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OTTO
DiX
THE PAiNTER
iS THE EYES OF THE WORLD
The painter is the eyes of the world – a dictum
to which Otto Dix remained true his entire life.
The painter was born in Untermhaus, a town close
to Gera, in 1891. His talent for drawing became
evident while he was still at school, and he was
encouraged to develop it. Dix had a cousin who
was a painter, and he occasionally asked the boy to
model for him. Dix was later to say that the smell
of the paint had an irresistible appeal for him. He
realized at an early age that he wanted to become a
painter. Since Dix came from a poor family, he was
sent to be an apprentice with a decorative painter.
This was followed by four years at the Dresden
School of Arts & Crafts. In 1912, a Van Gogh
exhibition in Dresden made a deep impression
on the young Dix, who was experimenting with
various styles at the time. He eventually found his
métier in a realism after the manner of the early
Renaissance artists. His first self-portraits date from
this time. Time and again, Dix subjected himself to
critical appraisal, and over the course of the years
he painted or drew around 160 self-portraits. The
portrait was to play an important role in Dix’s work
as a whole, and he considered it a far superior form
to photography.
At the outbreak of war in 1914, Dix volunteered
to join up and was sent to train as a machine
gunner. Like Ernst Jünger, he at first saw the war
as an adventure and a natural spectacle. His
impressions of trench warfare and the war of
attrition on the Western Front are preserved in his
diary, from which we frequently quote. Drawings,
watercolours, and postcards from the Front provide
a vivid testimony to how deeply these experiences
affected the young painter. In a montage using
images from the film Westfront (Comrades) we
attempt to bring these experiences to life.

After the end of the war, Dix was accepted into
Otto Gussmann’s master class in Dresden. In 1927
he became Gussmann’s successor in this post. His
wartime impressions were portrayed in a series
of etchings, which themselves stand comparison
with Goya’s Desastres de la Guerra, and also in the
triptych Der Krieg (The war, 1932) and the painting
Flandern (Flanders, 1934-36). Like Goya, Dix was
shocked by what he had seen and made a statement
about it. The provocative paintings of the debauched
Weimar Republic caused him to be charged with
obscenity. The Nazis dismissed him from his post
as professor due to alleged Wehrkraftzersetzung
(undermining military morale), and also banned
him exhibiting his works. Dix went into internal
exile in the town of Hemmenhofen, beside Lake
Constance. After all his gruelling experiences during
the First World War, he refused to participate in
the new-found enthusiasm and glorification of war
under the Third Reich. In fact he had painted his
wartime pictures in order to provide a warning and
to show war in its true colours. „All art is a form of
exorcism“, he once said.
In Hemmenhofen Dix began painting landscapes.
Der Judenfriedhof (The Jewish cemetery) of 1935
and the various versions of Christophorus (Saint
Christopher, 1938-41) were his way of protesting.
Just before the devastating bombings of 1942, he
painted the Ansicht von Bautzen (View of Bautzen),
showing the painter as a seer and admonisher. In
1945 he was however called up to serve in the
Volkssturm (last ditch defense) and was later taken
prisoner by the French.
After the end of the Second World War,
Dix could not find a way to access the new art
movements. Abstract painting had become the
dominant style because it was interpreted as

written & directed by Reiner Moritz
produced by RM Creative running
time: 58’ Shot on 35mm film
liberation from the oppressive control of the Nazis.
With his concrete, figurative visions, Dix found it
impossible to re-establish himself. He died in 1969.
Reiner Moritz’ portrait is an attempt to explore
the various stages of Dix’ life and to present his
most important works. Eyewitnesses from his close
circle of acquaintances serve to fill out this portrait

of one of the most important German painters,
who demanded of himself to be the eyes of the
world.
PHI is re-issuing this very successful
documentary to commemorate the 40th
anniversary of the painter’s death.
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THE ARCHiTECTS OF CHANGE
Poorhouse International
is very happy to present
the completely finished
first episode of this
important series at
MipDoc as well as Mip:

THE NEED FOR
BiODiVERSiTY
The Architects of Change:

Dener José, Brazil
Wangari Maathaï, Nobel Prize,
Kenya
Johanne Lalumière, Canada

How could the disappearance
of wildlife in Brazil involve a
resident of a major European
city?
Why protect some animals
while serious economic and
social problems are affecting a
large part of humanity?
Is it not too late anyway
to repair the impact of our
industrial civilization on the
environment?

In Brazil, Canada and Kenya, three Architects of
Change are involved in projects that could short
term change the situation and reintroduce man
into his natural environment, without calling into
question the fundamental rights of people to live
decently and prosper.
In Brazil, Dener José Giovanini founded
RENCTAS. This network has initiated a collective
awareness in the country which holds the largest
reserve of biodiversity on the planet: Amazonia.
Trafficking in wildlife and bio-piracy is the third
largest illegal trade after drugs and weapons. In
Brazil, the cost of the irrational exploitation of the
biological heritage costs hundreds of million dollars
each year …
However, things are changing and alternatives are
possible, especially for those who live on this illegal
traffic. One just has to get across the right message,
to give clear explanations what Biodiversity is.
In Canada, Johanne Lalumière runs the Granby’s
Zoo. At first glance, this is a typical American one:
stands of drinks, snacks, staff with uniforms, noisy
animations ... However, behind the scene, this
zoo is part of a global network that establishes
and implements programs for the conservation
and the reintroduction of endangered species.
All profits are systematically reinvested in such
programs. Totally green as far as the facilities are
concerned (geothermal energy, recycling, waste
water management ...), this zoo looks like a modern
Noah's Ark. It became the sanctuary of wild species
that haven’t got any territory yet and which would
inevitably be doomed to extinction. For some of
them, there are only a few genetic samples stored in
liquid nitrogen, but it’s enough to keep up hope.
Today, visitors going to these accredited AZA
zoos (10% of the zoos in the world) equal the
public filling the arenas of the five major sports in
the USA. A very specific place to spread messages,
particularly among the young people.
Kenya is one of the driest countries in the
world. Forests only represent about 1.7 % of the
territory. The first reason for this deforestation is
an economic one: 80% of the energy consumed by
people comes from firewood. Professor Wangari
Maathaï, 2004 Nobel Peace Prize, succeeded in
raising awareness amongst the poorest people
that a tree could resolve a lot of their problems.
After 20 years of struggle, more than 20 million

trees have been replanted. Even if this isn’t enough
to completely stop the deforestation’s cycle, it
has enabled many Kenyans to remain in their
villages and significantly improved their life. This is
concretely what we’ll see in sharing the daily life
of Julius and Mama Judy, just at the foot of Mount
Kenya. Far from any ecological philosophy, these
farmers have realized what a tree could mean to
their 3 children, including an important income
supplement.
These three Architects of Change have
succeeded to convince governments, people
from all social strata, that Biodiversity is a strong
economic tool. A way that can only succeed if
smoothly and simply implemented. The solutions
shown in our documentary are very pragmatic, free
of commercial or political intentions. They meet a
common need of mankind, because these Architects
of Change share the same point of view: one species
on the planet is particularly endangered, and it
could be ours …

directed by Sylvain Braun produced
by Lato Sensu running time: 52’
Recorded in High Definition

Can we really focus on nature
conservation at the expense
of the survival of certain
populations?
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CASTOR ET POLLUX
(JEAN-PHiLiPPE RAMEAU)
Jean-Philippe Rameau was no unknown
composer but was already well on the way to
becoming ‘le grand Rameau’, France’s premier
composer, when Castor et Pollux was first
performed at the Académie Royale de Musique on
24 October 1737. He had come somewhat late to
opera after eventually gaining a foothold in Paris.
Initially, he earned his living in Paris as an organist
and music teacher, at the same time producing
music for plays, by his fellow countryman Alexis
Piron, that would be performed in the streets of
Paris for the fair-going public. In order to make a
name in the musical world of Paris at that time, it
was necessary to have a success with an opera at
the Académie Royale de Musique, today’s Opéra
de Paris, whose repertoire was at that time still
dominated by Lully’s operas. Influential patrons
were needed and, even more so, a good librettist;
naturally, Rameau, newly arrived in Paris, had neither
of these.
His old friend Piron then came to his aid,
introducing him to Le Riche de la Pouplinière, an
immensely wealthy fermier général who maintained
his own orchestra and associated with the most
intelligent men of his time. He took Rameau into
his service as maître de chapelle and music teacher
and gave him board and lodgings; he also put his
orchestra at Rameau’s disposal for the composer’s
experiments. In La Pouplinière’s salon Rameau met,
amongst others,Voltaire, Diderot and D’Alembert,
as well as Jean-Jacques Rousseau, later to be his
closest enemy.
The Abbé Pellegrin, who would ultimately write
the libretto for Hippolyte et Aricie, Rameau’s first
opera, was another of La Pouplinière’s guests. The
premiere of this work in 1733 marked the beginning
of Rameau’s astounding career as an opera

composer. The first performance caused as much
of a to-do in Paris as Stravinsky’s Sacre du printemps
was to cause in 1913. As musicologist Sylvie
Bouissou put it, Jean-Baptiste Lully, who had died
in 1687, ‘no longer had a monopoly of the genre’;
this was tragédie en musique, that most French of
all forms of music theatre in which song, recitative
and dance were all combined. Rameau thereby split
the Paris opera-going public in two: the ‘Lullistes’
and the ‘Ramoneurs’. His contemporary, composer
André Campra, remarked wonderingly about
Hippolyte et Aricie: ‘In this one opera there is enough
music to fill ten!’ Rameau himself was to state with
rare modesty ‘I have been interested in the theatre
since I was twelve years old. I composed an opera
for the first time at the age of 50, despite the fact
that I still did not feel secure about it. I dared to do
it, I was lucky and so I continued!’ His luck indeed
held; his second essay in opera, Les Indes galantes,
was an immense success.
Rameau's greatest success of all, however,
came with his third opera Castor et Pollux; first
performed in 1737, it had achieved an astonishing
254 performances by 1785. Pierre-Joseph Bernard,
nicknamed Gentil-Bernard by Voltaire, provided the
libretto for this opera. He was also a member of La
Pouplinière’s circle and was a favourite of Madame
de Pompadour. Bernard was the first to introduce
particular sensitivity into an opera libretto; this
characterised the relationship between the brothers
Castor and Pollux and created a sentimental and
moralising atmosphere that somewhat later would
become a characteristic of the painter Greuze’s
work. The theme of brotherly love was new;
Jupiter’s reward for the brothers’ mutual faith – his
placing of them as stars in the heavens and thereby
rendering them immortal – greatly satisfied the
opera’s audiences, who saw their own aristocratic
society mirrored in the hierarchy of gods, goddesses
and heroes on the opera stage. This ideal world,
however, began slowly to crumble during that
pre-Revolutionary time and Rameau the artist
– Sylvie Bouissou describes him as a born agent
provocateur – recorded these faint shock waves
with seismographic precision.
Jean-Jacques Rousseau, who had never recovered
from Rameau’s annihilating judgement on his own
compositions, now denied French music any raison
d’être and postulated the primacy of melody. The
general public had also wearied of gods and myths
and now wished to see normal people on the stage,
granting a huge triumph to the Bouffons italiens for
their performance of Pergolesi’s La serva padrona in
the Académie Royale de Musique on 1 August 1752.
The querelle des bouffons was then declared and
held the educated Parisian public in its sway from
1752 until 1754.
When the Bouffons were finally driven from
the Académie in 1754, Rameau had a triumphant
success with his revised version of Castor et Pollux,
which was also performed for the opening of the

CASTOR ET POLLUX
cast
Télaïre Anna Maria Panzarella
Phébé Véronique Gens
Cléone / Suivante d’Hébé /
Ombre heureuse Judith van Wanrooy
Castor Finnur Bjarnasson
Pollux Henk Neven
Jupiter Nicolas Testé
Le Grand Prêtre Thomas Oliemans
Spartiate 1/Mercure Anders J. Dahlin
TV Director Patrick Buttmann
Running Time: 155’

directed by Misjel Vermeiren
produced by Opus Arte & NPS
running time: 155’ Recorded in
High Definition with 5.1 Surround
Sound at Het Musiektheater
Amsterdam
new theatre in the Tuileries in 1764. This is the
version which forms the basis for the production by
De Nederlandse Opera.
A minimalist décor, strongly reminiscent of the
Bauhaus style, provides a contrast to the classicallydesigned costumes, whilst changes of scene are
conveyed primarily through Jean Kalman’s splendidly
effective lighting. There are few props, but they
are effectively used, so that the spectator remains
concentrated on Pierre Audi’s direction of the
singers, on the music and on Amir Hosseinpour’s
choreography. Audi and Christophe Rousset
had already proved themselves to be Rameau
specialists with their production of Zoroastre for
Drottningholm. Hosseinpour, who also provided
an effective choreography for Zoroastre, gives the
element of dance in Castor et Pollux such substance
that the dancers seem to mirror the souls of the
singers, whenever appropriate.
Prizes, Awards:

 Classic FM (January 2009)
Gramophone DVD of the Month
(February 2009)
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DR ATOMiC
John Adams, born in 1947, is arguably America’s
most successful and controversial composer. He
spent his childhood in New England and learned
to play the Clarinet as his father did.Very early on
he decided for himself to become a composer. He
studied music at Harvard where the entire faculty
was under the spell of the second Viennese school.
This entirely cerebral music was however not
for him. The young Adams preferred to listen to
Jimi Hendrix and moved to San Francisco. Major
influences on the young composer to be were
the philosophy of John Cage and a performance
of ‘Drumming’ by Steve Reich. During a visit to
Florence he discovered Renaissance Architecture
and the effect of repetition of distinctive modules
or building blocks. This experience led Adams to
adapt a form of minimalism which was to become
characteristic for his compositions. Originally mainly
interested in orchestral and chamber music, he is
best known for his operas.
‘Nixon in China’ was his first collaboration with
Peter Sellars. ‘The Death of Klinghoffer’, highly
controversial because Adams, Sellars and librettist
Alice Goodman also showed where the Palestinian
terrorists came from, was performed all over the
world. Adams had created an exciting new kind of
music theatre which dealt with problems and events
of our own time and thereby brought opera back
into the headlines.
‘El Nino’ was next. Here Adams and
Sellars combined the Nativity Story with the
contemporary experience of Latinos in Los
Angeles. After an excursion into Tamil Folktales

“The cast is
flawless... Adams
has created
a beautiful
provocative work
that refreshes the
repertoire.”
The Times

with ‘Flowering Tree’, Adams and Sellars again took
to a highly charged subject, the invention of the
atomic bomb and its first testing in the desert
of New Mexico. The composer characterises the
development of the bomb as “… a dividing line in
human history”, setting us apart from the rest of
nature through our technologically acquired ability
to destroy the planet we inhabit. “What appeals to
me”, says Adams, “in subjects like the Nixon-Mao
meeting or the Achille Lauro incident or the atomic
bomb is their power as archetypes, their ability to
summon up in a few choice symbols the collective
psyche of our time.” And indeed, the hesitations
of J. Robert Oppenheimer in Dr. Atomic and the
diabolical role of fellow scientist Dr. Teller highlight
the problems of a modern day Faust who advances
in science but hesitates to put his findings into
practice.
DNO’s highly acclaimed production was
originally commissioned by the San Francisco
Opera and follows by and large the world premiere
production there. And the NPS recording for Opus
Arte does so even more as stage director Peter
Sellars also very brilliantly adapted his work for the
screen. It is not without irony that PHI represents
the original production while the Met and ENO
chose to stage their own version with film maker
Penny Woolcock who turned Klinghoffer into a
movie.

DR ATOMiC
Musical Director Lawrence Renes
Stage Director Peter Sellars

Chorus of De Nederlandse Opera
Netherlands Philharmonic
Orchestra
main cast

Gerald Finley
Jessica Rivera
Eric Owens
Richard Paul Fink
James Maddalena
Running Time: 290’

directed by Peter Sellars produced
by NPS, de Nederlandes Opera
and Opus Arte running time:
168’ Recorded live at Het
Musiektheater, Amsterdam in
High Definition with 5.1 Surround
Sound
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BONAPARTE SEEN BY EGYPT

directed by Jean-Marie Boulet
produced by les films d’ici running
time: 52’ Recorded on 16:9 DigiBeta

When the talented General Bonaparte was not
even 29 years old the Directoire appointed him
Commander in Chief of the Armée d’orient. He
left for Egypt in May 1798 with a considerable fleet,
35.000 soldiers and 169 scientists, while Nelson’s
fleet was hard hit by a storm off Hyère and could
not engage in battle. Bonaparte spent 13 decisive
months in Egypt before he returned to France in
order to seize overall power, leaving his troupes
behind. After Nelson had caught out the French
fleet off Alexandria and completely destroyed it,
the French army eventually had to capitulate to
the English. This was the worst defeat the French
had ever suffered since the loss of Canada. In all
of Napoleon’s life, this expedition to Egypt when
he was the young General Bonaparte is the most
shrouded in myth.
He did not ride into the mosque of Cairo
and he also did not fight a battle at the foot of
the Pyramids. His victory over the Mamelooks
happened some kilometres away close to an
unknown village by the name of Imbaba. But he did
once admonish his demoralised troupes as follows:
“From the top of these pyramids, 40 centuries gaze
at you”.

Without Bonaparte’s Egyptian adventure that
country’s culture would not have made such an
impact on Europe and we would be all the poorer
for it. Bonaparte was joined by the elite of young
French scientists including Monge, Conté and
Dominique-Vivant Denon and others. Champollion
who did not join in the campaign would in 1822
decipher the famous Rosette Stone and thereby
crack the secret of the Hieroglyphs. Without these
men, Egyptology would not have become such
a fashionable science and the publication of the
fabulous ‘Description de l’Egypte’ would not have
happened. And Bonaparte had a hand in laying
the foundations for a modern Egypt. He founded
the Institut d’Egypte which became instrumental
in spreading the ideas of the Enlightenment,
introduced printing, organised administration and
health care and paved the way for Muhammad Ali
who eventually led the country into modernity,

creating a nation that will in 1867 participate in the
Paris World Exhibition and two years later play host
to the opening of the Suez Canal. Even Napoleon’s
most violent critic, Bainville, had to admit that “this
is perhaps the most fruitful and lasting of all of
Napoleon’s enterprises”.
Bonaparte Seen by Egypt unites scientists from
both Egypt and France to discuss the impact
Bonaparte’s expedition had on Egypt. Filming
covers all key places and presents a near complete
collection of artefacts and documents pertaining
to this great adventure of young Bonaparte. The
documentary was released to coincide with an
exhibition at L’institut du Monde Arabe in Paris.
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DANCiNG WiTH THE STARS
Firebird and Bolero
together with Symphonie
pour un homme seul
and Sacre du Printemps
are considered to be
Maurice Béjart’s greatest
choreographies. Bolero
was created in 1961 and
Firebird in 1970, and
both have been in the
repertoire of the Paris
Opera Ballet for a long
time. To celebrate New
Year’s Eve 2008, both
were performed together
with Jirí Kylián’s Nuages
in a Gala which was
transmitted live on Arte.
directed by Don Kent produced by
Bel Air Media & Telmondis running
time: Firebird 24’, Bolero 19’
Nuages 9’ Recorded in High
Definition

BOLERO

Maurice Ravel said of his composition: “In 1928
I composed a Bolero for orchestra at the demand
of Madame Rubinstein. It is a dance moving at
moderate speed and very uniform as far as melody,
harmony and rhythm are concerned. The latter is
continuously marked by the drum. The only element
of variation comes from the orchestral crescendo”.
Contrary to most other choreographers which
have had a go at Bolero, Maurice Béjart stresses only
the essentials. The part of the melody is sometimes
given to a woman and sometimes to a man while
the rhythm is interpreted by a group of dancers.
Nicolas le Riche is the soloist in this performance.
He says: “Without adrenalin you can’t go on stage
for these 18 minutes.You know that after six
minutes, the left calf begins to burn and threatens
to explode after ten minutes, and it will be hit by
cramp if you change from one foot to the other. The
music, the circle of dancers, everything is focusing
on you in the centre. But you have to resist going
into trance otherwise you can’t keep it up to the
finale”.

“Goose Pimples! At the first night
of the Maurice Béjart programme
of the Paris Opera Ballet there
was thunderous applause. At the
end the Bolero by Ravel. Emotion
at its highest. Standing ovations
for nearly 15 minutes.” Le Monde

FiREBiRD

Firebird was first created by Mikhail Fokine for
Diaghilev’s Ballets Russes and premiered at the
Théâtre national de l’Opéra in Paris on June 25th
1910. Many other versions have since seen the
light of day, but according to ballet critic Clement
Crisp “… the best known of the alternative
versions is that choreographed by Maurice Béjart”.
Béjart turned the Russian fairy tale into a political
ballet in the aftermath of 1968. The Firebird
becomes the spirit of revolution. A group of young
revolutionaries are led by a young man who is killed
in battle but rises again and leads a re-born troupe
of Firebirds to victory.
Béjart’s ballet was created for the Paris Opera
Ballet and premiered on November 17th 1970 with
Michael Denard in the lead. In our recording his
part is taken by Benjamin Pech.

NUAGES

The evening also comprises Jiří Kylián’s charming
Nuages from Trois nocturnes by Debussy, danced by
Dorothée Gilbert and Manuel Legris.

“How well the Maurice Béjart
ballets age! Firebird very new at
the time of its creation looks today
like a great classic.” Imagidanse
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HANDEL’S MESSiAH
King’s College Choir
Academy of Ancient Music
Conductor Stephen Cleobury
cast
Soprano Ailish Tynan
Mezzo soprano Alice Coote
Tenor Allan Clayton
Bass Matthew Rose
Running Time: Approx 3 hours

HANDEL’S MESSiAH
From a letter by Charles
Jennens on July 10th
1741 we know that
“… Handel says he
will do nothing next
Winter, but I hope I
shall persuade him to
set another Scripture
Collection I have made
for him, & perform it
for his own Benefit in
Passion week. I hope he
will lay out his whole
Genius & Skill upon it,
that the Composition
may excell all his former
Compositions, as the
Subject excells every
other Subject. The
Subject is Messiah …”

directed by David Kremer produced
by James Whitbourn. An Opus Arte
production in association with
EMI & King’s College running time:
Approx 3 hours. Shot in HDTV
with 5.1 Surround Sound
As Handel never composed without a
performance in mind this might have come to
nothing had not William Cavendish the Lord
Lieutenant invited Handel on behalf of several
Dublin charities to take part in the following
season of oratorio concerts. The prospect of new
audiences and a charitable case as well as a series
of concerts “galvanized” Handel, as Christopher
Hogwood says in his biography, into planning a
series of entertainments including his most recent
secular successes L’Allegro , Acis and Galatea,The Ode
for St. Cecilia’s Day and Alexander’s Feast. For the
required sacred work he took up Jennen’s libretto
and began to compose the Messiah on August 22nd
which was to become his most popular and most
performed piece of music. He completed part 1 on
August 28th, part 2 on September 6th and part 3
on September 12th. With two days spent on filling
up the inner parts it took him 24 days from start to
finish.
Handel himself felt his Messiah should be played
at Easter but nowadays it is usually performed at
Christmas. To commemorate the 250th anniversary
of his death on April 14th 1759 in London Opus
Arte and EMI will record this work from the King’s
College Cambridge on April 5th with a direct
transmission into cinemas all over the world. Postproduction is scheduled to be completed by the
end of May.
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UN BALLO iN MASCHERA
The creation of this Verdi opera was fraught
with difficulties. In a letter to Vincenzo Torelli, the
secretary to the San Carlo Management, we read:
“I am in despair. These last months I have gone
through an infinite number of dramas but non
suited my needs. My attention had rested on a very
beautiful and interesting drama: Il Tesoriere del Re
D. Pedro (García Gutiérrez’ El tesorero del Rey, 1850),
which I had translated at once; but in making the
sketch to reduce it to proportions for music, I
found so many difficulties that I had to give up the
idea. Now I am condensing a French drama, Gustavo
III di Svezia, libretto by Scribe, given at the Opéra
(with music by Auber) about 20 years ago (1833).
It is grand and vast; it is beautiful; but this too has
the conventional forms of all works for music,
something which I have never liked and I now find
unbearable. I repeat, I am in despair, because it is
too late to find other subjects.”
This was in September 1857, and the opera
had been scheduled for the carnival of 1858 at
the Naples opera house.Verdi finally settled for
the libretto by Scribe and asked Antonio Somma
to re-write a libretto suitable for him. When
preproduction was begun, the authorities objected
to a work dealing with the assassination of a king as
on January 14th an attempt on the life of Napoleon
III was made.Verdi complains to Somma:

In the end Verdi did not deliver the opera and
in the ensuing law suite the judge agreed that the
concocted new libretto provided by the opera
house could “damage the music” and the score
became Verdi’s property.
Next we learn from a letter of the composer
to his librettist that “The Censorship would allow
the subject and situations, etc. etc., but would like
the setting shifted outside of Europe. What would
you say to North America at the time of the English
domination? If not America, another place. The
Caucasus perhaps?”
The very successful premiere finally happened at
the Apollo Theatre in Rome on February 17th 1859
with the title changed to Un Ballo in Maschera and
the scene being transferred to Boston.
This is the version Mario Martone staged with a
star cast of Verdi singers at Teatro Real in Madrid.

directed by Angel Luís Ramírez
produced by Teatro Real Madrid in
co-production with the Royal Opera
House, Covent Garden running time:
130’ Recorded in High Definition
with 5.1 Surround Sound

UN BALLO iN
MASCHERA
Music Director Jesus Lopez Cobos
Stage Producer Mario Martone
Design Sergio Tramonti

Chorus and Orchestra
of Teatro Real
cast
Riccardo Marcelo Alvarez
Amelia Violeta Urmana
Renato Carlos Alvarez
Ulrica Elena Zaremba
Oscar Alessandra Marianelli
Silvano Borja Quiza
Samual Miguel Sola
Tom Scott Wilde
Running Time: 130’

“They have suggested to me these modifications
(and this as a favour):
1) change the protagonist to a gentleman, removing
completely the idea of a sovereign;
2) change his wife to a sister;
3) modify the scene of the Witch, shifting it to a
period when they were believed in;
4) no ball;
5) the assassination off-stage;
6) eliminate the scene of the names drawn by lot;
And on, and on, and on!!”
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LiN HWAi MiN

BETWEEN TWO WORLDS...
In February 2008 a terrible fire destroyed the
ballet centre of the Cloud Gate Dance Theatre in
Taipei. All archives, sets, costumes and rehearsal
spaces were lost. But Lin Hwai-min, the 61 year
old artistic director of the Company and its chief
choreographer took up this visitation of bad luck
and said: “The fire was a test from Buddha. Buddha
must think that Cloud Gate is still very young at 35
and can tackle a new challenge. And, we are ready
for it.”
According to legend, Cloud Gate is the name
of the oldest known dance in China, a ritual dance
of some 5000 years ago. In 1973, choreographer
Lin Hwai-min adopted this classical name for the
first contemporary dance company in any Chinese
speaking community: Cloud Gate Dance Theatre of
Taiwan.
Donations from all over the world provided
Cloud Gate Dance Theatre with new premises
and allowed them a new beginning just in time to
celebrate their 35th anniversary. Time to take stock
and make a new documentary about this fabulous
company and its director, covering a world premiere
of a new piece entitled Whisper of Flowers and the
revival of Moon Water.

Filming the company at work and in performance
and the dance fans’ reaction as a public viewing
in front of the National Theatre are some of
the ingredients of Jean-Christophe Blavier’s
documentary. The city of Taipei with its mix of
old quarters, temples and new architecture is
the backdrop to an in-depth interview with Lin
Hwai-min on top of Taipei 101 – one of the tallest
buildings in the world. Lin Hwai-min explains his
working methods and talks about his dreams and
future plans.
In contrast to the home base of the Company,
this documentary also takes you to the Dance
Festival Pina Bausch, covering the European
premiere of Lin Hwai-min’s Wind Shadow. A
moving installation, special lighting and images of
explosions are projected on backdrops and the
dancers’ bodies. Wind Shadow creates a vision of an
extremely beautiful black and white vision where
dancers communicate with their own shadows,
and you always feel the wind. This ballet is a very
successful collaboration between Lin Hwai-min and
the Chinese visual artist Cai Guo-qiang.
The documentary will be completed with
relevant clips from other ballets of Lin Hwai-min.

directed by Jean-Christophe Blavier
produced by Moving Angel executive
producer Birgit Baumgärtner
running time: 52’ Shot on High
Definition / DigiBeta 16:9
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BROADWAY
YONDERING & OPUS 100
GOES
HOLLYWOOD Poorhouse International is
Musical comedy is a typical American form of
entertainment dealing with burning issues of the
American society from slavery (Show Boat) to
depression (Annie) and World War II (Cabaret) to
Vietnam war (Hair).
Clara Kuperberg has had the good luck to obtain
in-depth interviews with Cyd Charisse and Hermes
Pan, two of the leading exponents of the Genre.
Clips from major musical comedies underpin
what Cyd Charisse (Singin’ in the Rain) and Hermes
Pan (choreographer for Fred Astaire, Ginger Rogers,
Cyd Charisse and Michael Jackson) have to say.

directed by Clara Kuperberg
produced by Wichita Films running
time: 52’ DigiBeta 16:9

very happy to distribute
two new John Neumeier
choreographies which were
shown at last year’s Prix
de Lausanne during the
prize giving ceremony. They
are Yondering and Opus
100, a tribute to Maurice
Béjart who passed away in
December 2007.

“The titles of my ballet - Yondering refers to an early American expression
for the act of crossing the frontier
and wandering - “out yonder” - into
unknown adventure.”
John Neumeier

The ballet Yondering was the result of an
invitation to create a work for the students of The
National Ballet School of Canada. It was inspired by
the wonderful songs of the 19th century American
composer Stephen Foster recorded in a new
interpretation by the baritone Thomas Hampson.
The ballet formed a link between the Canadian
School and our Ballet School of the Hamburg Ballet
as our students danced it as well immediately after
the Toronto premiere. Yondering indeed has become
a bridge between the Schools of Canada and
Hamburg, as not only my own initial fee but also the
continued help of sponsor groups on both sides of
the ocean have assured the ongoing support for the
exchange of students and teachers.
The great success of this ballet depends on its
performance by young enthusiastic, energetic and
idealistic students. In fact, the ballet must only be
performed by students - students of the very best
schools. The Ecole de Danse Opéra National de
Paris and San Francisco Ballet School have, in fact,
also given their particular quality to this ballet.”

Born in the USA where
he received his first dance
training, John Neumeier
was engaged at the
Stuttgart Ballet in 1963
where he was appointed
soloist and created early
choreographic works.
Since 1973 he has been
Artistic Director of Ballet
and Chief Choreographer
of the Hamburg Ballet,
which became one of the leading ballet companies
and received worldwide recognition. In 1978, John
Neumeier founded The School of The Hamburg
Ballet. Guest choreographer with many companies
all over the world, including The Royal Ballet in
London, The Paris Opera Ballet, The American Ballet
Theatre in New York, The Tokyo Ballet, The Ballet of
the Mariinsky Theater in Saint Petersburg amongst
others, he also directs operas and musicals.
John Neumeier has continually focused on the
preservation of ballet tradition, while giving his
works a modern dramatic framework. “Yes, the
phenomenon of John Neumeier is unique in the
world of ballet. He is avant-garde in an entirely
different way from anyone else. He is not rebelling,
he is not straining for recognition (…) or throwing
out the past. He is simple; through his own integrity
and insight, pointing a way to the future.” (Excerpt
from an article by Sybil Shearer).
The "John Neumeier Foundation" that he
created in 2006 will maintain his Dance Library
and extensive Collection of Dance Art and
Memorabilities and secure his life’s work for the city
of Hamburg Ballet.

YONDERiNG

Songs of Stephen C. Foster
Thomas Hampson (baritone)
Costume Design John Neumeier
Assistant to the Choreographer Kevin Haige
Music

A ballet by John Neumeier, interpreted by the
students of Ballet School of the Hamburg Ballet,
Canada's National Ballet School and Ecole de Danse
de l'Opéra national de Paris, at the Beaulieu Theater,
Lausanne, Switzerland on February 3rd, 2008.

OPUS 100 - FOR MAURiCE
Choreography John Neumeier
Music Simon & Garfunkel
Text from “Les chaises”

by Eugene Ionesco
Performed by Ivan Urban & Yohan
Stegli (Hamburg Ballet)
directed by Thomas Grimm
produced by Prix de Lausanne
running time: Yondering 33’
Opus 100 - For Maurice 9’
Recorded on DigiBeta 16:9
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backstage

PRIZES, AWARDS,
CITATIONS
 DR ATOMIC

After Lady Macbeth in 2007, Opus Arte has yet again
won the Midem Classical Award in the category
Opera and Ballet 2008 with Dr Atomic.
Congratulations! Poorhouse International is proud
to once again be entrusted with world television
distribution.

 TRISTAN UND ISOLDE
BEST DVD OF THE YEAR

The Metropolitan Opera (January 2009)

FAREWELL TO
BETTY FREEMAN

At the beginning of 2009,
Betty Freeman, patron of
new music and subject of a
very moving documentary
by Paul Fenkart passed away.
The Los Angeles Times
in a long obituary had
this to say about the arts
patron and photographer:
“An arts patron like no
other, she supported an extraordinary contingent
of important composers – commissioning new
work, underwriting recordings and performances,
helping out with living expenses, even on occasions
bailing a recalcitrant artist out of jail …”. The New
York Times concurred: “At a time when grants to
composers are routinely processed through arts
panels and advisory committees, Betty Freeman was
a throwback to an earlier era of patronage based
on personal preferences. The composer John Adams,
who dedicated his opera Nixon in China to Ms.
Freeman, has long called her a “modern-day Medici”.
Betty Freeman herself summed up her passion
for music as follows: “I’ve always been interested in
the new, and don’t understand why everybody isn’t.
Old music is fine. But I like complexity, challenge,
ambiguity, abstraction.”
Fenkart’s documentary unites many of the living
artists Betty Freeman supported in conversation
and performance.

LA DAME AUX CAMELIAS

NOW ON DVD

Poorhouse International and Opus Arte continue
their successful collaboration with a release of
LGM's recording of La Dame aux Camelias.

Tony Britten’s highly successful adaptation of
Goldsmith’s She Stoops to Conquer has now been
released on DVD by Acorn Media in the United
States. Here is some press:

NEW PROGRAMMES
NOW AVAiLABLE FOR
DELiVERY

SHE STOOPS TO CONQUER

“… I have been complaining that much of this kind
of British TV today has lacked the energy, casts,
chemistry and richness of British TV adaptations
past, but this is one of the exceptions, continuing
that tradition of great British TV we don’t see
enough these days as too much of the programming
has become formulaic or boring. Helping in this is
Director Tony Britten, who also co-produced and
did the music score! The fine cast also includes Roy
Marsden (The Sandbaggers), Mark Dexter (Doctor
Who, From Hell) and Ian Redford among others and
it is just such a welcome return to form that fans
of British TV will want to see it just for how well it
plays.You get all five episodes on two DVDs and I
have a feeling some of the lesser-known actors here
are going to get recognized by finding more roles
thanks to this production …”
Nicholas Sheffo
“… In this visually stunning and most recent
adaptation in a long line of televised and/or
cinematic interpretations, filmed in just sixteen days
completely on location at Norfolk's seventeenth
century English manor Wiveton Hall - director Tony
Britten made the decision not to change a single
word from Goldsmith's original 1773 text.”
“… She Stoops to Conquer is one of the great
Anglo-Irish gems in farce, a genre sometimes seen
as inherently French, considering the masterpieces
of such writers as Feydeau and Moliere. Goldsmith
proves admirably that comedy knows no national
boundaries, and Tony Britten and company provide
a glittering and very funny production that does
the source material proud … If you've never seen
a production of this august property, you could
do a lot worse than starting with this version.
Sumptuously produced and acted with just the right
amount of lightness, this She Stoops to Conquer is a
delight every step of the way. Highly recommended.”
“… this wonderful new adaptation of Oliver
Goldsmith’s revered romp is a marvel. Kate is a
well-bred, whip-smart lass who passes herself off as
a lowly barmaid to win the heart of her stuffy suitor.
A social satire, it's just as wickedly pointed today is
it was when it debuted in 1773. Filmed entirely on
location in a 17th century English manor house, it
escapes the confines of the stage, with Goldsmith's
witty text leaping to life in every scene. Starring
Mark Dexter, Roy Marsden, acclaimed newcomer
Susannah Fielding and veteran stage actors Polly
Hemingway and Ian Redford. Also included is a lively
documentary on the writer, A Gooseberry Fool: Oliver
Goldsmith Stoops to Conquer.”

CASTOR & POLLUX
155’

DR ATOMiC
168’

BONAPARTE SEEN BY EGYPT
52’

DANCiNG WiTH THE STARS:
FiREBiRD
24’

NUAGES
9’

BOLERO
19’

ARCHiTECTS OF CHANGE:
THE NEED FOR BiODiVERSiTY
52’

BROADWAY GOES HOLLYWOOD
52’

YONDERiNG & OPUS 100
33’ & 9’

THE BUSKAiD SOWETO STRiNGS
ENSEMBLE IN CONCERT
70’

MiP 2009

During Mip, Dr. Reiner Moritz will be at the Market
Place, Stand H4.35, Tel. 0033 (0)4 9299 8596, or
at the apartment: Le Centre Croisette, 55 La
Croisette, 06400 Cannes, Tel. 0033 (0)4 9306 0962.
Dr. Reiner Moritz is available as a consultant to
producers and distributors at Mipcom on the Media
Stand Monday through Thursday from 10:00 h to
11:00 h.

17-18 Margaret Street
London W1W 8RP
telephone/fax: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk
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