transports you beyond 
any rational explanation”. When you look at 
Opus you quickly understand, what he has in 
mind. In a way similar to Angelin Preljocac he 
explores the difficulty of being a body, the 

one that pains, struggles, falls and bounces 
back, mingles with other bodies pushing the 
boundaries of the circus art form and blurring 
the line between movement, dance, theatre 
and circus. In Opus he is helped to achieve 
his artistic credo by the Quatuor Debussy, 
which appears on stage, playing and being 
part of the action. It is known for its appetite 
to build bridges between different artistic 
disciplines such as dance (Maguy Marin, Anne 
Teresa de Keersmaeker, Wayne McGregor, 
Mourad Merzouki), theatre (Philippe Delaigue, 
Richard Brunel, Jean Lacornerie), pop music 
and circus. For the Quatuor Debussy music is 
there “to be touched” and that is precisely what 
happens in Opus. For this performance Lifschitz 
was inspired by the string quartets of Dmitri 
Shostakovich, which are performed here live.

OPUS directed by Mohamed Athamna
produced by Camp de Base
running time 80' Shot in HD
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This is the story of Mia 
Slavenska, one of the most 
celebrated ballerinas of her 
time. It is also the story of 
the time between two world 
wars, of national identity and 
the power of art. In her time, the 
1930s to the 1950s, everyone in America who 
loved dance knew her name. Yet, in spite of 
a career that lasted decades, when Slavenska 
died in 2002, she believed that she had been 
completely forgotten. As her daughter, Maria 
Ramas, retraces Slavenska's life journey, she 
unearths the fascinating story of a maverick 
ballerina and great moments of ballet and 
modern dance. And Maria also discovers that 
Mia Slavenska is not forgotten after all. 

But let us start at the beginning. Mia Corak 
was born in Zagreb were she devoted herself 
to ballet and had her first triumph with Firebird 
at the National Theatre in 1934. Too ambitious 
and interested in contemporary arts rather 
than old fashioned operetta her contract was 
not renewed and she and her mother Hedda 
moved to Paris. Here she found an impresario 

directed by Maria Ramas & Kate 
Johnson produced by Slavenska 
Dance Preservation running time 57' 
Shot in HD

who gave her the surname Slavenska. She 
caught the eye of film director Jean Benoit-
Lévy who successfully cast her in his Mort du 
Cygne.  With the Ballet Russe de Monte Carlo 
under Leonide Massine she arrived in America 
where she eventually stayed and became 
naturalized. She toured the US with the 
Slavenska-Franklin Dance Company including 
Danilova as guest star. Such was her fame 
that she appeared as guest herself on many 
galas and later television shows dazzling her 
audiences with 32 impeccable fouettés in the 
Black Swan pas de deux and in the 4 Ballerinas 
routine, side by side with Markova, Krassovska 

A DANCER'S
JOURNEY

and Danilova. When she very successfully put 
a dance version of Tennessee William's A Street 
Car Named Desire on stage her company 
went bankrupt. She was forced to sell the 
ballet to American Ballet Theater. The latter 
years of her life she spent in California as a 
very well-known teacher. Her daughter Mia, 
when making the film, found fabulous archive 
footage and included contributions from 
Frederic Franklin, her long time dance partner, 
Mitzi Gaynor, Edward Villella, Maria Tallchief and 
Dinko Bogdanić.

MiA

ˇ

Mia and her daughter Maria



Jelle de Boer. Bryars' colleague and friend, 
Philip Jeck, did the turntable improvisations for 
the short interludes between the movements 
as well as providing a prologue and a brief 
epilogue. The result is an important addition to 
the slender repertoire of full length ballets.

4

Newsletter No38 February - March 2016

Created in 2014 for the 
company of the Opéra 
National de Bordeaux 
Pneuma has been inspired by 
Gaston Bachelard's L´air et les 
songes, a subject matter that is 
close to the choreographer's 
heart. Pneuma means in Greek air, breath, 
spirit and Carolyn Carlson's ballet plays with 
dancers and their bodies, gravity and elevation, 
matter and thought. Although she insists the 

PNEUMA
A BALLET iN 7 MOVEMENTS 
BY CAROLYN CARLSON

public only needs to feel the emotions she is 
trying to convey one could see the ballet as an 
imaginary journey around the theme of Icarus, 
who tempted fate by flying too close to the 
sun. This piece for 22 dancers shows Charles 
Jude's company at its best and received rave 
notices.

Carolyn Carlson commissioned no less than 
Gavin Bryars, best known for The Sinking of 
the Titanic and Jesus' Blood Never Failed Me Yet 
and well versed in ballet scores for the likes of 
Forsythe, Childs, Kylián, Cunningham and Lock, 
to compose a score for chamber orchestra, 
well executed by the Orchestre National 
Bordeaux-Aquitaine under the baton of Pieter-

"The audience cheered the 
ballet, the choreographer and 
the dancers" (Nouvel Observateur)

directed by Yan Proefrock 
produced by Oxymore Productions 
running time 85' Shot in HD

"Seventy-two years old and yet 
another masterpiece" (Le Figaro)

Photos © Sigrid Colomyes
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Of the three great Russian 
composers Stravinsky, 
Prokofiev and Shostakovich 
the 1891 born Prokofiev 
started out as a wunderkind 
morphing into an enfant 
terrible and later the rival of 
Shostakovich in the Soviet 
Union. Born into a music loving family 
he produced his first piano piece at the 
age of five and had already composed two 
operas before Glière came to tutor him in 
1902. On the recommendation of Glazunov 
he entered the St. Peterburg conservatory, 
took piano lessons from Anna Esipova and 
graduated playing his first concerto for piano 
and orchestra in June 1914. Stravinsky was 
possibly the only contemporary composer 
who had a direct influence on the young 
Prokofiev. His Scythian Suite, originally a ballet 
score for Diaghilev entitled Ala and Lolly, but 
turned down by the Ballets Russes, was clearly 
Prokofiev's answer to Stravinsky's Sacre du 
printemps. At the end of WW1 he left Russia 
and moved to the United States where he 
was much appreciated as a piano virtuoso 
but failed to get commissions for his own 
work. Chicago eventually asked him for an 
opera and Prokofiev composed L´amour des 
trois oranges which remains his most popular 
opera until today. Disillusioned he left the US 
to settle in Paris from 1923 onwards. Here 
he was recognized as a new Russian voice 
and commissions started to come in, not 
least from the Ballets Russes with Chout and 
Prodigal Son. In 1927 Prokofiev went on a 
triumphant 3 months tour of the Soviet Union. 
A first film score was commissioned from a 
Soviet studio. It has entered the repertoire as 
a suite entitled Lieutenant Kijé. In 1936, at the 
height of the defamatory campaign against 
Shostakovich, he was persuaded to return with 
his family to live in Moscow. Was it nostalgia, 
more time to compose, better conditions for 
having new work performed or simply the 
fact that he was a Russian who wanted to go 
home? Nobody knows. He undertook one 
more US tour in 1937 where he was finally 
recognized as an important composer and 
offered a brilliant contract by Hollywood. Too 
late. For the remaining 17 years Prokofiev 
worked hard to combine his artistic ideas with 
the concept of Socialist realism, moving from 
Neoclassicism to become a Neoromantic 
inventing great melodies on his way. From the 
collaboration with Eisenstein resulted some of 
the greatest film scores which live on as the 
brilliant orchestra suites Alexander Nevsky and 
Ivan the Terrible. The outbreak of war in 1941 
made him undertake his biggest project, the 
opera War and Peace. Two of his ballets from 

the Soviet time, Romeo & Juliet and Cinderella 
have become staple programming for all 
important ballet companies worldwide and 
his 7 symphonies are being performed more 
often thanks mainly to Valery Gergiev who also 
promotes the other operas of the composer. 
Prokofiev died almost unnoticed because his 
foe Stalin chose to die the same day, on March 
5th 1953.

In order to celebrate Prokofiev's 125th 
birthday Poorhouse proposes the following 
works:

SYMPHONY CLASSiQUE & REHEARSAL 
running time 58'
Celibidache and Munich Philharmonic                                           

SYMPHONY CLASSiQUE running time 15'
Gergiev and Munich Philharmonic

SYMPHONY NO.5 running time 44'
Paavo Järvi and Orchestre de Paris

SERGEY 
PROKOFiEV

SYMPHONY NO.7 running time 35'
Gergiev and Munich Philharmonic

SUiTE LiEUTENANT KiJE running time 21' 
Temirkanov and Orchestre de Paris

SUiTE ROMEO & JULiET running time 30'
Paavo Järvi and Orchestre de Paris

PiANO CONCERTO NO.3 running time 29' 
Lang Lang, Järvi and Orchestre de Paris

THE LOVE OF THREE ORANGES 
running time 110'
Sylvain Cambreling, Paris Opera

WAR & PEACE running time 190'
Valery Gergiev, Mariinsky Theatre

All programs produced by Metropolitan, 
Telmondis and LGM

Lang Lang
photo © Mirco Magliocca

The Love of Three Oranges
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The Darbar Festival was 
created in the memory of 
Bhai Gurmit Singh Ji Virdee, 
an inspirational teacher of the 
tabla, in 2006. It is the most 
important festival of Indian 
classical music outside India. 
At the yearly Southbank event you can enjoy 
Hindustani (North India), Carnatic (South 
India) and Dhrupad (India's oldest and timeless 
tradition) music performances and get a feeling 
for the emotions (rasas) the music is supposed 
to create. The Darbar Festival brings together 
the finest of Indian musicians, often unknown 
in the West, and makes you share that magical 
feeling of discovering new talent. Since 2008 
a selection of the Darbar programme is 
recorded for Sky Arts, and Poorhouse is 
proud to present this treasure trove of great 
music worldwide. There are 52 programmes 
and numerous interstitials available, all shot 
in HD, which prove that we are not dealing 
with world music but a very complex art 
music going back thousands of years. The 2015 
line-up included Ustad Irshad and Shabez 
Hussain, Abhisek Lahiri and Sukhwinder Singh, 

Ranjani & Gayatri, of which you will see a clip 
in the Avant Première showreel, Mita Nag 
and Satyajit Talwalkar, Pandit Ronu Majumdar 
and Sukhwinder Singh and finally Kaushiki 
Charaborty and Satyajit Talwalkar. 

In India music has been a highly regarded 
art form and a means of communicating 
with the Divine for more than 3000 Years, 
and the Indian classical music we know today 
is the result of a line of oral transmission 
which originated in the Vedic texts and was 
transmitted through generations of guilds 
and hereditary musicians until today. Indian 
classical music depends entirely on melody 
with a drone like harmonic accompaniment. 
Unlike Western classical music which created 
the equal-tempered scale of 12 tones Indian 
classical music works with 22 microtonal 
intervals (shrutis) and a very developed art 
of improvisation which manifests itself in 
elaborate ornamentation.

A raga (shades of colour or mood) could 
be compared to a Western key but the 
important difference is that the Western key 

DARBAR
FESTiVAL

signature is limited to defining pitch while 
a raga defines both pitch and rhythm. The 
rhythmic pattern (tala) provides the pulse 
of the music and is repeated in cycles. Up 
to 72 of these ragas form the main body 
of performances. It usually consists of a 
sequence of five, six or seven notes with a 
specific progression between the notes and 
an identified home note the musicians return 
to time and again. A raga has two parts, the 
alap which is performed by the soloist without 
fixed rhythm, introducing the main argument 
and mood of the piece, followed by the gat 
which rhythmically develops these arguments.  

Dhrupad is the oldest and most elaborate 
form of Indian classical music and originated 
from the Hindustani, i.e. Northern Indian 
tradition. It is based on the chanting of 
Vedic hymns, but gradually evolved as an 
independent genre which follows the alap 
and gat structure of the raga. Dhrupad 
remains deeply spiritual and meditative and 
its performance is considered to be a form of 
nada yoga (Yoga of sound). 

One of the main subgenres of Indian 
classical music evolved from the ancient 
Hindu tradition is Carnatic music played in the 
Southern part of the country. It is also based 
on the form of the raga but is very much 
coloured by a singing style. It allows scales with 

directed by Laura Wilson
produced by Sky Arts 
running time 6 x app. 47' Shot in HD

Jyoti Hegde
photo © David Levenson

Pandit Ronu Majumdar
photo © Arnhel de Serra
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chromatic progression and has adopted some 
centuries ago the Western violin. The South 
Indian talas are defined by a system of clapping 
and waving which is much less important in 
the north.

One of the main differences between 
Western and Indian classical music is 
pinpointed by the declaration of Gita Sarabhai 
who taught John Cage Indian philosophy and 
music theory at a time. She said: “the purpose 
of music is to sober and quiet the mind thus 
making it susceptible to divine influences”. While 
ragas remain devoted to this purpose, Western 
classical music expresses individual feelings of 
its composer.

Olivier Messiaen has adopted parts of 
the Indian classical music principles for his 
own compositions and thereby created a 
very distinct musical language. Maybe time 
has come to take a closer look at the oldest 
classical music in existence and enjoy the 
originals. It comes from a completely different 
culture but is as complex and refined as 
anything the West has to offer. But unlike the 
Western notion of music as entertainment 
Indian classical music still has a lot to do with 
devotion and the quest of invoking a specific 
human emotional response.

Jyoti Hegde
photo © David Levenson

Ustad Irshad Khan
photo © Arnhel de Serra

Kaushiki Chakraborty
photo © Arnhel de Serra

Shashank Subramanyan
photo © David Levenson

Dr Prabha Atre
photo © David Levenson

Mita Nag
photo © Arnhel de Serra

Debasish Bhattacharya
photo © Andy Ryan

Niladri Kumar
photo © Ravi Chandarana

Premkumar Mallick
photo © Andy Ryan
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and making it known in the West. We also 
get firsthand knowledge of his persona 
through rare interviews he gave over the 
years and testimony of friends including 
Maurice Béjart. Many academics snubbed him 
in the 1950s because of his very personal 
approach but today thanks to much improved 
communications we know better. Indian 
classical music is a treasure which we now 
not only explore like Olivier Messiaen did but 
enjoy in many fine performances at festivals 
during the year. “Depending on the perspective 
from which we look at the labyrinth”, says Alain 
Daniélou, “we will see it as an insurmountable 
problem or we will see the first step to finding our 
way out”. This is what Biadene's documentary is 
trying to achieve.

February - March 2016

8

Newsletter No38

We owe it mostly to Alain Daniélou that 
we now begin to appreciate Indian Music 
not just as another kind of world music but a 
classical music from a different culture, from 
India. Long before the Beatles journeyed 
to India and Ravi Shankar became a star 
in the west Alain Daniélou travelled the 
country, collected and recorded Indian Music, 
became a Sanskrit scholar, converted to 
Hinduism, studied the music, played the veena 
professionally, wrote books about related 
subjects and worked between 1949 and 1953 
even as a research professor at the Banaras 
Hindu University.

Riccardo Biadene's documentary is an 
adventurous musical journey through India, 
following Welcome to the Labyrinth, the 
biography of French-born Alain Daniélou, who 
lived in India between the 1930s and 60s. 
Indian dance, religion, tradition vs modernity, 
sculpture and Kamasutra are presented 
through the eyes of the man himself with a 

focus on “The Music of Gods”, the traditional 
Indian Music.

Concerts, dance and everyday life episodes 
will be blended with exclusive archive footage, 
pictures and recordings from Daniélou's 
days. Daniélou and his partner Raymond 

Burnier also were the first Westerners ever 
to photograph the mostly unknown Indian 
temples. Director Biadene meets with artists 
and researchers who have either known 
Daniélou or were influenced by his findings 
which cumulate in decoding Indian Music 

ALAiN DANiELOU
WELCOME TO THE LABYRiNTH

directed by Riccardo Biadene
produced by FIND 
running time 58' Shot in HD
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Written in the 1980s, Luc Ferrari’s Journal 
Intime is a music theatre piece based on 
his original diaries from the same period. 
Commissioned by the Museum of Modern 
Art in Paris, it is a playful collage consisting 
of spoken word, piano, singing and tape 
recordings of Luc’s music - as well as of his 
own voice. Autobiographical in character, 
the piece paints an intimate and sometimes 
disturbing picture of both the joys and the 
pains of a restless creative mind. 

Having known little about Luc Ferrari 
before we started this project, the pianist Rei 
Nakamura brought my attention to his work 
in 2012. Looking closer we quickly found 
ourselves wondering what might lie behind 
the bright, mischievous mask of a man whose 
self-presentation seemed almost determinedly 
light-hearted. Determined to find out more 
we went to meet his widow Brunhild Ferrari 
in Paris. Meeting our questions with a charming 
smile, she directed us to the unpublished score 
of the music theatre piece that now forms the 
core of this publication. 

Exploring the original version of Journal 
Intime - later revised for piano solo by Luc 
himself – we uncovered a portrait of a 
highly sensitive man, deeply troubled by his 
own political and religious identity, by the 
hypocrisy of the society he and Brunhild were 
living in and, perhaps most crucially, by his 
attempt to lead an autonomous life. More 
than twenty years later the questions raised 
about gender and role clichés have lost none 
of their potential for controversy, and remain 
as relevant as ever. Looking into Luc’s diaries 
therefore makes for a fascinating and enriching 
experience for the contemporary listener - as 
well as giving a very personal insight into the 
mind of the man himself. 

We recorded our version of Journal Intime 
in February 2014, thanks to the generous 
support of both David Jisse, the former 
director of La Muse En Circuit (the National 
Centre of Musical Creation in Paris) and of 
the present director Wilfried Wendling and 
his brilliant team. This version is a studio edit 

LUC FERRARi 
JOURNALE iNTiME
A DOCUMENTARY BY ARON KiTZiG 
& MARC TRiTSCHLER

of the original theatrical score, which was 
written for the stage. We carefully edited out 
some small parts that seemed less logical in 
the context of our recording, and rearranged 
slightly the order of events in order to create 
an enjoyable listening experience. 

The recording week in Alfortville served 
also to reunite the actress Lisette Malidor, the 
director Philippe Adrien, the singer Élise Caron 
and Brunhild, none of whom had met since the 
1980s performance. Complemented by the 
pianist Rei Nakamura, the soprano Sarah Maria 
Sun and our team, this meeting became a lively 
exchange of stories and ideas that helped us to 
understand that there would and could never 
be only one answer to the question of who 
Luc Ferrari really was. We are glad to have
captured parts of this process in the feature 
length documentary film which Poorhouse 
International is happy to distribute. 
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On the tenth anniversary of his death in 
August 2005, this release aims quite literally to 
bring back the voice of Luc Ferrari – as well as 
to cast light on the contribution of Luc’s wife 
and long time collaborator, Brunhild Ferrari. 
Brunhild’s heartrending care and endless love 
for her partner have been evident in every 
conversation we have had with her over the 
last three years, and this has left us deeply 
moved. We would be delighted if this whole 
project were to be seen as a portrait of her as 
well as of Luc. 

Marc Tritschler,  June 2015

directed by Aron Kitzig
produced by Testklang 
running time 56' Shot in HD

Film Trailer on Youtube at 
https://vimeo.com/140974730
CD available from Testklang Online-Shop

Actress Lisette Malidor Brunhild Ferrari

https://vimeo.com/140974730
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Part four of the “Clavier-Übung” appeared 
in autumn 1741 and showed J.S. Bach at the 
height of his art. His first biographer, Nicolaus 
Forkel, relates the anecdote that Count von 
Keyserlingk commissioned the work for his 
young resident harpsichord player Johann 
Gottlieb Goldberg to comfort him in his 
sleepless nights. We only know that Bach met 
the Count on a trip to Dresden and gave him 
a copy of the Goldberg Variations, albeit without 
dedication for Goldberg who had been a pupil 
of his and W.F. Bach's. The fiendishly difficult 
variations are based on a 32 bar theme of 
which the first eight notes originated from 
Handel's Chaconne avec 62 variations published 
in 1733 and certainly known to Bach. This 
eight tone subject must have inspired him 
as described in the Nekorlog (Orbituary) 
put together by C.P.E. Bach and his pupil J.F. 
Agricola: “He just had to have heard a theme 
in order to instantly have  in mind its complete 
artistic potential”. The opening aria is followed 
by 30 variations with a repeat of the aria at 
the end.

Most music lovers know the reference 
recording of harpsichord player Wanda 
Landowska and the legendary filmed version 
by Bruno Monsaignon with Glenn Gould. Why 
then try again?

Alexandre Tharaud is one of the few 
musicians with a strong interest in film. No 
wonder that Oscar-winning Michael Haneke 
cast him in his “Amour”. Together with 
Stéphane Aubé, himself a trained pianist and 
experienced television director, he decided 
on an adventure which recalls the golden age 
of television when everything was possible. 
Artist and director took out a lot of time to 
discuss the music and their approach to a 
visualization. The director thereafter prepared a 
detailed story board before bringing the pianist 

to a television studio. There they recorded 
under ideal conditions and with state of the 
art equipment their film version of Bach's 
masterpiece which will enchant viewers and 
listeners alike. Special care has been taken with 
the lighting in order to play with the pianist 
and the location in a way you could never do 
with a life broadcast. CD and DVD will be 
published by Warner/Erato in autumn 2015. 
Poorhouse International, LGM´s long-standing 
distributor will handle television rights world-
wide. 

ALEXANDRE THARAUD: 
BACH'S GOLDBERG VARIATIONS 

- A FILM

directed by Stéphane Aubé
produced by LGM running time 62' 
Shot in HD with Surround Sound

10



Here is a taster for what Villa-Lobos’ music is 
all about: https://vimeo.com/80922412

Poorhouse is also pleased to offer the 
complete string quartets recorded in HD with 
the Quarteto Radamés Gnattali, produced 
by Visom Digital and directed by Fernando 
Goulart

February - March 2016 Newsletter No38
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directed by Liloye Boubli
produced by Visom Digital 
running time 58' Shot in HD

The Guardian recently 
attested the composer 
a “larger-than-life, self-
mythologizing personality." 

Born 1887 in Rio de Janeiro, where he also 
died in 1959, we have come to see Villa-Lobos 
as the one and only representative of Brazilian 
art music. But we know little more than 
Bachianas brasileiras and from this cycle only 
No. 5 for eight cellos and a vocalizing soprano. 
So who is Heitor Villa-Lobos? His father taught 
him to play the cello at an early age, and this 
instrument, the only one he seriously studied, 
accompanied him all his life. He later also 
mastered the guitar and composed numerous 
works for both instruments. As a composer 
his training was that of an autodidact. He 
later studied Vincent d'Indy's treatise on 
composition and relied on advice from the 
older colleagues Nascimento and Braga, but 
his own style evolved mainly through playing 
with street musicians in cinemas and cafés in 
order to earn a living. Travelling through the 
country added experience of landscapes and 
other Brazilian sounds which are manifest 
in his two great tone poems Uirapurú and 
Amazonas.  Artur Rubinstein on a concert 
tour got to know the young composer and 
found him some sponsors. He also later on 
premièred the piano suites A Prole do Bebê and 
Rudepoêma. He befriended Darius Milhaud, 
who was in the diplomatic service at the 
time and drew a lot of inspiration from two 
visits of the Ballets Russes. When he had the 
chance to get a scholarship he went to Paris 
which became his main residence until 1930. 
Traveling from there to Dakar he came into 
contact with black African music. Villa-Lobos’ 
music began to be appreciated as he built his 

own network and got to know the leading 
artists including Edgar Varèse. Back in Brazil 
he began to organize music teaching in public 
schools, established a conservatory and in 
1945 founded the Brazilian Academy of Music 
in Rio de Janeiro of which he was president 
until the end of his life. In 1961 a Villa-Lobos 
Museum was set up under the direction of the 
composer's widow Arminda Villa-Lobos. 

Filmmaker Liloye Boubli can draw on this 
collection for what seems to be the first in 
depth documentary on the composer. As 
Villa-Lobos has composed operas, ballets, vocal 
music, symphonies, concertos, string quartets 
and other chamber music Liloye Boubli will 
be able to take us on a journey through the 
vast country and the music inspired by it. 
We will discover bits of the 14 Chôros, more 
from Bachianas brasileiras, his tone poems and 
concertos as well as his string quartets, a genre 
Villa-Lobos turned to again and again during 
his long career, finishing his 17th string quartet 
two years before his death. His compositions 
for guitar form part of the standard repertoire 
of guitar soloists and Segovia got a set of 12 
pieces composed for him, each using a bit of 
what itinerant street musicians, the chorões, 
would do. There is much to be discovered in 
this prolific output bursting with spontaneity 
and improvisatory spirit. As the man himself 
once said: “I don´t use folklore, I am the 
folklore”.

HEiTOR ViLLA-LOBOS
FROM THE AMAZONAS TO BACH

https://vimeo.com/80922412
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telephone: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk
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FAREWELL TO PiERRE BOULEZ 
I first met Pierre Boulez in the 1970s at 

Essex House in New York where we were 
both poring over the score of Schönberg´s 
Five Orchestral Pieces to highlight thematic 
material for the camera. This was part of a 
profile produced for RAI. Pierre was music 
director of the New York Phil at the time 
and turned out to be the most helpful and 
pragmatic musician I have ever met. We also 
wanted to cover a master class in conducting 
at Juillard School which was only possible after 
doing a pretty sordid deal with the Unions. 
When it came to record a piece of his own 
at Greenwich Village with a few members of 
the orchestra and their Union demanded full 
pay for 120 musicians, Pierre just shrugged his 
shoulders and said: “Well, then we don't”. From 
then on we kept in touch and when I needed 
an expert interviewee he always obliged, 
sometimes in French, English and German. The 
last time we met was at Salzburg 2013 where 
I was filming for the IMZ documentary Music 
in the Air. Although already fragile he voluntarily 
made himself available, after a long rehearsal 
for the festivals opening concert, to talk about 
music in the media, his experience with the 
Ring in Bayreuth and so on. And following talk 
contracts practice I used to make him sign a 
ten liner and paid him one pound. He in turn 
always insisted on giving me a receipt. Pierre, 
we shall miss you very much.

Poorhouse has a number of recordings 
with Pierre Boulez but only wants to highlight 
a wonderful conversation about music he had 
in 1991 with Daniel Barenboim, shot in SD, 
running time 59 minutes.

COLLABORATiON WiTH REZA 
ACKBARALY & AUDuTORiUM 
FiLM 

PHI is happy to announce a collaboration 
with Reza Ackbaraly and his Auditorium Film. 
Beside a substantial catalogue of Jazz, Pop, 
World, Electro and Dance we are jointly going 
to concentrate on new projects such as a 
profile of Carolyn Carlson to be shot during 
2016 and to be directed by Damian Pettigrew 
who has films on Fellini, Balthus and Italo 
Calvio to his credit. We are looking forward to 
telling you more during Avant Première.

PRESS: HOLLYWOOD CENSORED
Hollywood Censored had wonderful press 
when first broadcast by OCS in November:

"Breathtaking research between the 
arts and politics" Point De Vue

"With the help of 
lots of very well 
selected clips and 
contributions by 
film historians 
Clara and Julia 
Kuperberg 
demonstrate 
what effect the 
rules of the Hays 

Code had on film production" 
TT Télérama

"Clara and Julia Kuperberg, producing 
sisters and directors, carry on the 
torch of their father Robert, by mainly 
producing documentaries about the 
Hollywood cinema although being 
French" Les Inrockuptibles

"Fascinating" GQ

"Film buffs of the golden Hollywood age 
don´t miss this fabulous documentary 
about censorship which has dominated 
the cinema on the other side of the 
Atlantic for a long time" Paris Match

PRESS:
“A monument for Shostakovich by Valery 
Gergiev” is the subtitle of a rave review of 
the Arthaus box in the Frankfurter Allgemeine 
which sees in the composer's music a mirror 
of the times he has lived in.

READY FOR DELiVERY
Alain Daniélou - Welcome to the Labyrinth 58’

Darbar Festival 2015 concerts 6x app. 48'

In the Tracks of Jean-Claude Petit 52'

La Reine Morte 90'

Tristan & Isolde - Salue pour moi le monde 90'

AVANT-PREMiERE SCREENiNGS 
BERLiN 2016
The Poorhouse International show reel is 
scheduled for the morning of Wednesday, 
February 17th, 2015 at app. 10.50am
Contact Reiner Moritz and Heike Connolly 
IMZ  Zone and/or Grand Hotel Esplanade, 
Tel. +49 (0)30 254 780 or 
mobile Heike Connolly +44 7720 060102.

SHOWREEL
Here is a link to the Poorhouse International 
2016 Avant Premiere Showreel: 
https://vimeo.com/153211366

Carolyn Carlson

Shostakovich

mailto:info@poorhouseintl.co.uk
https://vimeo.com/153211366

