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The Warner Brothers

THE WARNER SAGA
The Warner Brothers’ career is a true “rags
to riches” story. They very quickly sensed that
there was more money to be made with film
than with the paternal shop in Youngtown,
Ohio.
When Sam Warner saw the Edison
Kinetoscope for the first time, he saw the
future. The brothers bought a projector which
came with one print, the old classic western
The Great Train Robbery. And they made more
money in a week, showing this movie in a
rented hall, than their father in a month.
So Jack and Sam set out to California to
produce movies in 1912. They first succeeded
in 1918 with My Four Years in Germany.
Subsequently the four brothers began to buy
up cinemas to show their films and distribute
those of others. Warner Features Co.,
founded in 1913, turned into Warner Brothers
Studios and First National Pictures. They
signed on Ernst Lubitsch and Michael Curtis.
In 1927 Warners hit the jackpot with the
release of their fourth talkie, The Jazz Singer.
Unfortunately Sam died a day before the
premiere, and Harry and Jack would wrestle
for the control of the studio for the remainder
of their life.
Jack Warner became head of productions,
assisted by Darryl F. Zanuk. As the Warner
brothers were outsiders themselves, they were
really street kids, they readily glorified people
on the margins, people on the outside, people
struggling to get by. They elevated the working
class and gave people during the depression in
their films somebody to cheer for, somebody
who resembled them. This is how the series of
Gangster Films came about which swept James
Cagney and Edward G. Robinson to movie
stardom.
When musical comedy became fashionable,
Warner Brothers opted for the cheaper
backstage stories and produced films like
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42nd Street with Busby Berkeley and later
engaged Errol Flynn for a series of highly
successful cloak-and-dagger movies. Craig
Detweiler, author, filmmaker and professor of
communications, who narrates The Warner
Saga, thinks, “the Warner brothers saw
themselves as Robin Hoods, in the forest,
robbing from the rich, making movies for the
poor.
With WW2 looming, the Warner brothers
commissioned Confessions of a Nazi Spy in
1939. Being profoundly anti-fascist, profoundly
anti-communist and actually believing in
the American dream as they had lived it
themselves, they turned out strings of patriotic
films hitting the nerve of their public.
With the advent of television, Hollywood
went for bigger movies, but Warner Brothers
chose to go after younger audiences with films
like A Street Car Named Desire, East of Eden
and the seminal teenage picture of the 1950’s
Rebel Without a Cause. Jack Warner finally
- completely in control of the studio after
having bought out his remaining brothers abandoned the old Warner Brothers principle
and invested 5 million Dollars in the rights
to My Fair Lady. It paid off and won him the
Oscar for Best Picture, an Oscar that Jack
Warner could really claim as his own.
In the late 60’s the anti-heroe emerged, and
actors like Steve McQueen in Bullitt or Paul
Newman in Cool Hand Luke were prominent
at the studio. Warner Brothers went back to
their trusted formula of one guy taking on the
system, working against it. And Clint Eastwood
became a typical Warner star with films like
Dirty Harry.
In 1976 Jack Warner sold his controlling
interest in the studio to Seven Arts, and it
lost a little bit of its personality. Franchises like
Superman, Batman or Harry Potter guarantee
success today. But most of that family touch
has gone.

James Dean

directed by Clara & Julia Kuperberg
produced by Wichita Films running
time 52' Shot in HD with Stereo

Sound

The Hangover

Oscars for
My Fair Lady

Oscars for Jezebel
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HOMAGE TO LiFE
A film about courage resistance and the
indestructible dignity of the Human spririt.
Singers, Esther Bejarano and Greta Klingsberg,
the writer Eva Fahidi and the painter Yehuda
Bacon survived Auschwitz. Thomas Gonschior
finds out how they were able to preserve their
humanity in such inhuman conditions. What
were the sources of the strength and hope
they found? The film uncovers the formidable
capacities of those who confronted and
courageously remember the horrors of their
past. Here are a few extracts of what you are
going to see:

Esther Bejarano

“Solidarity played a big role.The support which
we gave each other enabled us to keep on living.”
There was a time when she had to play for
her life in the Girls’ Orchestra of Auschwitz.
Today the eighty eight year old Esther Bejarano
performs on stage with rappers.
In her songs, she calls for resistance to fascism
and xenophobia.

Greta Kingsberg
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Yehuda Bacon

“Whoever has been in hell knows that there is
no alternative to goodness.”
As a fourteen year old boy, secretly and in
mortal danger, he made drawings of life and
death in Auschwitz. Today the eighty three
year old Israeli painter Yehuda Bacon passes
on his message as an artist of conciliation and
humaneness to the next generations.

Éva Pusztai-Fahidi

“In those of us who returned from Auschwitz, the
life force is very deep.We know how valuable
life is.”
On the ramp at Auschwitz, Éva PusztaiFahidi lost her entire family to the gas chamber.
Now after fifty nine years of silence, the eighty
seven year old has written a book about
her Hungarian family and relations. Since
writing the book the dedicated ‘Holocaustactivist’ gives lectures and readings to stop the
past from being forgotten.

Esther Bejarano
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Thomas Gonschior &
Christa Spannbauer produced by
Thomas Gonschior Productions
running time 58'
Shot in HD with Stereo Sound
directed by

Greta Klingsberg

In 1938, a few months after the German
annexation of Austria, Greta Klingberg fled to
Czechoslovakia, but was deported from there
when she was 12 to Terezín concentration
camp. In Terezín, she sang the leading role
of Aninka in over 50 performances of the
legendary childrens’ opera Brundibár by Hans
Krása. Greta and almost all of the children from
those performances were further deported
to Auschwitz. She is the only known female
survivor. After liberation, she emigrated to
Jerusalem. It is thanks to her initiative and
dedication that Brundibár is being performed
again in many countries throughout the world.

Yehuda Bacon
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250 YEARS OF RAMEAU
Jean-Philippe Rameau died
250 years ago, in 1764. He was
a contemporary of Bach and
Handel and every bit as great
as these two.

From his early years as organist a
few Grands Motets survive of which In
Convertendo is arguably the most accomplished,
anticipating the operatic works Rameau was
to compose later. In 1722 he settled in Paris
where his second and third collection of Pièces
de clavecin appeared. With his earlier Traité
de l’harmonie réduite à ses principes naturelles
he had already profiled himself as a scientist,
but for any musician who wished to count for
anything in Paris, Rameau had to have success
with an opera. He made his debut at the
Académie Royale with Hippolyte et Aricie in
1733.
The opera was a success although it divided
the audience into traditionalist supporters of
Lully and admirers of the more modern style
of Rameau. It caused the famous composer
Campra to say: “In this opera there is enough
music for ten operas.”
Two years later, in 1735, Rameau premiered
his most successful Opéra-ballet Les Indes
Galantes which received an unprecedented
200 per-formances during his lifetime. Some
20 more stage works were to follow including
at least eight masterpieces which put Rameau
among the greatest opera composers of all
time.
Between 1752 and 1754 Rameau devoted
the greater part of his energy to the Guerre
des Buffons. As the leading French composer
and representative of the French musical
tradition he was the target of frequent attacks,
in particular from Jean-Jacques Rousseau who
disliked him intensely. This was the writer’s
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revenge on the composer for having expressed
his opinion on Rousseau’s own compositions.
In those pre-revolutionary times people were
receptive to all that seemed simple; they
preferred to see normal human beings on
stage rather than Gods or nobility. It was for
this reason that the Italian Buffo-art was so
successful. He replied to these charges with his
third and final creative period which began in
1760. Les Paladins was a comédie-ballet that
adapted important elements of the Italian style.
Les Paladins parodied itself, it mingled
accepted musical forms and also brought an
androgynous character onto the stage in the
person of the fairy Manto.
Rameau’s final opera Les Boréades was a
tragédie-lyrique that many consider to be his
best opera. It was in rehearsal when Rameau
died aged almost 81. Its performance was
cancelled; it was totally forgotten and only
rediscovered in our time.
We must ask ourselves why Rameau’s
works with the exception of Les Indes Galantes
were forgotten so quickly and so completely,
though we should also remember that both
Bach and Handel suffered similar fates. Bach
was returned to the repertory thanks to
Mendelssohn’s initiatives in 1829, whilst Handel
held his place in the repertory thanks to his
Messiah, but a major rediscovery of his operas
would not take place until the 1980s. Rameau
was succeeded in Paris by Gluck, the French
Revolution was to erupt shortly afterwards
and would dramatically alter the expression
of all the arts. But even Gluck fell almost into
oblivion, both were too much considered
representatives of the Ancien Régime.
A true child of the enlightenment, Rameau
combined rational thinking with the greatest
sensitivity and perception. It is because of
this that he was able to say “true music is
the language of the heart.” At the same time

Les Indes Galantes
photo © Cosimo Mirco Magliocca

A COMPREHENSIVE
COLLECTION OF
THE COMPOSER’S WORK

he was attempting to reduce harmony to a
natural and inevitable principle and to elicit the
secret of music from the harmonic series. His
theoretical works are still of great importance
for the study of harmony as well as for today’s
equally tempered twelve-tone systems. “No
composer”, says conductor John Eliot Gardiner,
“was able to use the orchestra in such a
virtuoso manner as Rameau”.
It was also Rameau and not Webern who
invented the first Klangfarbenmelodie. Diderot
transformed him into a literary monument in
his satirical novel Le neveu de Rameau.
Today we begin to rediscover Rameau’s
music with its wealth of melody and harmony,
faster pace than Handel and astonishingly close
to our sensitivities. The Rameau renaissance is
in full swing with seven of his operas, already
recorded for television.
For five of them we also offer extra
features which introduce the audience to
the world of the composer by having the
protagonists narrate the plot and conductors
as well as stage directors talking about
Rameau and his time. In a further program
entitled An Evening with Rameau we also
experience Rameau's most famous Grand
Motet In Convertendo and some chamber
music. Last not least there is the only existing
documentary on the composer, directed by
Reiner E. Moritz entitled The Real Rameau
featuring amongst others William Christie and
Sylvie Bouissou, the editor of his complete
works.
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Platée

Les Boreades photo © Eric Mahoudeau

Les Paladins
photo © M.N. Robert

Les Paladins
photo © M.N. Robert

HIPPOLYTE ET ARiCiE 180'

Tragedy lyrique in five acts with a prologue
(1733)

Platée

ZOROASTRE 151'

Tragédie lyrique in Five Acts (1749)
Introductory Documentary:

LES iNDES GALANTES 180'

Opéra-ballet in Four Acts and a Prologue (1735)

DISCOVER OPERA:
ZOROASTRE 60'

CASTOR ET POLLUX 155'

LES PALADiNS 135'

Tragédie lyrique in Five Acts and a Prologue
(1737)

PLATÉE 151'

Opéra-ballet in Three Acts and a Prologue (1745)
Introductory Documentary:

DISCOVER OPERA: PLATÉE 60'
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AN EVENiNG WiTH RAMEAU 50'
Documentary

THE REAL RAMEAU 55'

Comédie lyrique in Three Acts (1760)
Introductory Documentary:

BAROQUE THAT ROCKS 59'
LES BORÉADES 58'

Tragédie lyrique in Five Acts (1763)
Introductory Documentary:

THE TRiUMPH OF LOVE 58'
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Orphée et Eurydice, Alceste
directed by Brian Large
produced by RM Associates
running time 104’ & 134'
Iphigénie en Aulide, Iphigénie en Tauride
directed by Misjel Vermeiren
produced by NTR, DNO
running time 114’ & 115'

IPHIGÉNIE EN AULIDE &
IPHIGÉNIE EN TAURIDE
CHRISTOPH WILLIBALD GLUCK
1714 - 1787

Dutch National Opera
Conductor Marc Minkowski
Director Pierre Audi
Sets Michael Simon
Costumes Anna Eiermann
Orchestra Les Musiciens du Louvre
Chorus Koor van De Nederlandse Opera
TV Director Misjel Vermeiren

A GLUCK CELEBRATiON
In 2014 the musical world celebrates the
300th anniversary of Christophe Willibald
Gluck. Why do we hear about him and none of
his contemporaries, for example the Bach sons,
Favart, Gossec, Reutter, Reichardt and Scheibe,
to name but a few? Because Gluck provides
the link between Baroque opera and the
Vienna of Mozart. Widely travelled, financially
independent and well connected Gluck, under
the influence of J.A. Scheibe, whom he met in
Copenhagen, and working with the librettist
Raniero de Calzabigi, almost singlehandedly
broke up the old opera seria design with its
interminable da capo arias in order to create
a new equilibrium between music and drama.
The first of his operas in the new style, the so
called reform operas, was Orfeo ed Euridice
in 1762, a close collaboration between Gluck,
Calzabigi and the Italian choreographer, dancer
and composer Gaspero Angiolini. Alceste
followed in 1767, not a success at its première
but now considered an absolute masterpiece.
In the preface to the first edition of the
opera Gluck formulated the principles that
guided him in renewing the operatic form. The
influence of the Enlightenment associated with
Diderot, d´Alambert and the Encyclopédie
can be clearly felt. And in Calzabigi, who was
involved in the Paris “Querelle des Bouffons”
and knew Cahusac, we have an interesting
link to J.-P. Rameau who also expressed
similar thoughts. Gluck eventually fell out
with Calzabigi over a libretto the author had
fashioned for him, but instead of setting it to
music he handed it on to his protégé Salieri.
Gluck had to look for other writers and
composed his two Iphigénies for Paris where
he was to have the greatest success of his life
with Iphigénie en Tauride in 1779.

Poorhouse International is in the fortunate
position to distribute both these Iphigénies
in a model staging by Pierre Audi with Marc
Minkowski and his Musiciens du Louvre at
the back of the stage of the Dutch National
Opera. As far as Orfeo and Alceste are
concerned we also handle the two legendary
productions staged be Robert Wilson for the
reopening of the Châtelet Theatre. Enough
material to create a small Gluck Festival on
television.

Iphigénie en Aulide
cast

Diane Salomé Haller
Agamemnon Nicolas Testé
Clytemnestre Anne Sofie von Otter
Iphigénie Véronique Gens
Achille Frédéric Antoun
Patrocle Martijn Cornet
Calchas Christian Helmer
Arcas Laurent Alvaro
114'
Iphigénie en Aulide
cast

Iphigénie Mireille Delunsch
Thoas Laurent Alvaro
Oreste Jean-François Lapointe
Pylade Yann Beuron
Première prêtresse Simone Riksman
Deuxième prêtresse Rosanne van
Sandwijk
Diane Salomé Haller
Un Scythe Harry Teeuwen
115'

ORPHEE ET EURYDiCE

ALCESTE

Orchestre Revolutionaire et Romantique
and the Monteverdi Choir
Conducted by John Eliot Gardiner
Stage Director Robert Wilson

The English Baroque Soloists
and the Monteverdi Choir
Conducted by John Eliot Gardiner
Stage Director Robert Wilson

CHRISTOPH WILLIBALD GLUCK
1714 - 1787

cast

Orphée Magdalena Kožená
Eurydice Madeline Bender
Amour Patricia Petibon
104’

CHRISTOPH WILLIBALD GLUCK
1714 - 1787

cast

Alceste Anne Sofie von Otter
Admète Paul Groves
Grand Prêtre Dietrich Henschel
L’Oracle Frédéric Caton
134’
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rosebud & tico
the Campus of Kent State Massacre in 1970
and the decision to try his luck in France.
At the time almost nobody was interested
in old music, let alone French old music.We
also watch Christie in rehearsal and giving
master-classes during his Jardin des Voix, a biannual course for handpicked young musicians
from all over the world who are interested
in baroque music. The film ends with Christie
admitting “thirty years of happiness” in the
gardens he designed for his country house in
Thiré-Vendée, revealing yet another side to his
fascinating personality.
Reiner E. Moritz

WiLLiAM CHRiSTiE HEAVENLY VOiCES
A PASSiON FOR THE BAROQUE

THE LEGACY OF FARiNELLi

In 2002 I had a meeting with William Christie
at the Café Zimmer in Paris next to the
Châtelet Theatre. My client LGM was offered
to record some Rameau at Salle Garnier and
I was trying to find out from the conductor
whether we could build a strand of Rameau
operas over a period of time. I also was
planning a documentary on Rameau (The
Real Rameau) and needed his collaboration.
It turned out that both of us felt passionately
about this great neglected French composer
and we promised each other to put Rameau
on the musical map as had happened thirty
years earlier with Handel. Ten years on
PHI is offering 8 complete Rameau operas,
four of which were conducted by William
Christie, while in 2002 there were none. Our
collaboration continued with a documentary
entitled Les Art Flo or Bill’s Band to celebrate
the 30th anniversary of Les Art Florissants in
2009. I am happy to also distribute Rosebud’s
profile of the conductor which was recently
produced for Empreintes on FR5. A Passion
for the Baroque retraces William Christie’s
career from its beginnings in Buffalo, NY,
where he was born into a musical household,
to his discovery of Couperin’s Les leçons des
tenèbres, lessons with Ralph Kirkpatrick, the
fascination of the cembalo sound, the shock of

We tell the story of how the castrati came
about, largely through Pope Sixtus V banning
all women singers from stages in the Vatican
State, and how the most gifted amongst them
rose to international stardom throughout
Europe. Their performances moved audiences
for more than two hundred years, most well
known composers created heroic roles for
high voices and one English lady in Hogarth’s
Rake’s Progress sighed even: “One God and
one Farinelli”. Max Emanuel Cencic and
Philippe Jaroussky, two of today’s singing stars,
take us back in time and talk about operatic
entertainment in the Baroque age. This will
be illustrated by paintings and prints from
the time as well as major performances. We
see David Daniels in Handel’s Rinaldo, Jochen
Kowalsky in Gluck’s Orpheus, Cencic and
Jaroussky in Conti’s Quando veggo l’usignolo,
Landi’s Sant’ Alessio and Ciaccona del Paradiso,
while Marco Gambino shares some interesting
anecdotes about the most famous castrati
and their importance as a phenomenon of
the seventeenth and eighteenth century with
us. Ernesto Tomasi tells us how the voice
is the means of expression of one’s soul.
Internationally renowned speech therapist
Franco Fussi and psychologist Laura Pigozzi
explain, what our voices reveal about our

directed by Alessandro Scillitani
produced by TICO film
running time 52’ Shot in HD
personality. We visit Handel House London
and the programme ends with a formidable
assembly of Cencic, Jaroussky, Fagioili, Minenko,
Barna-Sabadus and Behle under the direction
of Diego Fasolis recording Artaserse by
Leonardo Vinci, written 300 years ago for the
most famous of castrati of the time.

directed by Pricilla Pizzato & Adrien
Soland produced by Rosebud
running time 52’ Shot in HD
April - September 2014
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Water Stains on Walls
photo © Liu Chen-Hsiang

CLOUD GATE DANCE THEATER

Poorhouse International
has a long standing
relationship with the Cloud
Gate Dance Theater and
its Artistic Director Lin
Hwai-min.
Songs of the Wanderers
photo © Liang Hui-Hung

Our first recording back in the 1990s
was Songs of the Wanderers in coproduction
with what then was called NPS. Some
friends had asked me for an interesting
Asian dance company and I suggested Cloud
Gate which I only new from rave reviews in
the international press. So Cloud Gate was
invited to the Tollwood Festival in Munich
and that is where we first met. It was love on
first sight. After Songs of the Wanderers we
recorded Moonwater in Nice, Bamboo Dream
in Rüsselsheim and Cursive II in Geneva. We
were therefore very pleased to learn from
Jingo in Taiwan, that they were undertaking to
re-record the best of Cloud Gate again in HD
with 5.1 surround sound and are proud to
announce that we secured distribution rights in
the following titles from them:

Songs of the Wanderers - 78'
Moonwater - 65'
Water Stains on Walls - 63'
The Cursive Trilogy:
Cursive - 65'
Wild Cursive - 65'
Pine Smoke - 65'
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The earlier titles don't need any
introduction, but the now complete Cursive
Trilogy deserves some extra mention.
Calligraphy is not only about brush and ink
but also about a trail of energy on rice paper
left behind by its creator. Inspired by classical
Chinese calligraphy Lin Hwai-min evokes
the sublime energy and the aesthetics of the
masters through the eloquent medium of
Cloud Gate dancers moving in space. After
more than five years of exploration into
the training of ancient Chinese disciplines
including meditation, Chi kung and martial arts
Lin Hwai-min and Cloud Gate dancers have
created this trilogy showing different aspects
of that very energy come alive through the
bodies of the dancers.
Touring the world every year to great
acclaim these recordings of their best work
deserve to be seen everywhere and perhaps
in the form of a little Cloud Gate Dance
Theater Festival on Television.
Choereography by Lin Hwai-min

directed by Chang Cao-tang produced
by Jingo Records - Shot in HD with

5.1 Surround Sound
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Moon Water
photo © Teng Hui-Hui

Songs of the Wanderers
photo © Liang Hui-Hung

Water Stains on Walls
photo © Liu Chen-Hsiang
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lgm

CONCERTS FOR TELEViSiON
LGM continues its
PAAVO JÄRVi AND ORCHESTRE
DE PARiS - A RUSSiAN NIGHT
privileged relationship
Mikhail Glinka, Overture to Ruslan and Ludmilla
with the Orchestre de
Pyotr Ilyich Tchaikovsky, Concerto no. 1 in B-flat
23 (soloist Yefim Bronfman)
Paris and has added some op.
Sergey Prokofiev, Sonata no. 7 op. 83, 3rd
movement “Precipitato”, encore
programmes with the
Scarlatti, Sonata in C minor K11,
Orchestre national de Lyon Domenico
L.352, encore
Sergey Prokofiev, Symphony no. 5 op. 100
to its repertoire.
Kristjan Järvi surprises again with
programming completely off the beaten track
while Bertrand de Billy and Leonard Slatkin
offer works which are not too often heard
in concert. PHI is particularly happy about
a wonderful evening with chamber music
assembled by Menahim Pressler, one of the
founding members of the Beaux Arts Trio, to
celebrate his 90th birthday, which features
amongst others the highly acclaimed Quatuor
Ebène.

Leonard Slatkin, 7 time Grammy winner and
Music director of the Orchestre national de
Lyon, took his orchestra very successfully on
tour in China during December 2013. He
offers the following two programmes:

KRiSTJAN JÄRVi AND THE
ORCHESTRE DE PARiS WiTH A
SALUTE TO BRAZiL

LEONARD SLATKIN AND
ORCHESTRE NATIONAL DE
LYON

Kristjan Järvi, Music Director of the MDR
Leipzig Radio Symphony Orchestra and
Founder and Music Director of the Absolute
Ensemble, Yamandu Costa and Alessandro
“Bebé” Kramer offer the following programme:
Arturo Marquez, Danzón no. 2
Paulo Aragão, Concerto Nazareth for 7 stringed
guitar and orchestra
Yamandu Costa, Passeios, Suite for 7 stringed
guitar, accordion and orchestra
Yamandu Costa, Encore Bachbaridade
Pixinguinha, Retratos 1st movement, encore

directed by Vincent Massip
produced by LGM running time

56’
Shot in HD with stereo sound
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directed by Sébastien Glas
produced by LGM running time

92’
Shot in HD with stereo sound

Saint-Saëns, Bacchanal de Samson et Dalila op.
47
Saint-Saëns, Concerto for violin and orchestra op.
61 (soloist Renaud Capuçon)
Massenet, Méditation de Thaïs
Debussy/Caplet, Pagodes, Extrait d´Estampes
Qigang Chen, Extase for bassoon and orchestra
(soloist Jean-Louis Capezzali)
Ravel, La Valse

directed by Vincent Massip
produced by LGM running time

80’
Shot in HD with stereo sound

LEONARD SLATKIN AND
ORCHESTRE NATIONAL DE
LYON

Saint-Saëns, Cyprès et Laurier for organ and
orchestra op. 156 (soloist Vincent Warnier)
Poulenc, Concerto for organ, strings and timpani
Saint-Saëns, Symphony no. 3 in C minor op. 78
with organ

directed by Isabelle Soulard
produced by LGM running time

70’
Shot in HD with stereo sound

BERTRAND DE BILLY AND
ORCHESTRE DE PARIS
Saint-Saëns, Symphony in A major
Schubert, Mass in E flat

directed by Olivier Simonnet
produced by LGM running time

80’
Shot in HD with stereo sound

MENAHiM PRESSLER AND
FRiENDS

Dvorak, Quintet for piano and string quartet
op. 81 (Quatuor Ebène)
Schubert, Four Songs from Die Winterreise
(Christoph Pregardien)
Schubert, The Trout
Schubert, The Trout Quintet D 667 (with
Gabriel le Magadure, Mathieu Herzog, Raphael
Merlin, Benjamin Berlioz)
Debussy, String Quartet top 10, Andante, Encore
Chopin, Nocturne in C-Sharp minor (Menahim
Pressler)

directed by Sébastien Glas
produced by LGM running time

110’
Shot in HD with stereo sound
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DON
CARLO
by GiUSEPPE VERDi

The Teatro Regio in Turin celebrates the
40th anniversary of its reopening since it was
destroyed by fire in 1936 with a staging of Don
Carlo by Hugo de Ana, who also designed the
sets and costumes. The version chosen for the
occasion is the revised four act opera which
had its première at La Scala in Milan on January
10th, 1884. Verdi had originally composed his
opera, based on a libretto by J. Méry and
C. du Locle, who in turn used Friedrich
Schiller's drama, for the Paris Opera. With
five acts and a fifteen minute ballet, as was
customary at the time, the opera proved too
long for the personal, which needed to catch
the last public transport to get to the suburbs.
Verdi therefore reluctantly made cuts and was
not very happy with the première which took
place on October 27th, 1867. This version was
however successful at Bologna, London and
New York. In 1882 Verdi began to think of a
revised Don Carlo in four acts. The revisions

were done by Charles Nuitter, archivist of the
Paris Opera, and Du Locle. Although some
more revisions followed, partly preserving
the so-called Fountainbleau act, Gianandrea
Noseda, the Music Director of the Teatro
Regio, decided to go with the Scala version.
Gianandrea Noseada, who recently conducted
the Met's live into cinema performance of
Prince Igor, studied piano, composition and
conducting in Milan before he refined his
conducting technique with Donato Renzetti,
Myung-Whun Chung and Valery Gergiev. The
latter appointed him first foreign principal
guest conductor at the Mariinsky, a position
he held from 1997 until 2007, when he took
up his present position at the Teatro Regio.
Noseda is also Chief Guest Conductor of the
Isreal Philharmonic. His interpretations of Verdi
operas have been highly acclaimed. About Don
Carlo he says: “The colours used in Don Carlo
are all unique.The settings are either nocturnal

or internal.There is rarely any light: the prison,
the cloister, everything is dark and claustrophobic.
And this is reflected in the experiences of the
characters, all landlocked: the revolt has no
outlet, love has no outlet, Filippo is undecided and
friendship comes to a halt all of a sudden and
nothing happens, making this a “contemporary”
opera.When you are too attached to your own
beliefs you just hurt yourself and nothing goes
anywhere”.

DON CARLO
GIUSEPPE VERDI

Orchestra and Chorus of the Teatro Regio
in Turin
Musical Direction Gianandrea Noseda
Stage Direction, Sets and Costumes
Hugo de Ana
cast

Don Carlo Ramón Vargas
Elisabetta di Valois Svetlana Kasyan
Filippo II Ildar Abdrazakov
Rodrigo Ludovic Tézier
Principessa Eboli Daniela Barcellona
Gran Inquisitore Marco Spotti
185’
directed by Ariella Beddini
produced by RAI running time

Shot in HD with 5.1 Sound

185'

photos @ Ramella & Giannese, Fondazione Teatro Reglio di Torino

April - September 2014

Newsletter No33

12

backstage

Photo © Yuri Dojc with subtitle: Synagogue ruin in Sastin, Slovakia

PRESS

Every week the French edition of Vanity Fair
choses the best activities to spend a perfect
seven days. For Monday, 17th March 2014 they
recommended Clara and Julia Kuperberg’s
documentary “Sidney Korshak – The Fabled
Fixer”:
“C’est un documentaire dont le sujet ferait
un pitch parfait pour un film de gangsters
hollywoodien… Au cœur de l’affaire, Sidney
Korshak, avocat de Chicago délocalisé à Los
Angeles dans les années 40 pour faire le lien
entre la mafia et les studios de cinéma…. Un
documentaire édifiant sur un système qui mêla
des années durant divertissement et grand
banditisme."
Dialogue des Carmélites
photo © Jef Rabillon

April - September 2014

Last Folio has in the meantime toured the
world very successfully with exhibitions in
England, USA, Italy, Austria and more to come.
Filmmaker Katya Krausova is finally in the edit
room to produce the Last Folio documentary
which will be ready for Remembrance Day.
Shot in HD on location this film will tell the
personal story of star photographer Yuri Dojc,
the genocide of Slovakian Jews during WW2
and the amazing artefacts as photographed by
Dojc during his many trips to the country.

PROGRAMMES NOW READY
FOR DELiVERY

The Warner Saga 52‘
Les Nuits 90'
Midsummer Night's Dream 80'
Dialogues des Carmélites 155'
Don Carlo 185‘
Márta and György Kurtág - Jatékok & Atiratok
83'
Leonard Slatkin conducts Orchestre National
de Lyon (soloists: Renaud Capuçon, Jean-Louis
Capezzali) : music by Saint-Saëns, Massenet,
Debussy, Qigang Chen and Ravel 80’

Les Nuits
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STOP PRESS

With exhibitions of his photographs in
Brussels and Paris, Steve Schapiro and a few of
his American fans including Mrs. Michael Mann
turned up at a screening arranged by Orange
Cinémas at the Etoile Saint Germain prior to
the broadcast of Clara and Julia Kuprerberg’s
documentary on OCS géants at 20.40 on
April 20th. A packed house of mainly professionals enjoyed the film followed by a signing
session of Taschen books and a reception.

there is hope for well-crafted documentaries
and in-depth analysis.
Research, by UK commercial TV marketing
body Thinkbox and linear TV measurement
firm BARB shows:
A massive 98.5% of UK TV viewing was done
on a traditional TV set last year, with viewing
on devices such as tablets, smartphones and
PCs accounting for only the remaining 1.5%,
according to new stats.Total average daily
TV viewing in the UK during 2013 was three
hours, 55 minutes, 30 seconds per day per
person. Of this three hours, 52 minutes a day
was linear TV on a TV set, while just three
minutes, 30 seconds a day of viewing was
done via devices such as tablets, smartphones
and laptops.In total, viewing on non-TV set
devices via Broadcaster VOD services –
such as ITV Player, Sky Go, 4OD and BBC
iPlayer, and DaveOD - accounted for 1.5%
of overall TV viewing during 2013. This is
a slight increase on the full year figure for
2012, when it accounted for 1.2%. Once all
households have the ability to digitally record
TV programmes, Thinkbox expects the
average level of recorded and playback TV
viewing to settle at around 15-20% of total
linear viewing, as it has in those households
that do currently own DTRs. However ondemand TV will increase as a proportion of
the time-shifted total,” the firm said.
From TBI Vision, February 2014

FOOD FOR THOUGHT

POORHOUSE iNTERNATiONAL
AT MiPDOC AND MiPTV 2014

We are delighted to announce distribution
of Campo Dourado (53’), an acclaimed
documentary about Brazilian football. Directed
by award-winning filmmaker Gregory Rood
it explores the legend of Romário de Souza
Faria, “Baixinho” (‘Shorty’); arguably the world’s
most thrilling footballer, certainly the most
controversial. It is a mesmerizing meditation on
how a boy from the favelas became a Roman
god of football and the stadium his temple, in
a country where the game is truly a religion
and the old pagan gods are fervently enlisted
in aid of both sides. When during the Football
World Cup this summer all eyes are turned
to Brazil Campo Dourado which was shot on
35mm and was remastered in HD, makes
perfect programming.

STEVE SCHAPiRO iN PARiS

An over-eager industry is trying to make
us believe, that linear viewing is on the way
out and in order to hold on to audiences one
must give preference to the multitude of new
delivery systems. Thinkbox proves them wrong.
The federating effect of linear viewing and
good story telling is far from dead. Therefore

April - September 2014

17-18 Margaret Street
London W1W 8RP
telephone/fax: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk

During MIP TV Dr. Reiner Moritz will be at the
Creative Europe (formerly Media Stand) P4.B1
Tel. +33 (0)4 9299 8596 or at the apartment:
Armenonville - Entry 5, 6th floor
9 Rond Point Duboys d'Angers
06400 Cannes, Tel : +33 (0)4 83 44 08 91
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