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A fresh look at the life and works of one of 
cinema's greatest to celebrate his centenary in 
2015. The baby-faced virtuoso Welles tricked 
America into thinking that aliens had invaded 
the United States with his “War of the Worlds” 
broadcast and created a panic when he was 
just twenty-three. We have footage from the 
very telling press-conference where he had 
to present his excuses for this hoax. At the 
age of twenty-five he directed “Citizen Kane” 
considered by many the best film ever made 
and the BFI twice voted him “greatest film 
director of all times”.

Who is this apparent genius? Clara and 
Julia Kuperberg's documentary would like 
to challenge the conventional wisdom that 
regards Welles' post “Citizen Kane” career as 
a long decline from that early peak, showing 
that Welles continued to create audacious, 
profoundly moving and richly varied films 
throughout his tumultuous life. He was not 
only a film director but also a broadcaster, 
writer, actor and, who would know, a magician. 
Welles's self-esteem and sense of his own 
prodigious powers are connected with 
Shakespeare. Already at the age of nineteen 
he devised and prefaced performing editions 
of several of the Bard's plays. At the age 
of twenty Welles directed a production of 
Macbeth in New York which was set in Haiti 
and performed with an all-black cast. The 
production was nicknamed his “Voodoo 
Macbeth” and made him a celebrity at that 
tender age. Clara and Julia found footage of 
the event.

This is Orson Welles author Peter 
Bogdanovich relates many of the discussions 
he has had with Welles over the years and 
gives us an insight into Welles' mind, while 
director and screenwriter Henry Jaglom who 
cast Welles in A Safe Place and Someone to 
Love talks about Welles the actor in particular. 

Welles' oldest daughter, Chris Welles Feder, 
talks about Orson Welles, the father, the 
man and his loves. In fitting style Welles was 
married  to actresses Virginia Nicolson and 
Rita Hayworth, who divorced him five years 
later for his infidelities complaining “I can´t 
take his genius anymore” He had affairs with 
actresses Geraldine Fitzgerald, Dolores Rio and 
many others. Eventually he lived with the Italian 
actress and aristocrat Paola Mori and Oja 
Kodar at the same time.

Joseph McBride, critic and author of What 
Ever Happened to Orson Welles? talks about the 
director and the human being he knew so well.                                                                                                            
Clara and Julia Kuperberg have quite a 
reputation for their film related documentaries 
and have researched the best interview 
material with the man himself. They are 
using footage from Alan Yentob's famous 
documentary produced for BBC's Arena 
and clips from the Merv Show at CBS which 
incidentally includes the last interview Orson 
Welles gave before his death which occurred 
when he came home from the studio. He died 
of a heart attack on October 10th 1985.                                     

Film clips will show off Welles as a director 
in Citizen Kane,  Magnificent Ambersons, Touch 
of Evil, The Stranger and others.

 

directed by Clara & Julia Kuperberg 
produced by Wichita Films running 
time 52' Shot in HD with Stereo 
Sound

MY NAME iS ORSON WELLES

“Everybody 
denies that I´m 
a genius - but 
nobody ever 
called me one”.

“We are born alone, we 
live alone, we die alone. 
Only through our love 
and friendship can we 
create the illusion for the 
moment that we're not 
alone”.

“I hate television. 
I hate it as much 
as peanuts. But I 
can´t stop eating 
peanuts”.
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MY NAME iS ORSON WELLES

LA FiLM 
NOiR

The term "film noir" was originally coined 
by the French film critic Nino Frank and 
taken from “série noir” which was a popular 
collection of detective stories in France. Film 
historians still argue whether there is such a 
genre but there seems to be some consensus 
about the fact that film noir describes a kind 
of movie inspired by writers such as Dashiell 
Hammet and Raymond Chandler dealing with 
crime, private eyes, plain clothes policemen, 
hapless grifters, law-abiding citizens lured into a 
life of crime or simply victims of circumstance 
and often in the presence of a “femme fatale”. 

This type of film occurred mainly in the 40s 
and 50s with a revival in the 70s. The first 
true film noir is supposed to be the Maltese 
Falcon (1941). Others think it was Billy Wilder's 
Double Indemnity (1943) or even Josef von 
Sternbergs Underworld (1927). Directors such 
as Fritz Lang, Robert Siodmak and Michael 
Curtiz brought a dramatically shadowed 
lighting style and psychologically expressive 
approach to visual composition or mise-en-
scène with them to Hollywood, where they 
would make some of the most famous of 
classic noir films. The low key black-and-white 
visual style obviously had its roots in German 
Expressionist cinematography. The Cabinet 
of Dr. Caligari immediately comes to mind. 
There were also the theories of Freud and 
psychoanalysis which pictured humans suffering 
from amnesia, tortured souls, people haunted 
by their past or craving for an identity of their 
own. All these features can be found in the 
anti-heroes of the film noir. They also reflected 
the fears and preoccupations of the Americans 
at the time. Two pieces of dialogue are typical 
for the genre:
Walter Slezak in Edward Dmytryk's Cornered 
(1945) “I deplore the present growth of moral 
purpose!” and Richard Widmark in Samuel 
Fuller's Pick up on South Street (1953) asks a 
cop, who reminds him of his civic duties:  “Is 
there a law now I gotta listen to lectures?”. This 
cynical attitude is a trademark of the film noir.

Clara and Julia Kuperberg's approach to the 
subject matter is innovative in so far as they 
focus on LA as the model for urban crime. 
And who else would be better suited to talk 
about the underbelly of the city than James 
Ellroy. As LA inspired most of the film noir it 
is through the city that the story of the genre 
will be told. Alain Silver, author of LA Noir, and 
Eddie Muller, author and President of the Film 
Noir Foundation in LA will also contribute 
their findings. Clips of the most important 
film noir titles will round off a re-appraisal of 
the popular genre: Double Indemnity, Sunset 
Boulevard, Big Sleep, Gun Crazy, Scarlet Street, 
The Big Combo, Cross Fire, China Town, Kiss Me 
Deadly, Mildred Pierce, Laura,  LA Confidential.

A screwball is a pitch with a particular spin 
that sort of flutters and drops, goes in different 
directions and behaves in very unexpected 
ways. A screwball comedy therefore is nuts, 
illogical, impossible and hilarious, open for 
unexpected solutions and often with a pinch 
of danger. The film critic Andrew Sarris 
defined it as “sex comedy without sex”. And 
indeed the leading characters keep fighting 
each other as long as possible. When two 
people would fall in love, they did not simply 
surrender to their feelings but battle it out. 
They would lie to one another, play the most 
hideous tricks on each other, until finally, 
after having run out of inventions, fall into 
each other's arms. All of this using fast and 
witty dialogue as well as slap stick elements. 
In other words an entertainment that owes 
much to Shakespeare's Much Ado About 
Nothing and As You Like It as well as Wilde's 
The Importance Of Being Earnest. The genre 
developed with the Great Depression and was 
not only designed to make audiences laugh 
and forget their daily hardship but also to deal 
with social problems and sexual desires in a 
puritan country constrained by poverty and 
censorship. Frank Capra's It Happened One 
Night (1934) is generally considered to be 
the first of this kind. Other directors famous 
for their screwball comedies include Billy 
Wilder (as screen play writer and director), 
Ernst Lubitsch, Howard Hawks, George Cukor, 
William Wyler, Leo McCarey, Preston Sturges, 
George Stevens and Gregory La Cava. The 
trend kept going until the early 40s. Major 
titles include My Man Godfrey, It Happened 
One Night, The Lady Eve, Bringing up Baby, I 
Was A Male Ware Bride and Some Like It Hot. 
The latter ones also poked fun at men. Here 
it is worthwhile to mention that contrary 
to today's movie plots, where women are 
mostly motivated to find a man, the screwball 
comedies portrayed women, played by 
actresses such as Carol Lombard, Claudette 
Colbert, Katharine Hepburn, Barbara 

directed by Clara & Julia Kuperberg 
produced by Wichita Films 
running time 52' Shot in HD with 
Stereo Sound

SCREWBALL 
COMEDY
WHEN HOLLYWOOD WENT MAD

Stanwyck, Ginger Rogers and Irene Dunne, 
who were much more independent and intent 
on pursuing their own careers. Clark Gable, 
Cary Grant, Gary Cooper and James Steward 
provided worthwhile partners in this game. 
Clara and Julia Kuperberg take a fresh look at 
this interesting genre and muster formidable 
interview partners in film critic Molly Haskell, 
film historian Vivian Sobchak, who is also a 
member of the Board of the American Film 
Institute, Joseph McBride, who wrote Hawks 
by Hawks and screen writer Nora Ephron. 
Clips of the most important movies will round 
off an entertaining documentary which will 
nevertheless make clear that America has a 
very different approach, even when dealing 
with problems, by wrapping things up in a 
funny way: It Happened One Night, The Awful 
Truth, Lady Eve, My Man Godfrey, His Girl Friday, 
Thin Man, Ninotchka, Some Like It Hot, The 
Philadelphia Story. 

directed by Clara & Julia Kuperberg 
produced by Wichita Films 
running time 52' Shot in HD with 
Stereo Sound

James Ellroy

It Happened One Night with Claudette Cobert & Clark Gable
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LAST FOLiO TALES OF YURi'S PiCTURES
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Last Folio, the film, has taken a while to 
finish. Yuri Dojc returned many a time to 
Slovakia getting more and more obsessed with 
detail to photograph and to film. But now, just 
in time for upcoming openings of Last Folio, the 
exhibition, and in order to commemorate the 
liberation of Auschwitz, Katya's and Yuri's film 
will be available.

The UN in NY is showing a selection of 
Yuri's pictures from January 27th, 2015. At 
the Mark Rothko Art Centre in Daugavpils, 
Latvia, Last Folio will open on January 1st. 
Staatsbibliothek Berlin will follow on April 23rd 
while the Moscow Museum of Tolerance will 
open on September 7th, 2015.
Filmmaker Katya Krausova remembers:

The story of Slovakia is little known - 
not surprisingly - a small country - even its 
name for most people is just the ending of 
the name of another little known country - 
Czechoslovakia. Its history particularly that 
of WW2 still haunts the nation. Those who 
survived the turbulent years of the war, those 
who witnessed the tragedies, those who took 
part in courageous acts, those who can still 
remember, those who have lived with the 
consequences…and even those who just 
watched from the sidelines, they are all part of 
this story, related to and seen through the lens 
of Yuri Dojc: a world renowned photographer, 
born in Slovakia and now living in Canada.

Our story begins in Bratislava on a cold 
and grey day in January 1997 at the funeral of 
Ludovit Dojc, where his son, Yuri Dojc, meets 
a very determined old woman, Mrs. Vajnorska, 
whose sole life's work is visiting the survivors, 
those who live alone and can no longer get 

out of their homes or out of their beds - she 
visits them daily and brings news of the outside 
world. On that particular day it will be her 
account of the funeral of a man who meant 
so much to the community, the man who is 
honoured for spending almost twenty years 
of his life collecting and finally publishing the 
first reference book about the now almost 
extinct Jewish culture of Slovakia. Yuri offers to 
give a lift to this unknown old woman but she 
resolutely refuses - she wants to take the tram 
- nothing out of the ordinary - she has had 
enough of the extraordinary in her life already. 
Yuri accompanies her on her round and finds 
himself drawn to her - her inner strength, her 
determined manner - she turns out to hold 
the key to so much that changes his life that 
day.

Canada is his new home, where he has put 
down roots, been through art school, started 
a family and where he has built his career as a 
professional photographer. The political realities 
of the divided world of the East and the West 
meant that for several decades he was unable 
to return to the country where he grew 
up - Czechoslovakia - and of course his own 
part of it, Slovakia. The encounter with that 
determined old lady inspires Yuri, he has the 
idea of recording the faces and later stories 
of the people she is visiting. What a dramatic 
departure from his usual commercial work 
and his famous nudes, work for which he has 
collected many plaudits. 

At first it is just her circle of friends and 
later the circle widens to their friends and 
friends of their friends. A decade later he has 
over hundred and fifty portraits, hundred and 

fifty stories: and that is just the beginning of his 
emotional, powerful, personal journey. 
The film is narrated by Yuri Dojc as he travels 
through the country from one end to the 
other, meets the survivors and wanders into 
abandoned cemeteries and forgotten buildings. 
As this is a personal journey, we follow him 
across the country to the places which meant 
so much to his family, first to the village where 
his parents hid during the final stages of the 
war. He re-captures for the camera the day 
he brought his parents, already in their 80s 
to a place which gave them shelter and to 
the people who saved their lives. A place the 
parents never talked about to young Yuri and 
his sister…a story repeated so many times in 
the film, when we hear how the survivors did 
not want to burden their children with the 
traumas they lived through, and now, in the last 
days of their lives, they wanted to share these 
stories, their memories.

Yuri's journey takes in as many astonishing 
stories as there are characters of the people 
he photographs and as they represent the 
variety of human endurance. Some talk in great 
detail about what happened to them, others 
are much more philosophical. 

Katka Lajciakova celebrates her seventh 
birthday by being liberated in Auschwitz 
and she is one of the faces captured in the 
famous photographs taken by the Red Army 
photographer on the day of the liberation. 
She is amongst the children at the fence, a 
photograph seen around the world many 
a time. She tells of her separation from her 
mother inside the gas chamber - a harrowing 
story - yet they both survived though they 

Photos © Yuri Dojc
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were not reunited for a long time. Ruzenka 
Vajnorska is the one who had the grim job of 
being a KAPO and was told her fate by the 
Greek woman prisoner who had been the 
Royal Fortune Teller of the King of Greece…
Mrs. Jesenska in her 90s, living alone, now 
completely blind, was saved by her beautiful 
handwriting…Mr. Kniezo survived but did not 
manage to save his mother. She was trampled 
to death on the train to Auschwitz…Mrs. 
Lipschitz, whom we film at her 100th birthday, 
tells us of the joy of those who risked their 
lives and saved hers…Mr. Figus wants to 
forgive, but not to forget…Yuri travels across 
the country, doing what he knows so well, to 
capture the moment, to capture the characters 
of the people, but he also begins to change. He 
tells us that the journey is making him into a 
different person and a different photographer. 
“At the beginning I just wanted to take as 
many pictures as possible, capture as many 
faces as I could, feeling the race with time 
was against me…Later, I began to look at the 
small details of what the lives of these people 
were made of: clocks, door knobs, fragments 
of lives…”

In Bardejov he meets Ilma Mitrovcakova. 
Together they walk along the main square, 
a UNESCO protected architectural gem, 
pointing out which family lived where, house 
by house, and nobody returned. She also 
remembers when Tiso came to address the 
local population. Led by Monsignor Tiso, 
Slovakia inscribed itself in some of the darkest 
pages of European history. Tiso preached 
hatred against the Jewish population and Ilma 
tells us, how her educated parents simply did 
not believe anyone would follow his example. 

Finally, Slovakia of today is trying to come 
to terms with this period and we have the 
country's most respected actor, Marian 
Labuda, performing the part of Monsignor Tiso, 
delivering the most powerful of his sermons 
against the Jews, imploring the population to 
“destroy their mortal enemy, the Jew” as a part 
of their Christian duty, their moral obligation, 
an expression of their Christian love of one 
another…It was under his guidance that the 
very first trains left for Auschwitz, trains full of 

Slovak girls and later whole families. Tiso made 
a deal with the German Reich and paid it for 
taking the Jews away – 500 Reichsmarks for 
every man, woman, child – they were meant to 
never come back! The documentary material, 
making use of original newsreel footage much 
of which had not been seen before, is included 
in order to show these significant moments in 
the history of the country.

Bardejov had more to offer than just 
memories of Ilma. The complex of neglected 
and disintegrating buildings includes a beautiful 
synagogue complete with vaulted ceilings, 
which is now a hardware deposit. The derelict 
ritual bath became a source of inspiration to 
Yuri - the sadness of the empty spaces, the 
symbolism of stairways covered in cobwebs 
- it was all translated by Yuri's lens into a true 
beauty of decay.

What followed was however even more 
unexpected - a serendipitous meeting with 
the local Protestant Church warden revealed 
another neglected building - so ordinary 
from the outside that it even avoided being 
vandalized in all these years since the end 
of the war. It was a Jewish school filled with 
books and prayer books, fragments, notebooks 
of dictations, school reports, even the sugar still 
in the cupboard. Somehow the books lying on 
the dusty shelves slowly morphing into dust 
came to represent the end of our civilization, 
of our common culture. Nobody left to 
read them, nobody left to learn from them, 
nobody discovering knowledge and beauty and 
passing those precious ideas on to the next 
generation. For Yuri this became the central 
focus. This became the place where his search 
for the past, his artistic skills and his emotions 
finally came together. He has given each and 
every one of those disintegrating books a final 
portrait, just like those of the survivors. After 
all these books are also survivors, they also 
have only a short time left to tell their story 
and each picture speaks volumes…

Life, rather than a film script, has a way 
of writing the last chapter and for Yuri it was 
no different. Following a major exhibition 
of his work at the Slovak National Museum 
in Bratislava, Yuri follows one last lead: 
apparently there is another place with books, 
far away, by the border with the Ukraine. The 
unremarkable suburban villa smells of rot and 
yet every room, and there are many, reveals 
hundreds of books tied with strings, stuffed 
in cupboards and overflowing bookshelves. 
There are moth eaten prayer shawls and 
mouldy artefacts. Yuri feels emotionally 
drained, unable to take any pictures. This is not 
the school building with magic light coming 
through the dirty windows and illuminating 
each book spine like the ones in Bardejov. This 
is a place which seems to scream out death 
and yet… Amongst the hundreds of books, 
belonging to the members of local and distant 
communities, books collected by someone and 
brought to this place with no one to attend 

to them, books passed on from generation 
to generation, all inscribed, many with stamps 
telling us who the baker was, who sold exotic 
fruit, who the dentist and book seller was, the 
stamps in Hungarian, German and Slovak – for 
this having been the part of the world where 
you could have been in one life time a citizen 
of Austro-Hungary, then Czechoslovakia and 
Poland or even the Ukraine without ever 
leaving home – here suddenly was a book, one 
that miraculously came his way: a prayer book 
which according to the stamp in it, belonged to 
Jakub Deutsch, tailor from Michalovce - Yuri´s 
grandfather. They never met. Jakub perished 
with many other members of the family and 
the only picture of him, which survived the 
ravages of the war, is one that Yuri treasures, a 
photo taken at the wedding of his parents with 
Jakub wearing a star of David as he is proudly 
walking with his son Ludovit.
And so a story which began at the funeral of 
his father came full circle – Yuri stands, facing 
the camera trying to say just that, but the 
emotions are too powerful.
Narrated by Yuri Dojc

Other survivors of Auschwitz will bear 
witness in Christa Spannbauer's and Thomas 
Gonschior's documentary Homage To Life. We 
also distribute a portrait of Art Spiegelman, the 
inventor of “Maus”.

directed by Katya Krausova 
produced by Portobello Media Ltd 
in coproduction with RTVS, SFU & 
Trigon Productions running time 58' 
(also available in an Arthouse theatrical 
version of 80') Shot in HD with 5.1 
Surround Sound



Newsletter No34 October - December 2014

art216

Season 7 profiles twelve artists who 
reveal how art can inspire and transform lives 
and communities. Tania Bruguera, Abraham 
Cruzvillegas, Leonardo Drew, Omer Fast, 
Thomas Hirschhorn, Elliott Hundley, Katharina 
Grosse, Graciela Iturbide, Joan Jonas, Wolfgang 
Laib, Trevor Paglen, and Arlene Shechet feature 
in four new episodes.

This new season of the Peabody Award-
winning television series ART21 Art in the 
Twenty-First Century provides unique access 
to some of the most compelling artists of our 
time, the new season featuring a dozen artists 
from the United States, Europe, and Latin 
America, and transports viewers to artistic 
projects across the country and around the 
world. In locations as diverse as a Bronx public 
housing project, a military testing facility in the 
Nevada desert, a jazz festival in Sweden, and 
an activist neighbourhood in Mexico, the artists 
reveal intimate and personal insights into their 
lives and creative processes.

Socially and politically engaged art is 
particularly present in Season 7. Swiss artist 
Thomas Hirschhorn works with residents of 
the Forest Houses, a New York City Housing 
Authority development, to create his ambitious 
Gramsci Monument, an outdoor sculpture 
and participatory artwork featuring a library, 
radio station, stage, lounge, and workshop 
area. Cuban artist Tania Bruguera, whose 
work is informed by her deeply personal 
connection to both the promise and failings 
of Castro’s revolution, is filmed at her 

Immigrant Movement International project, 
which takes the form of a community center 
in Queens, New York. Omer Fast’s videos 
include interviews with a former US drone 
operator and adult film industry workers, while 
Trevor Paglen, photographing stealth drones at 
military bases in the Mojave Desert, explores 
the connections between seeing, technology, 
aesthetics, and politics.
Three artists from Latin America are featured. 
In addition to Bruguera, Season 7 includes 
Mexican photographer Graciela Iturbide, 
whose haunting images capture cultures 
at the crossroads between traditional 
life and contemporary existence, and 
Abraham Cruzvillegas, whose sculptures and 
installations are inspired by the improvisational 
construction of his childhood home, built by 
his parents and fellow community members on 
inhospitable land settled by squatters on the 
outskirts of Mexico City.

The influence of family and youthful 
experiences resonates throughout Season 7. 
Sculptor Leonardo Drew references the visual 
landscape of his childhood in a Bridgeport, 
Connecticut housing project, while Wolfgang 
Laib, whose installations bind together 
ephemeral substances such as beeswax and 
pollen with archetypal forms, discusses his 
initial desire to pursue a medical career and 
the strong relationship he had with his parents. 
Los Angeles-based artist Elliott Hundley 
connects the roots of his artistic practice to his 
Southern upbringing and making crafts with his 
mother, as he creates densely layered collages 
that defy traditional categorization.

Formal experimentation is a recurring 
topic in Season 7. Katharina Grosse’s process 
straddles painting and sculpture in large-scale 
works that she makes using sprayed acrylic 
in electrifying colors. Joan Jonas, a pioneer of 
performance and video art who was recently 
chosen to represent the United States at 

the 2015 Venice Biennale, fluidly alternates 
between performance, sculpture, and drawing 
and Arlene Shechet, the first ceramic artist 
ever featured in the series, creates unique 
clay-based ceramic vessels through which she 
explores the nature of how things are made.

As in past seasons, each one-hour episode 
in Season 7 is organized around a theme 
that connects the artists. Season 7 features 
episodes on Investigation, Secrets, Legacy, and 
Fiction.

Episode 1: Investigation 
featuring Thomas Hirschhorn, 
Graciela Iturbide and Leonardo 
Drew

Episode 2: Secrets
featuring Elliott Hundley, Arlene 
Shechet and Trevor Paglen

Episode 3: Legacy 
featuring Wolfgang  Laib, 
Tania Bruguera and Abraham 
Cruzvillegas

Episode 4: Fiction
featuring Katharina Grosse, Joan 
Jonas and Omer Fast

ART:21 
SERiES 7

executive producer and curator Susan 
Sollins series producer Eve Moros 
Ortega produced by Art:21 Inc for 
PBS running time 4x57' Filmed in HD

Elliott Hundley Leonardo Drew Graciela Iturbide
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DRAW ON SWEET NiGHT
Following their recent success with the 

drama documentary Benjamin Britten - Peace 
and Conflict, sold to more than fifteen 
countries, Capriol Films now addresses, in 
dramatic form the life and loves of the 
Elizabethan composer, John Wilbye, in 
collaboration with the internationally 
renowned vocal group I Fagiolini, under their 
director Robert Hollingworth.

Wilbye is generally considered to be the 
finest madrigalist of the Elizabethan era – his 
work particularly informed by the Italian 
school. He wrote little other than the two 
books of madrigals for three, four, five and six 
part voices and his reputation rests on the 
brilliance of these compositions.

We know that Wilbye spent the majority 
of his working life as house musician to Sir 
Robert and Lady Kytson at Hengrave Hall 
in Suffolk, England, and that he moved to 
Colchester in Essex for his last ten years, in the 
service of the Kytson's daughter, Lady Mary 
Darcy. We have some invaluable evidence 
about his working life and the importance 
music played at the great house of Elizabethan 
England.

What we don't know is why he stopped 
writing in 1609, why he moved in with Mary 
after the death of Lady Kytson, why Lady 
Kytson elevated him to the station of wealthy 
farmer and - crucially - how all this fed into 
the creation of some of the most gloriously 
sensual love poetry and music of the age.

Tony Britten has written a script which 
imagines Wilbye's love life as the fuel for his 
genius - his relationships interwoven with the 
through written score containing twenty of 
Wilbye's best madrigals performed in the 
studio and as part of the action by I Fagiolini. 
The underscore and musical commentary 
has been composed by Tony Britten, to 
be performed by a roster of top class 
international soloists. The part of Wilbye, his 
lovers and friends will be played by high profile 
British actors – the joy of creating a musical 
drama such as this is the ability to attract 
“names” to what will be a truly unique project.
The name I Fagiolini has been misspelt 
and mispronounced throughout the world. 
Grounded in the classics of Renaissance 
and twentieth-century vocal repertoire, 
the group is renowned for its innovative 
staged productions of vocal music from the 
Renaissance to the present day. I Fagiolini 
has staged Handel with masks, Purcell with 
puppets, madrigal comedies with more 

masks and, notably The Full Monteverdi, a 
dramatized account of the composer's fourth 
book of madrigals, the film of which has sold 
worldwide. Recent successes include the world 
première recording of Striggio's mass for forty 
voices on Decca and an unlikely collaboration 
with the Australian contemporary circus 
company Circa, which resulted in the hugely 
successful How Like an Angel.
Postscript, 31th of August 2014

As of two days ago, the recording of the 
score for the film has been completed. After 
our initial instrumental recordings in April, a 
week of rehearsals and recording sessions with 
I Fagiolini has resulted in a fusion of Elizabethan 
and contemporary music which can truly be 
called unique. The juxtaposition of fretless bass 
guitar and viol consort, soprano saxophone 
and sackbut, string quartet and singers is 
succeeding even better than we had hoped. 
Because Draw on Sweet Night is in the form of 
an Elizabethan musical, it was important that 
the tracks that we will be filming to were as 
exciting as possible, for the sake of the film 
and to attract acting talent of the first degree. 
When the music and initial score compilation 
are completed in mid-September, we will have 
the bedrock of a genuinely unique film.
Principal photography commences on 
November 10th at Kentwell Hall, Suffolk. As 
well as looking very similar to Hengrave Hall, 
Kentwell, by dint of the lifelong efforts of its 
owners, is the most accurate recreation of late 
Tudor and Elizabethan life in the UK. The film 
will be completed and ready for screening 
in early March 2015. Casting news will be 
announced around mid-October.

directed by Tony Britten
produced by Capriol Films 
running time 75’ Shot in HD with 
Surround Sound
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Hundreds of books have been written 
to explain the meaning of certain details 
- and Bosch is the painter of details - in 
each and every painting. But the variety of 
interpretations only further deepens the 
mystery surrounding his personality, his 
pictures and artistic career. With the help 
of state of the art technology and Wolfgang 
Beltracchi's input director Adrian Maben hopes 
to penetrate some of the mystery surrounding 
the painter.

October - December 2014
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Not much is known about 
the painter who lived from 
1450 to 1516 and who we 
commemorate in 2016. 
Only a few written documents, carefully 
preserved in the archive center of his 
hometown, S´Hertogenbosch, provide us with 
some factual information. The mystery also 
hovers over about thirty paintings officially 
authenticated as being by the hand of the 
artist, attributed to his workshop or both. 
But the dates of his works are uncertain 
despite scientific dendrochronology studies 
(the dating of wooden panels) recently 
completed by Peter Klein. In preparation 
for the quincentenary a Duch team - the 
Bosch Research and Conservation Project 
- has analyzed and photographed every 
single known Bosch painting by means of 
high resolution macro photography in both 
visible light and IR. Director Adrian Maben 
has access to those images and Matthijs Ilsink, 
the articulate coordinator auf the BRCP 
Team, will tell us what they reveal about the 
life and times of Hieronymus Bosch. Which 
paintings are by the hand of Bosch, which are 
by his atelier and which are later copies or 
even fakes? Museums today do not willingly 
open their doors to foreign scientific analysts. 
If it is revealed that a painting is a later copy 
or only partly painted by Bosch its value 
diminishes dramatically. In this sense Maben's 
documentary is investigative and will include 
elements of a detective story. Furthermore 
Maben has secured the cooperation of master 

THE BOSCH ENiGMA
forger Wolfgang Beltracchi, who will reveal 
how Bosch painted his images and how we 
can distinguish between those that are genuine 
and those that are… fakes. Beltracchi will 
execute a small painting à la manière de Bosch 
and tell us what makes the fifteenth century 
painter unique in terms of style, technique and 
the description of realistic scenes of everyday 
life in medieval Holland.

The 4K shoot will pinpoint the minute 
details of a Bosch painting and the very high 
resolution images of each of the 30 known 
paintings by Bosch or his atelier. Filming in 
the hometown of s'Hertogenbosch with its 
atmosphere of carnival, which has not changed 
much since the fifteenth century, will provide a 
colourful and lively background. The visions of 
hell will be shot in Iceland where the landscape 
of charred, volcanic images evokes the right 
hand side panel of The Temptation of Saint 
Anthony. Furthermore, early Icelandic texts 
give a written description of hell that fits well 
with the Boschtien images of fire, torture and 
eternal punishment. 

Hieronymus Bosch is the last great 
medieval painter who based his images on 
intense religious feeling: Paradise for believers, 
Hell for sinners or those who criticize the 
Catholic Church, and indulgences for the rich 
who could afford to pay and escape eternal 
punishment. His work is the swansong of the 
dying Middle ages and the outpouring of the 
painter's beliefs, his fears and visions of after 
life, which prompted André Breton, the father 
of Surrealism, to call Bosch a forerunner of 
Surrealism, an “integral visionary”, anticipating 
“the painters of the unconscious”.

directed by Adrian Maben
produced by LGM 
running time 58’ Shot in 4K
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THE FORGOTTEN GUiTAR
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"No other artist I´ve heard, I told him, has 
made me forget the guitar's limitations, or 
revealed the range of its potential. I assured him 
that I totally agreed with his technique and that 
I would follow it without rest, not caring how 
difficult could the path be”, remembers Andrès 
Segovia, talking about his old teacher. And that 
was Miquel Llobet who lived from 1878 to 
1939. As this was before the age of television 
magazines and talk shows there is very little 
material other than pictures, letters, scores, 
concert programs and some recordings. Llobet 
himself was a highly esteemed performer 
who knew many of the great and good of 
his time. Just imagine him sailing to New York 
with the composer Enrique Granados, who 
later drowned when his ship was torpedoed 
by a German submarine. Or his meeting with 
the then deaf Edison, who listened to Llobet's 
playing with a pencil in his mouth leaning on 
his guitar. And Llobet remembered: “In the 
most selected musical centers of Europe 
and America, people have talked a lot - and 
musical magazines have reported - about the 
famous sentence of the equally famous French 
musician Claude Debussy about the guitar : 
“The guitar is an expressive harpsichord”. Well, it 

was after he listened to my playing that the great 
master was inspired to say this sentence. Many 
people are not aware of that, but I want to point 
it out with the legitimate pride of an artist”. 

How is filmmaker José González Morandi, 
known for his prizewinning Can Tunis, going 
to bring the guitarist and composer Miquel 
Llobet to life? With the help of Fernando 
Alonso, a music lover, arranger, musician and 
former tango singer, who owns the Casa Sors 
store in Barcelona, a Mekka for all guitarists 
world-wide. Not only does Fernando Alonso 
sell and repair all kinds of instruments and run 
a Music Academy. He also has compiled one 
of the most important music archives over the 
last thirty years including hundreds of Llobet 
memorabilia. Charles Trepat, himself one of the 
greatest guitar soloist of our time, helped in 
creating the Llobet collection He also plays the 
same Torres guitar as Llobet and will perform 
music and arrangements by Llobet. Other 
contributors will include Julian Bream, Stefano 
Grondona and Jaume Torrent, who studied 
with Graciano Tarragó, himself a pupil of 
Llobet's. Other performers will include Andrès 
Segovia and the “Gran Dama de la Guitarra", 
the Argentinian Maria Luisa Anido. 

directed by José Gonzáles Morandi 
produced by 15-L Films 
running time 52' Shot in 4K 
with 5.1 Surround Sound

Director José González Morandi will use a 
first person voice over approach to make the 
biography of Miquel Llobet come alive, which 
will also give us a flair of the time and the ever 
deepened appreciation of the guitar outside 
the Spanish speaking world. 
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directed by Mohamed Athamna
produced by LGM running time 60’ 
Shot in HD with stereo sound

In 1998 Mourad Merzouki created Récital, 
in which the energy of hip-hop mingled with 
the fragile sound of violins to create a dialogue 
between six dancers. Hip-hop becomes an 
art form for him and Merzouki's Compagnie 
Käfig begins to tour the world. 16 years later 
he unites five of his choreographer friends and 
thirty dancers in order to create Répertoire#1 
which revives the most memorable pieces 
of the last years and gives these pieces a 
continuous life while presenting their creators 
in their esthetic uniqueness.

This new ballet is made up of a piece each 
by Kader Attou, Anthony Égéa, Bouba Landrille 
Tschouda and Marion Motin and four pieces 
by Mourad Merzouki to form an evening's 
spectacle. The who's who of French hip-hop 
repeats what has happened in the arts time 
and again: a popular movement is elevated to 
so called high art.

Mourad Merzouki was born in Saint-Priest 
on the outskirts of Lyon to parents from 
Algeria. He grew up in what was starting to 
be known as les banlieues, the housing estates 
and suburbs where impoverished families 
and immigrants make up a large percentage 
of the population. School was not the place 
where he felt he could express himself and he 
dropped out early.  His father suggested he 
take up boxing, which Merzouki credits with 
teaching him discipline. Circus lessons were 
also offered in the same school and much of 
his youth was spent between the two rings. 
When he discovered hip-hop he drew on this 
solid foundation to devise small performances 
with his friends including Attou.  Next step 
was the creation together with Attou of 
the company Accrorap in 1989. In 1994 he 
succeeded with Athina to bring hip-hop from 
the streets onto the stage. He says: “All of 
a sudden I was not Mourad anymore, I was a 
dancer. We felt we were useful and that made 

me forget my franco-algerian problems." 
In 1996 Mourad set out on his own with 

Compagnie Käfig and proved to be a gifted 
and hungry choreographer. From 2006 the 
Compagnie Käfig is in residence at l´Espace 
Albert Camus at Bron and in 2009 Mourad 
Merzouki was appointed director of the 
Centre Chorégraphique National de Créteil 
et du Val-de-Marne. Hip-hop has arrived at the 
establishment. In 17 years Merzouki created 21 
shows, most of them evening-length. 

Multicultural fusion is always a dominant 
feature. Over time, he has incorporated 
circus, contemporary dance and puppets, and 
brought in Algerian, Brazilian and Taiwanese 
performers. His company gives an average of 
150 performances a year, tours extensively and 
has developed a very French style of hip-hop 
blending it with other art forms.  

Kader Kadou, whose Douar, opens 
Répertoire#1, comes from break-dance 
and has successfully amalgamated hip-hop, 
circus, contemporary dance and visual 
arts. He is currently director of the Centre 
Chorégraphique National de La Rochelle/
Poitou-Charantes.

Anthony Égéa, who follows with Urban 
Ballet, studied at the École Supérieure Rosella 
Hightower at Cannes, received various 

scholarships and spent time at the Alvin 
Ailey Dance Theater in New York. In 1991 he 
founded his Compagnie Révolution.
Bouba Landrille Tchouda, whose Têtes 
d´affiches is shown next, uses Hip-hop, 
Capoeira and contemporary dance to express 
himself. Like many hip-hop dancers he is mainly 
self-taught. In 2001 he founded the Compagnie 
Malka.

Marion Motin, who presents In the Middle, 
studied ballet and contemporary dance at 
the Paris Conservatory but first performed 
in the streets with her gang. Multi-talented 
she worked with Angelin Preljocaj and Sylvain 
Groud and went on tour with Madonna.
Répertoire#1 was recorded live at les Nuits de 
Fourvière in Lyon.

"Mourad Merzouki, 
the ambassador of 
French hip-hop." 
(Financial Times)

Urban Ballet

Agwa

Douar

Terrain Vague
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The opening concert of this year's Fez Festival 
of World Sacred Music was the première of a 
work specially commissioned for the Festival. It 
is a feast of stagecraft and the visual arts that 
encompasses music, dance, song, video and 
poetry. The Conference of the Birds is an epic 
of approximately 4500 lines written in Persian 
by the poet Farid ud-Din Attar in the 12th 
century. In the poem the birds of the world 
gather to decide who is to be their king as 
they don't have one. The hoopoe, the wisest 
of them all, suggests that they should find the 
legendary Simorgh, a mythical Persian bird, 
roughly equivalent to the occidental phoenix. 
The hoopoe leads the birds, each of whom 
represents a human fault which prevents man 
from attaining enlightenment. When the group 
of thirty birds finally reach the dwelling place 
of the Simorgh, all they find is a lake in which 
they see their own reflection. There is clever 
word play between Simorgh - a mysterious 
bird in Iranian mythology, a symbol often found 
in Sufi literature - and simorgh - meaning 
thirty birds in Persian. The most famous verses 
are:
Come you lost Atoms to your Centre draw
And be the Eternal Mirror that you saw:
Rays that have wander´d into Darkness wide
Return and back into your Sun subside.

The directors of the Fez Conference of 
the Birds, Layla Skali Benmoussa and Faouzi 
Skali comment: "This ancient tale inspired us 
to present this as the adventure of our own 
age: the journey of different cultures from all 
corners of the world as they seek meaning 
and transformation through their encounters. 
Here, the birds are symbols of different cultures, 
each with a common bond in their spirit. They 
undertake with joy, and sometimes with pain, 
a journey that changes and utterly transforms 
them. The journey forces them to let go of 
ghosts that haunt them, doubts and mysteries, 
and to follow a path that involves ordeals, some 
exhausting and painful. Only thus can they find 
and feel the highest ideal of what it means to 
be human." And the Huffington Post has this 

CONFERENCE OF THE BiRDS
to say: "Like Chaucer's Canterbury Tales it offers 
an amalgam of myths and vignettes of daily life, 
tales of courage and divine inspiration and silly, 
telling stories. It is a parable for humankind's 
spiritual quest and a life´s journey."

There are seven tableau, seven colours and 
seven cultures. It is a voyage of initiation and 
trials in order to finally attain wisdom. Seven 
valleys are visited which symbolize seven steps 
towards enlightenment. Each valley is inhabited 
by a kind of sacred music from which we learn. 

Valley of the quest
colour white - Africa (Musa Dieng Kala)

Valley of the perplexity
colour black - Latin America (Luzmila Carpio)

Valley of solitary freedom
colour yellow - India (Bharata-Natyam)

Valley of knowledge
colour blue - Middle East 
(Mor Karbasi, Gerard Edery)

Valley of love
colour red - Europe (St. Ephraim Choir)

Valley of unity
colour green - Maghreb (Alper Gurkale 
& Ali Ihsan AksuSamaa El Harraq)

Valley of exhaustion
no colour - Asia (Zhou Ling Xia, Jiao Wang 
and Wang Li)

In the last valley the hoopoe tells the story 
of how it is effacing itself. It leaves the others in 
front of a huge mirror. They slowly understand 
that the sum of the parts is the Simorgh, 
King of birds, the essence of their being. The 
hoopoe is interpreted by Abeer Nehme, a 
Lebanese singer and musicologist.

directed by Olivier Spiro
produced by LGM running time 90’ 
Shot in HD with 5.1 surround sound

Simorgh & Overture 
Ecole Nationale de Cirque Shems'y Morocco
Musical Direction Alain Weber France
Stage Direction Thierry Poquet France
Choreography Juha Marsalo Finland 

The Birds

Nightingale Thomas Garnier France, Flute 
Eagle Ahmad Compaoré France, Percussion
Parrot Elise Dabrowski France, Double Bass
Dove Lahoucine Id Bouhouch Morocco, Oud
Flamingo Pierre Lordet France, Clarinet
Crane Rabah Hamrene Algeria, Violin
Peacock Jean-Pierre Liétar France, Brass
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PAAVO JÄRVI AND THE 
ORCHESTRE DE PARIS

Paavo Järvi conducts the Orchestre de 
Paris in a Brahms programme beginning 
with the Akademische Festouvertüre, a work 
Johannes Brahms composed on the occasion 
of receiving an honorary doctorate from the 
University of Breslau. The citation reads: “Artis 
musicae severios in Germania nunc princeps" 
(First among composers of serious music in 
Germany). Brahms responded with a tongue 
in cheek piece of music which culminates 
in the student song Gaudeamus igitur. The 
concert finishes with his Concerto for Piano 
and Orchestra No. 1, in which the Adagio is a 
“portrait” of Clara Schumann whom Brahms 
venerated. The soloist is Nicholas Angelich, 
considered by the Huffington Post to be “one 
of the greatest living interpreters of Brahms”.

DANiEL HARDiNG AND THE 
ORCHESTRE DE PARIS
Daniel Harding conducts the Orchestre de 
Paris in a programme of Mozart, Mahler 
and Strauss. The concert opens with W.A. 
Mozart´s Maurerische Trauermusik composed 
for a memorial service at a Vienna freemason 
lodge. Centre piece are Gustav Mahler's 

CONCERTS FOR TELEViSiON

October - December 2014
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LGM is one of the few 
producers to record 
high quality concerts for 
which PHI has carved out 
a market with thematic 
channels around the world. 
For this MIPCOM we have 
selected the following four 
as Concerts for Television 
from LGM’s catalogue.

GiANANDREA NOSEDA AND 
THE ORCHESTRE DE PARIS 

Gianandrea Noseda conducts the 
Orchestre de Paris in a programme of Liszt, 
Bruch and Respighi. It opens with Franz 
Liszt's Les Préludes inspired by Alphonse 
de Lamartine's poem about an artist who 
finds himself after having gone through 
the turbulences of life. Centre piece is the 
Concerto for Violin and Orchestra no. 1 by Max 
Bruch dedicated to Joseph Joachim who had 
a hand in finishing and revising this lollipop 
of the violin literature. The soloist is Sergey 
Khachatryan.  The concert finishes with 
two symphonic poems, a form more or less 
invented by Liszt, which do not obey classical 
form strictly and are based to some extent on 
a literary or pictorial idea. Respighi, a one time 
student of Rimsky-Korsakov, was especially 
receptive to visual impressions as his Fontane di 
Roma and Pini show.

Kindertotenlieder on poems by Rückert. 
They show a relationship to the surrounding 
symphonies and you can detect echoes in his 
fifth and sixth. Soloist is Christianne Stotijn, 
recipient of the “Echo Rising Star” and the 
“BBC New Generation Award”. The concert 
ends with Ein Heldenleben by Richard Strauss. 
This autobiographic piece shows the composer 
battling with critics, citing earlier works dying 
in an apotheosis, not without sketching the 
volatile character of his wife Paulette before 
launching into a wonderful musical declaration 
of love.

FABiEN GABEL AND THE 
ORCHESTRE NATiONAL DE 
LYON

Fabien Gabel, recognized internationally as 
one of the rising stars and recently appointed 
Music Director of the Quebec Symphony 
Orchestra, conducts the Orchestre national 
de Lyon in an all French programme featuring 
Berlioz, Saint-Saëns and Franck. The concert 
opens with Le Corsaire by Hector Berlioz, one 
of his five concert ouvertures, very virtuosic, 
and inspired by the composer's  experience of 
the Mediterranean. Centre piece is the Concert 
for Piano and Orchestra No. 5: L´Egyptien by 
Camille Saint-Saëns. Algeria and Egypt were 
favourite resorts of the composer and gave 
him an exotic flair to be found in some of his 
compositions. Soloist is Jean-Yves Thibaudet, 
recipient of a “Victoire d´Honneur” and the 
Hollywood Bowl “Hall of Fame” distinction. The 
program ends with César Franck´s Symphony 
in D.

directed by Stéphan Aubé
produced by LGM running time 90’ 
Shot in HD with 5.1 surround sound

directed by Olivier Spiro
produced by LGM running time 62’ 
Shot in HD with 5.1 surround sound

directed by CHRiSTiAN LEBLÉ
produced by LGM running time 85’ 
Shot in HD with 5.1 surround sound

directed by Vincent Massip
produced by LGM running time 80’ 
Shot in HD with 5.1 surround sound

Daniel Harding Fabien Gabel

Sergey Khachatryan
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HOMAGE TO LiFE
Survivor of Auschwitz Ensemble Teams Up 
With German Hip-Hop Duo
Esther Bajarano, a major contributor to the 
Homage to Life documentary was recently 
profiled by the NY Times: 
“Ms. Bejarano is one of the last surviving 
members of the Auschwitz Girls’ Orchestra, 
the only all-female ensemble among the many 
Nazi-run prisoner musical groups in the camp 
system. Among other duties, the Girls’ Orchestra 
was responsible for playing the marches that 
imprisoned women had to keep step to as they 
went out to work in the morning and, even more 
cruelly, as they returned, half-dead, at the end 
of the day. Five years ago, hoping to reach more 
young people with her story and her message of 
tolerance and anti-fascism, Ms. Bejarano teamed 
up with Microphone Mafia, a German hip-hop 
duo with Turkish and Italian roots. They have 
released their first album, and have been playing 
concerts throughout Germany and Europe ever 
since.”
Esther Bajarano features in Thomas 
Gonschior’s documentary about Holocaust 
survivors Homage to Life which would be the 
prefect film to commemorate the liberation of 
Auschwitz in January 2015.

CLARA & JULiA KUPERBERG
Ally Acker, New York filmmaker and author 
of Reel Women: Pioneers of the Cinema was 
recently interviewed for a New Zealand 
blog and had this to say about Clara and Julia 
Kuperberg: “I was recently interviewed by two 
remarkable young women, Clara Kuperberg 
and Julia Kuperberg, who run Wichita Films in 
Paris. They expressed to me how easy they felt 
it was to pitch their films, and to get funding. 
They average completing five films a year! They 
also iterated how art in general is encouraged 
in Europe, and not treated as a commodity for 
trade as it is in the US. They are 39 and 32 
respectively, and they’ve said they’ve never felt 
the kind of resistance or sexism that women 
filmmakers in America have expressed. I have 
to qualify this and say that these women do 
documentaries for television, and that both 
documentaries and television have always been 
more welcoming arenas for women. Regardless, I 

can say that not even female documentarians in 
the America have this kind of impressive prolific 
track record."
Poorhouse proudly distributes 25 
documentaries directed by the Kuperbergs.
 
PROGRAMMES NOW READY 
FOR DELiVERY
Hollywood the Indestructible 52‘
My Name is Orson Welles 52’
Last Folio 57’ 
Art:21 Season Seven 4 x 57’
A Rose for Antonio Soler 57’
The Coffee House 52’
Daniel Harding conducting Orchestre de Paris, 
soloist Cristianne Stotijn: Mozart, Strauss and 
Mahler 85’
Gianandrea Noseda conducting Orchestre de 
Paris, soloist Sergey Khachatryan: Liszt, Bruch, 
Respighi 90’
Paavo Järvi conducting Orchestre de Paris, soloist 
Nicolas Angelich: Brahms 58’
Fabien Gabel conducting Orchestre National de 
Lyon, soloist Jean-Yves Thibaudet: Berlioz, Saint-
Saëns and Franck 80’
Conference of the Birds 90’

PRESS 
Poorhouse is very happy to handle television 

sales for further Opus Arte 
homevideo releases.
The Legend of the Invisible City 
of Kitezh has developed into 
a well selling homevideo title 
and this is what the press has
to say:
"Svetlana Ignatovich’s soprano 
rode the orchestra here with 

ease, singing with an appealing Slavonic glint 
(but never edge) and warmth; even if the colours 
in her voice get paler near the top, at least 
this very moving singing-actress has the top 
notes required. Marc Albrecht, the Netherlands 
Opera’s new music director, did a magnificent 
job ...  stamping his mark on the long score and 
drawing warm playing from the very start, where 
melting wind solos spun their lines over a cushion 
of strings - forest murmurs that suggest Siegfried 
perhaps more than Parsifal. The orchestral 
playing was consistently brilliant, not least in the 
battle interlude. And in the final scene, where 
the grandiose diatonic chords that accompany 
Fevroniya’s spiritual transformation do call to 
mind Parsifal’s ‘Dresden Amen’, Rimsky’s score 
attains a fascinating mix of Wagnerian and 
Slavonic elements to be found nowhere else." 
Opera

"(Tcherniakov's staging) worked perfectly and 
the long evening was a triumph. Thanks to 
the conductor Marc Albrecht, the Netherlands 
Philharmonic Orchestra and the excellent Chorus 
of Dutch National Opera this became a great 
event also musically. Star of the production is the 
soprano Svetlana Ignatovich who created a totally 
believable character out of Fevroniya. Opera at its 
best." Trouw *****

"Dmitri Tcherniakov’s staging of Rimsky-
Korsakov’s The Legend of the Invisible City of 
Kitezh is a masterpiece, and on the musical side 
there is no less power under the inspired baton 
of Marc Albrecht. For anyone who does not know 
this outstanding and certainly underrated work, 
this video is a must-buy. " Pizzicato

The Sir Colin Davis Anthology has been 
successfully launched including our 
documentary Colin Davis – The Man and His 
Music. Here is some press: 
"With a beautifully illustrated booklet, including a 
fascinating essay by David Cairns, and with texts 
and translations of all the vocal works as well as 
notes, the presentation of this set is impeccable."
International Record Review

“But something else makes this an outstanding 
anthology: the quality and care with which it has 
been designed and presented, the moving essays, 
fond memories of the LSO musicians, unpublished 
letters, and a DVD documentary, all of which 
speak volumes for the love and respect that 
underpinned Davis’s latter-day relationship with 
the LSO.” BBC Music Magazine

Tony Britten's Benjamin Britten - Peace & 
Conflict has now been sold to 15 countries.
Here is some more press: "Das Britten Jahr 
ist vorbei, über den Komponisten ist aber nicht 
alles gesagt worden. Die bisher kaum bekannten 
Ursprünge von Britten politischen Überzeugungen 
bringt ein Film ans Tageslicht, der die Form eines 
Dokudramas hat. ... Der Film kann sich auf 
aussagekräftige und zum Teil seltene Dokumente 
stützen, und auch die der Internatszeit 
gewidmeten Spielfilmszenen sind hervorrageng 
gelungen. Das ist nicht zuletzt dem jungen Alex 
Lawther zu verdanken, der die inneren Konflikte 
des pubertierenden Internatscshülers Benjamin 
Britten auf ebenso sensible wie konzentrierte 
Weise zur Darstellung bringt. Spätere 
künstlerische Weggefährten Brittens wie Peter 
Pears und W.H.Auden, der einige Jahre vor Britten 
ebenfalls Schüler in Gresham war, kommen in 
den Archivdokumenten ebenso zu Wort wie 
Zeitzeugen.“ Neue Zeitschrift für Musik 

POORHOUSE iNTERNATiONAL
AT MiPCOM 2014
During MIP TV Dr. Reiner Moritz and Heike 
Connolly will be at the Creative Europe 
(formerly Media Stand) P4.B1 
Tel. +33 (0)4 9299 8596 or at the apartment:
Armenonville - Entry 5, 6th floor
9 Rond Point Duboys d'Angers
06400 Cannes, Tel : +33 (0)4 83 44 08 91
Mobile, Heike Connolly +44 7720 060102
 

Esther Bajarano


