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Architects of Change
will be a series of ten
programmes produced by
Lato Sensu, On Line and
Vic Pellerier Production
and other partners in
order to promote new
ways of solving old
problems which prevent
mankind from living in
harmony with nature and
in a better world. This
is how director Sylvain
Braun sees his project.
DiRECTORS iNTENSiONS

Everyone knows that we are going to suffer
the consequences of a century of uncontrolled
industrialization. The environmental, social and
economic consequences will dramatically and
inevitably change our lifestyles. There should be
awareness at the global level so that the most
dangerous omens are not coming true.
But there is one major problem: an
environmental consciousness can only develop
when one has a full stomach, a roof over one’s head
and future prospects. This excludes a significant
proportion of the world’s population. There is
however a way forward that would allow all of us
to benefit from our planet, without compromising
the resources of future generations. This is the path
of sustainable development and, more specifically,
development that is sustainable for our economy,
and the citizens of the world and nature.
There are major theories on this type of
development written by scientists as well as crazy
individuals. Others have made it a real business
strategy and it works. These are so called “social
entrepreneurs” or The Architects of Change. They
have sought and found solutions for sustainable
economic, social and environmental development.
These agents of change can be found in all sectors
of the economy, in every country in the world.
Sustainable development is not the prerogative
of rich countries, major groups or environmental
groups but a system that can provide a solution
for everyone, an optimistic alternative and
sometimes even necessary for the functioning of
our economies having gone wild. It is a system that
does not make a loss – quite the contrary – but
it’s profits are social and environmental as well as
financial. It is a delicate equation based around the
four Ps: People, Profit, Planet, and consequently
Progress.
The documentary series we offer here wants to
seduce all those who are hungry for information
that goes against the current tide of bad news, who
are interested in the future of our civilization and
especially those who – like me – are curious and
passionate about human adventure.
Our eyes will be on these men and women with
a clear view, without compromise and without

naïve optimism, and we hope that one day these
entrepreneurs will become models of an economy
that can finally reconcile people with nature.
Based on the book by Sylvain Darnil and
Mathieux Leroux, 80 men to change the world, as well
as on the work of many environmental experts, we
will meet these Architects of Change in their daily
professional and family lives. We will see how they
try the impossible every day, applying sustainable
solutions which are cost-effective and readily
available. Through these men and women we will
discover what sustainable development really is. We
will see how there is an opportunity for everyone
which on top of everything else even makes sense.

Sylvain Braun
SERiES STRUCTURE

Each episode will present three characters
belonging to three different professional sectors
from three different countries whose businesses are
of different sizes.
A commentary will set up the individual
situation allowing viewers to grasp the context
and assess the scope of action of our characters’
project. At the same time different points of views
or reservations on the pictures we see will be
expressed. Commentary will also lead in and out of
on-screen interviews.
The series will not promote any product but a
method of production, an economic approach and
a philosophy. This is why it is essential to grasp the
motives and the spirit of change while reviewing the
facts that have led to success.
Episode 1 for example will introduce Takao
Furuno, a Japanese farmer, Donna Morton, a
Canadian business woman, and Tristan Lecomte,
the French founder of Alter Eco. All three have
successfully grappled with problems inherent in
their business and come up with sometimes very
surprising solutions.
For Takao Furuno the challenge was to transform
agricultural practices to preserve the environment

directed by Sylvain Braun
produced by Lato Sensu Productions
& On Line Productions
running time: 10 x 52’ High Definition

while ensuring high yields. The received idea is “high
yields necessarily imply solutions which go against
nature and imply the use of chemically produced
fertilizers”. His surprising solution is to use nature
and in particular starting with ducks …
Donna Morton’s challenge consisted in
developing intelligent tax policies that would
address long-term social and environmental
problems. The received idea is “these measures are
expensive, they are therefore against the interests
of investors with their obsession for shareholder
value.” Donna Morton came up with a solution that
was based on intelligent taxation which provided
a source of income for those who are on the
receiving end as well as those who have to pay.
Tristan Lecomte chose the challenge of how
to enable poor farmers in developing countries
to improve their earnings without becoming
dependent. The received idea is “profitable and
social entrepreneurship are incompatible”. The
long term solution was to advise producers which
are happy with their tasty products which earned
consumer preference and therefore a considerable
market share.
Other episodes will include success with
small credits, preservation of wild life, industrially
produced chemicals, natural pesticides, health care,
education, the barefoot college, reforestation, waste
management, saving land, pollution, public health and
slow food to name but a few.
The series will be available for broadcast by Mip
2009.
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HANiSHARALL THATREMAiNS

Slovakia was the very first country in Europe,
to volunteer to deport its Jewish population to
the concentration camps - the first trains with
thousands of young girls left Slovakia as early
as March 1942.
All That Remains tells the stories of the few, the
very few who managed to survive and who did
came back.
The film draws on hours of moving interview
material, and where there is no voice,Yuri’s pictures
take over to make the story of the Slovak Jews
more accessible to a wider public.
The thought on everyone’s mind looking at
the photos was Roman Vishniac’s Vanished World.

directed by Katya Krausova & Yuri Dojc
produced by Portobello Media
running time: 90’ High Definition

We are following in his footsteps two generations
later; there are very few of those people he
photographed left, and we are recording the
fragments of what’s left of that world - in fact, quite
by chance, on one of the books photographed
by Yuri, is the Hebrew word Hanishar, which in
translation means “all that remains”.
At the same time All That Remains is the story of
Yuri Dojc in his quest to try and find the answers to
questions he was too late to ask, a universal quest

that has profoundly changed the photographer on
his voyage.
In the course of a moving interview at an
ancient and now partially defaced Jewish cemetery
in the town of Humenne where Dojc was born, it
becomes clear that what he is doing is more than
collecting photographs, he is quite unconsciously
following in his father’s footsteps and illustrating
the pages of his life’s work – a book to which
Dojc senior dedicated the last 20 years of his
life – recording every Jewish community on the
territory of former Slovakia, and Katya Krausova,
the producer meets the woman who fell in love
with her father in the final stages of the infamous
Death March near Lubeck in the spring of 1945.
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films du bouloi

RUNNiNG
ONEMPTY
PRiCE OF OiL PER BARREL

SEPTEMBER 2003: $28
SEPTEMBER 2004: $50
SEPTEMBER 2005: $70
SEPTEMBER 2006: $78
SEPTEMBER 2007: $80
In the foreseeable
future the oil price will
rise to $100 a barrel,
and the tension around
the Iran is mounting.
In a few years oil will
become scares in spite
of what the industry
pretends and a war of
resources can not be
excluded.
In a way it is more surprising that the world
economy has managed to carry on growing despite
this rise. For the oil price does not only effect
energy prices, it is also the feed stock for plastics
and other everyday product. And the demands
from the emerging economies, first of all China, are
growing at a breathtaking rate. Alvin Toffler’s Power
Shift is in sight. Russia and the Middle East as well
as China will become more important, Western
Europe and the US less so.
Investigative journalist Eric Laurent with fabulous
connections worldwide and a score of best selling
books to his credit will undertake together with
Jean-Philippe Desbordes a two-parter produced by
Films du Bouloi, finding out what has happened to
the oil industry since the shock of 1973.

directed by Jean-Philippe Desbordes
produced by Pierre-André Boutang for
Films du Bouloi written by Eric Laurent
running time: 2 x 52’ Shot in DigiBeta 16:9

PART 1: A TRiUMPHANT AMERiCA

In 1973 the price of crude oil explodes. From
$1 per barrel it jumps to $14. The Western world
called it an ‘oil shock’, and for the first time became
aware of its dependence on the oil producing
countries. In reality the famous ‘Seven Sisters’,
the leading Western owned oil companies, were
responsible for this unprecedented rise, and the
US was using oil as a political weapon to weaken
Europe and Japan and finance very costly research
into new oil fields. Later the US manipulated the
oil price again to put pressure on Moscow. Under
the influence of Washington Saudi Arabia went
into overproduction in 1986 in order to flood the
market with crude and bring the price down to $7
a barrel, thereby depleting the Soviet Union of the
urgently needed foreign currency.
Roger Robinson, a close adviser to Ronald
Reagan and Mikhail Gorbachev, tell us what
happened from their respective points of view.
Other contributors will include Nicolas Sarkis,
Donald Rumsfeld, Alvin Toffler, Sheikh Yamani,
Llewellyn Stuart, Seymour Hersh and Robert Baer.
Filming will take place in the Middle East, the UK,
the US and Russia.

PART 2: A STRATEGY OF CREATiNG TENSiONS

In 1986 Saudi Arabia deliberately increased
the estimate of their reserves by 100%, thereby
pretending there would be enough crude to last
the world for an extra ten years. They did this
to gain extra geopolitical weight but non of their
presumptions are proven. In fact, the shortage of
oil will probably occur already in 2012. The White
House assessed the situation in 2001, too late for
fundamental changes in the wasteful American Way
of Life. George Bush, as soon as elected, created
the NEPD (National Energy Policy Development
Group) which was presided over by Dick Cheney. It
worked out an American response to the situation.
The invasion of Iraq was the first concrete result
of its deliberations. Then Conplan 8022 was drawn
up which maps out how to attack Iran. While the
American embargo against the Iran was in force
US oil companies nevertheless exploited Iranian
sources. The now generally accepted peak oil
production stands to benefit Moscow and Tehran
while China will gobble up every bit of surplus
available.
Eric Laurent is confident to be talking to
David Rockefeller, Prince Turki al Fayçal, Mahmoud
Ahmadinejad, T. Boone Pickens, Matthew Simmons,
Zbigniew Brezinski and possibly Dick Cheney
himself. Filming will take place in the Middle East,
Russia, France, the UK,Venezuela and the US.

delivery early 2009

Eric Laurent with his credentials will provide us
with an exciting story, highly conclusive visuals and
a wealth of archive footage to prove that the public
has been misguided and ill-informed for decades. In
fact, we have been living since 1954 as if there were
unlimited resources at low cost.

NOT EVEN 50 YEARS AGO OiL ONLY
DELiVERED 16% OF ALL ENERGY USED. iN
1950 COAL STiLL PROViDED 60%. AS LATE
AS 1967 OiL BEGAN TO OVERTAKE COAL
AND TODAY REPRESENTS 2/3 OF ALL ENERGY
CONSUMED.
THERE ARE ABOUT 80 000 PRODUCTS
DERiVED FROM OiL.
iT TOOK MORE THAN 500 MiLLiON YEARS TO
CREATE THE FOSSiL FUEL WHiCH MANKiND
HAS ALL BUT USED UP iN LESS THAN A
CENTURY.
Eric Laurent has published in 1990 with Pierre
Salinger The Gulf War Hidden Agenda, in 2003
Bush’s Secret War Policy, in 2005 The Hidden Face of
09.11.2001 and in 2006 La face cache du pétrole. The
first two books were turned into a highly successful
documentary for FR2 by William Karel and Eric
Laurent.
Jean-Philippe Desbordes is very successful as a
film maker in his own right and has been specialising
in strategic matters, especially nuclear weaponry.
He directed The Secret Story of the First French
Atomic Bomb, Osirak, the Secret Story of the Nuclear
Cooperation between France & Iraq and The Dead
People of the French Atomic Bomb. He also published
Atomic Park, Looking for Dead People of the Nuclear
System and My Son is not a Marketing Target.
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mara film

STONE
UPONSTONE

After the world wide success of the Masterworks
and Icons of the 20th Century, Poorhouse
International is proud to be associated with a
new venture of similar magnitude, a series of 100
films covering the best of Romanesque and Gothic
architecture throughout Europe.

The production team led by art historian
Dr. Rainald Raabe is extremely competent, and we
look forward to the first 13 titles by Mip 2008.
They will be films on Chapel Palatine in Aachen,
Bamberg Cathedral, Laon Cathedral, Abbey Church
Maria Laach, Monreale Cathedral, Benedictine
Abbey Church S. Antimo, Reims Cathedral, Siena
Cathedral, Speyer Cathedral, Strasbourg Minster,
Wells Cathedral, Cologne Cathedral and the Abbey
Church of St. Mary in Capitol, Cologne.
Shot in HD, this series will lend itself to be
programmed as a series, to be stripped through the
week or to be used as interstitials.
At this point we would like to thank ABC
Australia and YLE Finland who made the first 13
titles possible with their commitments.

directed by Rainald Raabe
produced by Mara Film
running time: 13 x 10’
Shot in High Definition

Europe reflected in its Architecture.
A series of ten-minute Documentaries about
the most important Medieval Buildings in
Europe.
“Why this series? There are several reasons for a
series on European Architecture.
In recent years, general interest in historical themes
has greatly increased. Ancient architecture, in particular,
fills this need for visible, palpable vestiges of history.
For of all the arts, the art of building sometimes is
the most sensual. Moreover, architecture sometimes
reflects competition or is a mark of a pretender. In this
respect architecture will always be a reflection of its
time. History becomes tangible. Architecture can give us
much more information than any dates, documents, or
chronicles.
Architectural history does not necessarily need to be
a sequence of styles; it can dwell and focus (as these
films do) on particular objects. Detailed descriptions
of single buildings allow the viewer to understand and
conceptualise the forms he’s seeing.This method has
two advantages: On one hand the traditional approach
of studying stylistic developments (for example, in the
Middle Ages: from Pre-Romanesque to Romanesque
and on to Gothic) can be avoided as a chronological
progression is not necessary.

5

The parts of the series are to be combined ad
libitum with each other. On the other hand, the intrinsic
value of each individual structure will be emphasized.
Formal relationships and remarkable inventions will
be dwelled upon as well as the loose yet precise
classification in a historical context.While showing the
beauty of the ancient art of building, Stone upon Stone
upon Stone draws the viewer’s attention to the ingenious
inventions of largely anonymous architects. New forms
did not only happen out of a quest for harmony – more
often they appeared because of the constraints of a
particular building-system or were makeshift solutions.
Thus the variety of cultural achievements has been
examined and interpreted in all its different aspects.
Architecture however, is also a reflection of our culture.
Europe and its regionalisms from Sweden to Sicily and
from Scotland to Spain are not only a recurrent subject
in the political discourse of today. In the middle ages
as well as in the early modern times, regionalism and
Europe were by no means contradictory but rather
conditioned one another in cultural history. Europe
also consists of single buildings making up its historical
architecture.Therefore, Stone upon Stone upon Stone
emphasises the regional characteristics within the
changing periods, without neglecting their common
denominator compared with non-European civilizations.
Occasionally, region-nal styles (even local styles such
as Florentine Renaissance) spread throughout Europe
and became common standards, but more often they
remained confined within their own specific territories.
Then again, the International Gothic Style in the
1400’s, was the fashion all over Europe, and nobody
knows exactly where it originated.The emphasis on
cultural roots contributes perhaps, to the rediscovery of
individual cultural identity especially through the contrast
with and the awareness of so many other identities.”

DR. RAABE
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SiLVER
SCREENREVOLUTiON
THE

This is the story of how
a handful of young and
enthusiastic film makers
stormed the citadel of
the American movie
industry and created
a new cinema. It was
an age when talented
young people like
Scorsese, Coppola and
Spielberg along with
a new breed of actors
such as De Niro, Pacino
and Nicholson became
the powerful figures
who would make such
modern classics as The
Godfather, Chinatown,
Taxi Driver and Jaws.

directed by Clara & Robert
Kuperberg produced by Wichita
Films running time: 52’ DigiBeta
16:9
Belatedly with the Civil Rights Movement; the
Beatles, the pill,Vietnam and drugs, the United
States had their own cultural revolution, the Flower
Power Way. Peter Guber, later the head of Sony
Pictures Entertainment, recalls: “It was like the
ground was in flames and tulips were coming up at
the same time!” And Steven Spielberg remembers
“the 70s was the first time that a kind of age
restriction was lifted, and young people were
allowed to come rushing in with all of their naïveté
and their wisdom and all of the privileges of youth.
It was just an avalanche of brave new ideas which is
why the 70s was such a water-shed.”
Clara and Robert Kuperberg single out three
of the most important players at the time for their
documentary: Martin Scorsese, Jerry Schatzberg and
John Milius.

Scorsese will talk about Mean Streets, a film
which would not have fitted into any Hollywood
production pattern with location shooting and hand
held camera. And it was one of the first films to use
pop music only as a score.
Jerry Schatzberg and producer Dominick Dunne
talk about the cult film The Panic in Needle Park, a
movie in which an until then completely unknown
actor named Al Pacino gave his debut.
John Milius will talk about his adaptation of
Joseph Conrad’s Into the Darkness which he situated
during the Vietnam war. The screenplay was refused
by George Lucas who could not muster any
studio finance for it, but Coppola turned it into a
blockbuster named Apocalypse Now.
Clips from a score of important films of that
time ranging from Bonnie and Clyde to The Godfather
and Midnight Cowboy to Starwars will round off
the fascinating story of how Hollywood was
conquered by a hand full of nobodies and turned
into ‘an unabashed celebration of sex, drugs and
rock’n’roll’ and a climate where innovation and
experimentation reigned supreme’ until the avantgarde betrayed their own dreams and ended up
producing blockbusters themselves.

Hollywood had been in the doldrums, television
had arrived. Ticket sales of 78 millions a week in
1946 were down to 15 millions a week in 1971. The
studios had not got the message and were vying
for an audience with Tora!, The Longest Day or The
Bible while the rest of the world discovered another
cinema with Antonioni, Bergman, Fellini, Kurosawa
and many other talented directors, and the French
were embarking on the ‘Nouvelle Vague’. These films
seemed to get closer to the young ones than the
Hollywood fare.
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les ballets C de la B7
VSPRS
SHOWANDTELL
VSPRS-SHOW
ANDTELL
Les Ballets C. de la B.
(Ghent-Belgium) was
founded by Alain Platel
in 1984. Since then it
has become a company
that enjoys great
success at home and
abroad.
Over the years it has developed into an artistic
platform for a variety of choreographers, taking
its inspiration not only from Alain Platel but also
Christine De Smedt and Koen Augustijnen. Hans
Van de Broeck and Sidi Larbi Cherkaoui were
previously also members. The company still keeps to
its principal of enabling promising young performing
artists from various disciplines and backgrounds
(current examples being the guest choreographers
Lisi Estaràs and Ted Stoffer) to take part in this
dynamic creative process. As a result of its ‘unique
mixture of artistic visions that constantly crossfertilise each other’, Les Ballets C. de la B. is not
easy to classify. It is nevertheless possible to discern
something like a house style (popular, anarchic,
eclectic, committed), and its motto is ‘this dance is
for the world and the world is for everyone’.
Director Alain Platel has vivid memories of the
Vespers he first heard as an adolescent on a hot
summer day in a church in Ghent. Time and again,
the authentic baroque instruments would go out
of tune, which may explain the links he made with
heart-wrenching gipsy-music. In any case, to him this
is one of the most intense works of devotion.
The Vespro della Beata Vergine, which is the
Vespers’ full name, date back to 1610 and was the
calling card of composer Claudio Monteverdi. He
was on the look-out for a new employer and sought
to prove his versatility, that he didn’t reject the old
and at the same time was a pioneer of the new. His
music wasn’t merely the expression of collective
devotion, it also left room for individual expression.
While harmony and melody remained important,
the true bearers of the intense emotions were
counterpoint and rhythm.

However, in his VSPRS, Platel opted to avoid a
straightforward execution of the Vespers. He chose
the more adventurous approach, supported by
Fabrizio Cassol, the musical director of the project.
Cassol married different musical cultures:
His improvisation-trio Aka Moon (drums,
saxophone, bass), 2 gipsy musicians (violin, double
bass), a baroque formation comprising 2 cornettos
and 2 trombones and 1 female singer. This colourful
ensemble is inspired by the Vespers’ themes while
also exploring its boundaries.
For VSPRS, Platel gathered ten very supple
dancers, who can bend in every direction. His
dancers, as always, are from all over the world, but
aren’t necessarily present for their evident cultural
differences. Rather, Platel is looking for a tightly knit
group and a feeling of community. The dancers are
inspired by a series of short films by Dr. Arthur Van
Gehuchten (1861 - 1914) shot of his psychiatric
patients. The hysterics are at their apex in distorted,
seemingly absurd movement patterns. The same
patterns recur in short films of trance rituals made
by Jean Rouche in Africa during the fifties.
Platel’s approach is diametrical to Monteverdi’s.
He starts from presentations in which strong
personalities offer a mirror image of the world
that is as different as it is vital, and he seems to be
searching for an inner world that opens up on an
increased feeling of closeness, even if it only lasts
the course of one show. The question remains
whether it offers salvation. In his previous oeuvre,
Platel often called on baroque music, introducing
an ever so sublime dimension. He countered this
with profane stories of identity and diversity. These
shows could be perceived as a clash of heaven
and hell. It seems that now, Platel is looking for a
passage through, for a connection.

His creations emerge only in part from his own
mind, or so it seems. He provides little at the start
of the rehearsal process - there is no plan. He is
always rather shy about it; Bonjour Madame started
with 9 men and 1 woman, La Tristeza Complice with
the music of Purcell arranged for accordions. For
Iets op Bach the starting point was unadulterated
Bach, as straightforward as that. For Wolf it is a
collage of Mozart, karaoke and dogs. For VSPRS
inspiration sources are Monteverdi and old takes of
hysteria patients (by Dr. Arthur Van Gehuchten). He
sets the outline of the performance by his choice of
dancers: strong personalities, as varied as is feasible
in their dance experience, cultural background and
age. The intention is to create a world of differences.
Of course there is always a lot more, suspected
and hoped for, but Platel deliberately steps back to
allow the unexpected and unplanned to happen. He
guards against giving his fantasies away too soon. He
first lets things come, draws them out, probes for
what the dancers absolutely want to get off their
chest, and throws away almost nothing. And he is
happy to wait - in the long rehearsal processes time
works to his advantage. This confrontation with a
vast emptiness can be terribly hard for the dancers.
But Platel gives them calmness and confidence (you
don’t even have to earn it). He fishes up gems like a
pearl diver, and only then is the necklace threaded.
He is a master in combining widely varied material,
in orchestrating chaos. Sometimes he does not
know which way to go either. But he openly admits
it. Always a cause of slight panic. At the same time
the dancers know that he takes responsibility
for making sure all their investments yield the
maximum.
After Allemaal Indiaan (1999) and Wolf (2003)
VSPRS is the third piece by Platel adapted for ZDFArte.

directed by Sophie Fiennes
produced by Les Ballets C de la B
running time: 72’ DigiBeta 16:9
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POWERTO
THECHiLDREN!

A documentary mini-series project on the political
manipulation of childhood and adolescence based
on a compreshensive research and to be created
from international film archives material and new
footage to be shot in Europe, Asia, Africa and the
Americas.
THE PROJECT

In every human society and at any moment in
time, there has been a collective conscience that
the Child is a symbol of innocence, and that it
represents the Future. These two concepts are part
of humankind’s primordial myths, our earliest, most
complex and enduring memory. Angels, messengers
from God: the Child primordial myths filtered
and absorbed by the main religions The Power to
the Children! film project is to be a well-founded,
creatively organized and critical view of the political
use of the primordial myths built around the
Child. As a documentary mini-series for television,
it will explore the main origins, manifestations
and consequences of the political-ideological
manipulation of childhood and adolescence,
throughout world’s history and pointing towards a
foreseeable future.
From a bibliographical and audiovisual research
under way since January 2003, the mini-series
will use both existent and new materials, to be
researched and produced in various countries.
About half of the series will consist of archive
material, mostly from documentaries but also from
a few significant works of fiction. The other half will
consist of new, original footage, partly of testimonies
from witnesses and participants of the events
portrayed, partly of interviews with researchers and
scientists of the Human Sciences and other fields of
knowledge.
Another two elements essential to the
series’ narrative will be the animation of photos,
illustrations and objects, and the filming of live
sketches by marionette theatre groups in countries
like Italy, Germany, Japan,Vietnam and Brazil, where
this art is traditional for children’s understanding of
myths and popular legends.

THE NARRATiVE
STRUCTURE

The Power to the Children! scripts will develop
both a sensitive perspective and a critical
knowledge on the many themes involved. And
this demands the building of a narrative which
sometimes follows chronological lines, but always
explores a dynamic association between the themes,
so as to present them with clarity and to expand
their comprehension. The mini-series project has
structured the narrative in seven episodes of 52
minutes each. Their provisional titles and main
themes are as follow:

1. HOW MYTHS ARE BORN, GROW UP AND
REPRODUCE
- Origins of the primordial myths built around the
Child as an ‘ideal human being’; A late child-king:
Simeon II, Tsar of Bulgaria (1943-1946)
- Development of the social nature and the
intrinsical spiritual character of Child myths,
and their relation to reality, from Prehistory and
Antiquity throughout the Modern Age;
- Absorption, filtering and usage of the Child myths
by the main religions (particularly Catholicism, for
its unparalleled influence), and the proeminent place
the Child occupies in them;
- The child-kings as personification of a symbol of
purity and divine wisdom, and as instrument for the
maintenance of the power structure.

2. WHAT iS A CHiLD?
- Knowledge (and its historical development) about
the physiological and psychological constitution of
the child, and its social and psychosocial formation
and evolution;
- Renaissance and the ‘invention’ of childhood, of
school and of public education;
- Pedagogics: split into humanistic/libertarian
(the ones that teach to think) and authoritarian/
totalitarian (the ones that teach not to think);
- TV: the new school, the ex-school or the only
school?;
- Child with a voice: spiritual and social dimensions
of children in our indigenous, ‘primitive’ societies.

3. A NEW SOCiETY, TAiLOR-MADE
- The role of selected children in Plato’s idealistic
‘Republic’;
- Children and adolescents according to traditions
and laws in Antiquity (the case histories of
Babylonia, Sparta and Rome) and in modernity (the
newly discovered Americas, Nazi Germany and
Soviet Russia);
- The role of the child according to the Age of
Enlightenment and the idea of progress, and
according to the Scientific Revolution and the
rationalist explanation of the world;
- From eugenics and social-Darwinism to genetic
engineering: control over the genetic heritage;
- The Modern State, ideologies and the Statecontrolled youth organizations: control over the
social environment;
- Revolution and its principles for the building of
a new society and a ‘New Man’: control over the
future.
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4. CHiLDREN OF THE REVOLUTiON: THOSE
LiTTLE FASCiSTS
- The role of children and youth organizations in
Fascism: early experiments, prototype in Mussolini’s
Italy, developments in Spain, Portugal and Japan;
- Political-ideological manipulation of children in its
exuberance and model building: Nazi Germany and
her multiple ways for producing the ‘master race’
and for destroying the ‘inferior races’ and ‘unworthy
lives’;
- The post-war case histories of South Africa, Chile
and Argentina;
- The Fascist heritage today.

5. CHiLDREN OF THE REVOLUTiON: STALiN,
CHiLDREN’S BEST FRiEND
- The role of children and youth organizations in
Soviet Communism, mainly under Stalin;
- Soviet propaganda and building of ‘Model
Children’, and its diffusion to the satellite countries:
the post-war and post-USSR cases of Bulgaria,
Yugoslavia (and Serbia), Cuba and Angola;

7. CHiLD POWER!
- Economical exploitation of children, a destruction
strategy with a historical pattern: labour and slavery,
abuse and prostitution;
- The child-soldiers, from Antiquity (Children’s
Crusade of 1212, Ottoman empire’s Devsirme
‘blood tax’) to modernity;
- Propaganda versus advertising: rebuilding the child
from ‘ideal citizen’ to ‘ideal consumer’;
- Failure and obsolescence of totalitarian models
in accomplishing the political manipulation and
the ‘manufacture of consent’ in a consumptive,
electronically minded and infantilized global society;

written & directed by Bruno de
André to be produced by Nerofilm
(Brazil) running time: 7 x 52’ HD

Nerofilm and Poorhouse
International invite you to join
this international coproduction
for delivery in 2010

- Banalizing and emptying of primordial myths
and symbols through their transformation into
merchandise; n reversing social and family roles:
computer technology and the child turned teacher
of adults;
- Genetic science and social engineering: what of
the ‘New Man’?
- What of the primordial myths and a future ‘Ideal
Child’?

- The Soviet heritage today.

6. CHiLDREN OF THE REVOLUTiON: TO
HONOUR THE COMRADE CHiLDREN
- The role of children and youth organizations in
China under Mao Zedong, particularly during the
Cultural Revolution;
- Cambodia under the Khmer Rouge, the last
ideologically radical revolution in the 20th century;
- The cases of Vietnam and North Korea;
- The Maoist heritage today.
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ECOLOGY

ECOLOGY & CONTEMPORARY ART

How is our understanding of the natural world
deeply cultural? The Art:21 documentary Ecology
explores these questions in the work of the artists
Robert Adams, Mark Dion, Iñigo Manglano-Ovalle,
and Ursula von Rydingsvard.

ART IN THE TWENTY-FIRST CENTURY
The critical and popular response to Season
Three of Art in the Twenty-First Century has been
tremendous. The New York Times praised the newest
season for showing “artists defying labels just by
speaking about art.” Critics concur that Art in the
Twenty-First Century breaks the barrier of a subject
that is widely perceived to be difficult, inaccessible,
and controversial. “For viewers who regarded
contemporary art as a tower of locked rooms, the series
offered a skeleton key,” wrote Pasatiempo Magazine.
USA Today covered the series in a 7-page spread,
noting that, “Art:21 takes viewers into the artists’ lives,
unfiltered, for a rare encounter with the creative process
in action and an exciting opportunity to hear what
cutting-edge creators are thinking about as they work.”
Poorhouse International is proud to also present
the continuation, season 4 (2007).
Art:21 travels across the country and abroad
to film 17 contemporary artists, from painters
and sculptors to photographers and filmmakers,
in their own spaces and in their own words. The
result is a rare opportunity for television viewers to
experience first-hand the complex artistic process
- from inception to finished product - behind some
of today’s most thought-provoking art. The artists
profiled in the series speak directly to the audience,
describing their passions, impulses and methods.
Viewers are invited behind-the-scenes to see artists
at work in their studios, homes, communities, and in
sites as diverse as an old-growth forest near Seattle,
a military base in California, a theatre academy in
Warsaw, and a film set, in addition to galleries and
museums.
“This series not only showcases the contributions
of these artists, but also transcends the everyday art
experience of a museum or gallery visit,” says Susan
Sollins, Executive Producer of the series. “Viewers
can discover what goes on inside the minds of these
dynamic and thoughtful people, and what they have
to say can significantly expand our knowledge and
understanding of the world.”
As in the previous three seasons of Art:21–Art in
the Twenty-First Century, each hour-long episode of
Season 4 is loosely structured around a theme that
unifies the individual artists – as diverse as their
mediums may be. Season 4 episodes of Art:21–Art
in the Twenty-First Century include the themes of
Romance, Protest, Ecology, and Paradox.

“For viewers who regarded
contemporary art as a tower
of locked rooms, the series
offered a skeleton key.”
Pasatiempo Magazine

series created by Susan Sollins &
Susan Dowling consulting director
for Romance & Ecology Catherine
Tatge consulting director for Protest
& Paradox Charles Atlas executive
producer & curator Susan Sollins
series producer Eve Moros Ortega
running time: 60’ each episode

ROMANCE

ROMANCE & CONTEMPORARY ART

What role do intuition, emotion, fantasy, and
escapism play in contemporary art? The Art:21
documentary Romance explores these questions
in the work of the artists Pierre Huyghe, Judy Pfaff,
Lari Pittman, and Laurie Simmons.

EPiSODE SYNOPSiS:

How do contemporary artists respond to
traditionally romantic ideals such as sentimentality,
pathos, and the philosophy of art for art’s sake?
This episode poses questions about the value of
pleasure in art and features artists whose works
are extended meditations on mortality, love, reality
and make-believe. Romance is shot on location in
New York, New York, Tivoli, New York; Kingston,
New York; Los Angeles, California; Berlin, Germany;
London, England; and Paris, France.

PROTEST

PROTEST & CONTEMPORARY ART

How do contemporary artists engage politics,
inequality, and the many conflicts that besiege the
world today? How do artists use their work to
discuss or oppose misery, turmoil, and injustice?
The Art:21 documentary Protest explores these
questions in the work of the artists Jenny Holzer,
Alfredo Jaar, An-My Lê, and Nancy Spero.

EPiSODE SYNOPSiS:

This episode examines the ways in which
contemporary artists picture and question war,
express outrage, and empathize with the suffering
of others. Whether bearing witness to tragic
events, presenting alternative histories, or engaging
in activism, the artists interviewed in “Protest”
use visual art as a means to provoke personal
transformations and question social revolutions.
“Protest” is shot on location in New York, New
York; Hoosick Falls, New York; Wappingers Falls,
New York; Marine Corps Base Camp Pendleton,
California; and Santiago, Chile.

EPiSODE SYNOPSiS:

This episode delves into the work of four
artists who explore the relationship of nature and
culture, including the submission of wilderness to
civilization, the foundations of scientific knowledge,
the impact of technology on biology, and our
relationship to the earth forged by working the land.
Ecology is shot on location in New York, New York;
Los Angeles, California; Chicago, Illinois; Rochester,
Minnesota; Seattle, Washington; Astoria, Oregon;
Cape Disappointment, Washington; King County,
Washington; Beach Lake, PA; and Williamstown,
Massachusetts.

PARADOX

PARADOX & CONTEMPORARY ART

How do contemporary artists address
contradiction, ambiguity, and truth? The Art:21
documentary Paradox explores these questions in
the work of the artists Allora & Calzadilla, Mark
Bradford, Robert Ryman, and Catherine Sullivan.

EPiSODE SYNOPSiS:

Episode 4 of the series showcases five artists
who, through uniquely different styles of work,
address and respond to contradiction, conflict and
ambiguity, and examine the relationship between
mystery and meaning in art.
The artists in this episode investigate the
boundaries between abstraction and representation,
fact and fiction, order and chaos. Creating
juxtapositions that are at times disorienting, playful,
and unexpected, these artists engage with the
uncertain and plumb accepted assumptions of
meaning in art. Paradox is shot on location in New
York, New York; Philadelphia, Pennsylvania; Los
Angeles, California; Chicago, Illinois; Miami, Florida;
San Juan, Puerto Rico; São Paulo, Brazil; Warsaw,
Poland; Paris, France; and Avignon, France.

“Art:21 takes viewers into
the artists’ lives, unfiltered,
for a rare encounter with
the creative process in action
and an exciting opportunity
to hear what cutting-edge
creators are thinking about as
they work.” USA Today
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EUGÈNE AND BERENICE

PIONEERS OF
URBAN PHOTOGRAPHY

Paris and New York ... two cities whose names
suggest passion. Both of these metropolises were
extensively photographed during their golden ages,
and the artists who carried out this documenting
were linked together in a very special way...
Eugène Atget is considered to be the father
of modern photography. His images of Paris have
influenced artists for generations. While other
photographers imitated painting, Atget embraced
realism and pushed the camera to it’s full potential
for the first time.
However, Atget’s work would have been lost
to the world if not for the vigorous efforts of the
American photographer Berenice Abbott. Abbott
met Atget in 1926 when Atget was nearing the end
of his life and Abbott’s career just beginning. Abbott
recognized Atget’s genius and became his champion
for the next forty years.
Abbott took Atget’s approaches to photography
to new heights in her exposé of New York City
during the 1930’s. Together their work represent

the two greatest documents of urban photography
in the history of art. Celebrations of two cities and
turning points for the visual arts.
For the first time in a film Eugène Atget’s life’s
story is told and an in depth examination of his
Paris oeuvre is made. The connection between
Atget and Abbott is explored and it’s impact on
modern art examined. Equally we look at Berenice
Abbott’s life and her monumental ‘Changing New
York’ photographic document from the 1930’s. This
film of their joint achievements is a inspiring tribute
to their work and a detailed look at the cities that
inspired them.
This production utilizes the actual images
created by Atget and Abbott to tell their story.
Period archive film and interview footage from
Abbott herself is also included. Interviews from a
host of contributors, French, German, American and
British artists and photographers discuss -in their
native language- Atget and Abbott’s importance to
modern art.

directed by Michael House
produced by Sit Up Straight
Productions Ltd. running time: 52’
Shot on DigiBeta 16:9
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backstage

NEW PROGRAMMES
NOW AVAiLABLE FOR
DELiVERY

MORE PRESS

“…anyone who is unmoved by this stage had
better leave Tristan alone. This is quite the finest
of the filmed versions and an important accession
to the collection of any lover of Wagner’s opera.”
Michael Tanner, International Record Review, February
2008

THE SiLVER SCREEN REVOLUTiON
52’

STONE UPON STONE

“Here is Tristan und Isolde the better
arrangement, the better thought out, the better
prepared, the better played and sung for twenty
years or more! (The scenery) is also exceptional. It
is one of the best on our pages of CD selections this
month.”

the first 13 episodes 13 x 10’

VSPRS - SHOW AND TELL
72’

MAHLER 1ST SYMPHONY
53’

KORNGOLD ViOLiN CONCERTO
23’

ART:21 SEASON 4

Classica Répertoire, March 2008

DURiNG MiPDOC PHi
WiLL PRESENT

LADY MACBETH OF MTSENSK

4 x 60’

STONE UPON STONE
SOWETO STRINGS
THE SILVER SCREEN REVOLUTION

PRiZES / AWARDS
LADY MACBETH OF MTSENSK - Winner of 2008
Midem Classical DVD Award for Best DVD in the
Opera/Ballet category.
WAGNER - TRISTAN UND ISOLDE
YYYYY in Diapason Magazine
R10 Classica Répertoire Sound YYY Picture YYY

OCTOBER 1917

October will come around again, and there are
plenty of other possibilities to programme this
unique attempt at Russian history. When first aired
on Arte this is what the press had to say:

The DVD release of the Glyndebourne TRISTAN
and documentary by Opus Arte continues to trigger
very favourable press and has been selected by
International Record Review for its February 2008
cover.

TRiSTAN UND iSOLDE

Get stuck into the Opus Arte way of doing things
and you’ll wonder (rightly) why every other
opera DVD can’t manage the same level of careful
camerawork, thoughtful extras and slick controls.

“One of the greatest 20th century operas comes
across as a gripping experience in this Amsterdam
production from 2006. Orgasm and murder are
the twin poles around which Martin Kusej’s
stark, contemporary staging revolves. The tragedy
of Katerina Ismailova, who murders two men
for the sake of passionate love, elicits the very
best from a flawless cast headed by Eva-Maria
Westbroek as the hapless Katerina and Christopher
Ventris as Sergei, her cynical lover. Conductor
Mariss Jansons heats the music to a scalding boil,
while the video and aural production is a model
of how to translate live opera to DVD.”
John von Rhein, Chicago Tribune, December 2007

The Times, March 2008

“the documentary emphasises how much the
myth of OCTOBER was a result of
re-writing history by the Soviet Union.”
Le Monde

“Paul Jenkins and Pierre-André Boutang piled
up a surprising amount of information without
loosing the flow of the narrative.”
L’écho

“A passionate and inspired look at the October
Revolution which 90 years ago saw the crumbling
of the Russian Empire.”
Obs

The brilliant film takes to pieces the founding
myth of the revolution which has shaken all of
the Western world and discusses all of its aspects.”
Télérama

“…at Glyndebourne this summer (Tristan und
Isolde) left me reeling and speechless for hours
after it had ended.”
Rupert Christiansen, The Telegraph, December 2007

“…the warmth of (Jirí Belohlávek’s) reading and
the translucent textures, sluiced free of Teutonic
stodge, exactly suit Nikolaus Lehnhoff’s intimate
staging. Against an abstract set, a frozen vortex
glowingly lit by designer Roland Aeschlimann,
his medievally-costumed protagonists move in
somewhat stylised manner, often addressing
the audience rather than each other; but this
is preferable to the aimless stumblings in, for
example, La Scala’s new staging, and curiously
enhances the sense of intimacy-especially with
such involving singers.”
Michael Scott Rohan, BBC Music Magazine, March
2008

MiP 2008

During Mip Reiner Moritz will be at The Market
Place, Stand H4.35: tel: +33 (0)4 9299 8596, or
at the apartment: Le Centre Croisette, 55 La
Croisette, 06400 Cannes, tel: +33 (0)4 9306 0962
Dr. Reiner Moritz is available as a consultant to
producers and distributors at Mipcom on the Media
Stand Monday through Thursday from 10am to
11am.

17-18 Margaret Street
London W1W 8RP
telephone/fax: +44 (0)20 7436 8663
email info@poorhouseintl.co.uk
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